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‘ New ¥ ‘hone 98 Audubor 
JANET BULLOCK WILLIAMS, 
I HER OF INGING 
a egie tia 


Sic6nor FILOTEO GRECO, 
THE ART OF SINGING 
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Piano 


ELINOR COMSTOCK, 


ml of Theodore Leschetiz&ky) anneunces the 
in 





epeni ng of a Resident Piano School for Girls 
New York City, October 12, 
apply to Miss E.inorg ComstTocs, 
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DRAMATIC SOPRANO. 
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WINIFRED F. PERRY 
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Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bidg.. 
Pittsburg » Pa. 


DALLMEYER RUSSELL|=: 
PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenoble, Studie, Carnegie Hall, Hew Terk 


ARTHUR M. BURTON 


BARSTORS 
Pine Arts Baliding 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pleree Ballding - 


MARIE FP? PARCELLO 


Teacher of Singing. gg Hel, New York 


MAUD MORGAN 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Bianchard Hall los Angeles, Calttornia 
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Seng Recitals. Featuring Vecal Artists of Note 
Masic Art Shep. 628 Fine Arts Building, Chicage, |!!. 


JOHN B. MILLER Tenor 


624 Michigan Avenae, Chicago, Ill. 
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Vocal Instruction 


502 Park Aresee. New Yerk Fase, 81 6782 Maze 


‘ano teachers will find 
“POETICAL THOUGHTS FOR LITTLE ONES’* 
and other compositions by Nettie D. Ellewerth 

Gems for children or beginners. 
Sold by all dealers. Send for free circular. 
Pub. _ bY N. D. ELLSWORTH & CO., 
99 Saneamon St., Chicago, Il! 


N. V. PEAVEY 


Concert Ptantet and Teacher 
°° Buciid Avene - - Breekiya, N. Y. 
.. 599 East few Tort 
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ONDRICEK STUDIO 
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163 Bast 724 Street, New York. Phos, Leno: 4481 
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MME. VALERI virme. vaier! 1 


one of the few teachers who really know 
how to place a voice.’’ The Rockingham, 
1748 Broadway, New York. 


CAROLINE 


HUDSON~ 
ALEXANDER |§ | 


SOPRANO 
Soteist Plymesth Charch, Breeklya 
Monagem cnt: WALTER S$. ANDERSON, 5 West 38th $1., Hew Tort 
"Phone, 340 Murray Mili 











PRISCILLA CARVE 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coatral Ave., Highland Park, i. 
Phone Highlaed Pork 1044 





TENOR Mrs. BERGEY, Pianisi 
Teachers of Singing and Pianc 
600-601-602 Steinway Hal 
Chicago, fil. 





fine. CIAPARELLI-VIAFOR 


SOPRANO 
Late Metropolitan Opera Co. 
Btrection, Marc Lagen, 434 Fifth Ave. few Tork 
Private Address, 21 West 16th St. 





EDWARD STRON 


aa Bde tends 


ALTA M ILLE R, Soprene 


Concerts, Recitals, Teachin 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
RY DESEFL Pius 


4715 Lake Avenue, Chicago, i 


siovantt CASTELLANO 


Maestro di Canto 
(MPOSTAZIONE, REPERTORIO, PERFEZIONABENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aidine 1682 628 Fine Arts Gullding, Chicage, It!. 


THE BEETHOVEN TRIO 


&, JERMETTE LOUDON OTTO B. ROEWRBORA CARL BRUECKHER 
Plane Vielia Conte 
For Date Address, M.). a ee 629 Fine Arts Building 


YE KLIBANSKY 


BARITONE 














| pPrera and Recitals 
Instraction fer Opera and Concert 
} wore: woopuane, Broadway and 
Strest, Howtors flow Tort 
SOLOIST 
Trinity Chapel 
14862 BROADWAY 
Residence,The Belnord, B’way & 86th St. 


Oiditalian Method 
iTENOR 
Management, MORTIMER KAPHAN 
"Phone 10,400 Riverside 








SIBYL SAMMIS-MacDERMID 
DRAMATIC age 
Pine Art Bidg., 5219 Hibbard Ave., 


ARTHUR DUNHAM 


CONCERT ORGANIST 
_ Address, SIRAL TEMPLE, tndlons Avenue Chteags, "il. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via dei Conti 7, P 2 de 


ZUROWSKY 


Russian Violin Virtuces 
Mom der and Seleist with Themes “ye why ppreeetes 


619 Pine Arts Building, C 


WHITE LONGMAN 


+" fue 
1311 East S3¢ St., on mH. Phos, ltpde Park 304 


VON STEIN 
ACADEMY OF MUSIC 


incerp. Ney., 1907 
HEINRICH VON STEIN, Presideat 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


‘£ SALMON 


AV Ptano Instruction 
HE Lecture Recitals 
_R (Russiag Music) 
Studio: 834 Carnegie Hall, New York 
Tel, t35¢ Columbus 
( Boston, Huntington Chambers, Tuesdays) 


ALDRICH 2 


Duna 
Baritone, Teacher of Singing 
864 Carnegie Hall, New Yerk 
1710 Chestnut St. . Philadelphia 
Management, SAWTER MUSICAL BUREAU 
1425 Breadway, New Vert 
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PIANIST and COACH 
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Gund for Exploastory Bosklet—Cortifiente 
VIRGIL PIANO SCBOOL 


. re cast; Gato 








See 


425 Broadway, New York 
Moe Opera tetee Neuse Bulidieg 


Joasher “ Geor Fer ogee, Berlin; King Clark, 
Carl Dufft, Geo. Dixon, Toronto: 
why ‘Cummings, Rathotion Bloodgood, Flor 
ence Mulford, Viola Gillette, Maude cri, Jean 
nette we Fernandes. Edith Miller. 
——— dactuding Action: 
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ra Roles and Stage pli S, 


m English, French, Italian, German 


S1G. F. TANARA of M 


ITALIAN & 


ALBERT MILDENBERG, Artistic Director, 
Full Equipped Stage tor 
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Room 834 Carnegie Halli, New Y 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The fi. P.Nelson Company 


CHICAGO 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVERET rel Pat 


THE = yn COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 





One of the three 




















CINCINNATL CONSERS ATORY of MUSIC 


—_ §patas an8 etucates after the best methods of 
Foremost ey Conservatories. The faculty num- 
bers some of ¢ leading Musicians and Artiste of today. 
Blocution MUSIC Languages 
Location ideal with respect to home comfort and laxurt- 
ous surroundings. The finest and most completely 
Sy equipped buildings devoted to music in America. Day 
and resident students tad enter at any time. nus. 
trated Catalogue FRE 
Miss CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OH10 


AMERICAN CONSERVATORY 


Kimball Hall Building, 304 South Wabash Avenue, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 






































Among the seventy eminent instructors the following might be mentioned 
Piano—Joho J. Hactsteedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Alien Spencer, Henlot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Binging—Karleton Hackett, David D. Duggan, Public Bchool Musio—O. B. Robinson. 
Ragua Linne, Jennie F. W. Johnson, Joho School of Acting—Hart Conway. 


T. Read JOHN J. HATTSTAEDT, President. 
reea—Wilhelm Middelechulte Catalogue mailed free. 


KRANICH & BACH 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 











Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (jable Company 


Manufacturers 


Lfucaga 

















































STERLING Eanes 


High Standard of Construction 
DERBY, CONN. 


«arr FLORIO "ss 


Orand ooeee S Tenor Dramatic (““Scala’’ Milan) 





mASeER® OF ZEE REAL Le : ge Bee ‘SEL CAM VOICE PLACEMENT), 4 ee Danae 
ie whole SIN ¥ CANTO” or mpossi 
ity. VOCAL TRAINING Binge BEGINNING TO AR’ Tistio PERFECTIO 


and coached in grand ope rtory in all modern la 


= the o atin Fon Sane Es youn’ D. BLACK at the M LITAN. 

Koprana, Opera He House, Venice 3 AY SULLIVAN, tone , tenor; ‘ E OkbMONTE, Concert Baritone; ORISCA 
artists. 

Studios: 104 West" Strcet. Mow ‘ork, ‘Address: ‘FLORIEL,” "Phone, 7668 Schuyler. 


“ie” KU rSTEINER 


Pieescad thes “The best MO have ever ae teenies t “—Frances G. Bennett, Prin. 


Assistant te Telehmalier, leerig THE BELNORD, Broadway and 86th Street 


TWO STEINWAY GRANDS 
ADORESS, 
SOPRANO 
ADDRESS 
2314 Greadway, Hew York 
Teiphens, 1630 Riverside 


MARC LAGER 


iN. 
TAN. | Heacher J a Mone 





























be ae 








Om | M=m>z 




















: VI RG j 48 Bast 224 St., New York 
Pall Term Begins October 9th 
K Enroliment, - October 7th 
€ SEND FOR PROSPECTUS 
Cane (ane (MME MEY ES 
SOPRANO Concert Oratre nnd Reta 
St. Bartholomew's Chureh, New York Guage: SS came 
Management : WALTER R. 3 West 34th Street, e New Verk 
5 West 38th Street Pareeca! Address, 2468 Broadway ‘Peene, 4848 River 
MAXIMILIAN 
ILZER mera || | Henne Concert 
vanaaee KIMBALL Ht cHicaco 
Concert Direction M. H. Hanson PIA AN 
437 Filth Avenme, N. ¥. | CONDUCTOR—Apelic Musies! Clad, Mendslsachn Club 
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Hi Lonpon, July 28, 1911! The list handed to me by Mr ohnston comprises the 
H IHIS has been one of the most active weeks affecting the following names, most of which are of international prominencs 
practical affairs of music in America that London has FOR SEASON 
i witnessed, as the New York daily papers have already Albert Spalding \ 
i . . 
i partially stated. Practically an unbroken line of Alexander Heinema 
| artists extends from all portions of Europe to the two Arthur Friedhei t 
i radiating points—London and Paris, and sooner or later they Lilla Ormond é ing 
Hi can be found here confronting the practical question, the prac “ or, : ve . SHS 
tical question being the contract for America. It is after all, all \ a , — 
practical; and be we never so spiritual, at times we will effet a sae a : 
y vesce over into the question of the real career. The musical Charlotte Macond 
tl artist must have money, money, that material, visible, horribl erdeau ( t Sings 
symbol of power at all times, and it is as serious a question, this nals fs gi 
money question, with the musical artist as it is with the portrait ed . oS Sz Vi 
painter who must get money for the picture he paints, as it is Tes eal ees tint lend: 
with the artist in diplomacy who negotiates a treaty. The musical \ Genée, the well know ‘ 
world has been taught by this paper for a generation past that it Preval ratura sopra 
must recognize the work of the artist in the practical sense and FOR SEASON 191 
that musicians require more than honeyed words and compli Paderewski 
i ments and social environment in order to exist and to make Ysa 
professional and personal careers; they must have their services . ee A 
met with a due compensation, a compensation compatible with 1 ‘* ’ De . Violin \ 
their attainments, their talents and the capacity they have ot Kaschowska 
reproducing for the multitude the productions of the composer. Yvette Guilbert 
\s Europe is not disposed, notwithstanding its 500 million Lule _ 
people, to come to the support of the musical artist as it should, pr rs as 
as its own boastful claims to artistic appreciation would lead us In additi ag TE oh 
to suppose it might, the artist must look to America to compen . arrengins th the : ; 
sate for this Old World defect Among those musical managers Heint 
d identified with practical work in our country, one who has been Unprecedented. 
' engaged for years past in introducing artists to the public is 
Robert E. Johnston of New York, who has been here, closing My obiect, sid Mr. Johnstor cs not of , wwe the 
important contracts most renowned and universal agvregation of artist but tf 
secure them during such a period in advance 4 acta 
Mr. Johnston's List. appearance as to enable me to arrange their dates and perforn 
ances on a line of just distribution and an ¢ ible treatmet t 
The opportunity for an interview with Mr. Johnston was the programs for the publi The routine of artists in our 
secured only after difficulty, for he was surrounded by a host of try is a serious and expert matter, and many disagreeable ¢ 
newspaper men, some of whom have already cabled the chief sodes are avoided by arranging all these important deta ‘ 
topics of which he is the center, to their American dail) ahead. This explanation af once discloses my motives in ma 
papers. the announcements of the ubsequent eason, in ti i 
“I leave tomorrow on the Lusitania from Liverpool after a fashion.” 
4 month of the most rapid travel and work even the managerial It is true that the artists and the public have had man 
profession can record. I have been in London, Paris, Brussels, appointments in the handling of artists. the result dde 
Hanover, Berlin, Dresden, Prague, Marienbad, Vienna, Ischl, and unprepared preparations for routing 
Frankfurt, and during these really warm days I have closed with “What I want also to call attention ¢ memend Mi ; 
the artists on this list and have made preliminary contracts with ton, “is the unprecedented quality and character 
other musical artists whose names, for the best of reasons, it can, without any danger of exaggeration, point | » list 2 
would be premature to announce,” remarkable list, of the artists I have managed in the past. But 
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[| believe | can quictly defy any previous announce- 
such a list as I have just handed THe 
:, a list its readers will, no doubt, 
These 


ent with 
ICAL COURIES 

be pleased to contemplate with pleasure. 
es represent the highest types in their respec- 

ve spheres and it is doubtless a bad thing for Eu- 
pe that I have arranged to take them to our 
[ might say. But that cannot 


unt! c MLASSEC, 


Unquestionably Mr. Johnston’s list will surprise 
the musical and even the unmusical of our country, 
the latter have an opportunity to become musi- 


by means of the stimuli these artists will give 


Remember,” Mr. Johnston remarked, “rememer 
| have been appealed to by many other artists to 


\merica, but without reflecting upon 


( { am compelled to say that I made up my 
ind to sign the best that could be had, and I feel 
that I will be enthusiastically endorsed. I am tak 


chance is we say in America, because the 
ickle; but whatever the results may be, 
! am conscious of the fact that no manager ever 


had h a galaxy in the musical line. 


There is just one more thing I should like to 
lude to at this moment. Musical management in 
eT 1! a memb« re d “ the re 1s no concentrated 
ffort be e each manager acts on his own initia 
and operate merely on his own lines, and this 


nnot be avoided under the prevailing condition 


| shall, therefore, being compelled to do so, handle 


h artists as feel free to conduct their nego 


ons without regard to any managerial associa 


ns, and such alliances as I have in Europe will 


ict with me on the same rule. There will be abso- 
itely no interference on my part with any mana 
at the same time I shall reserve to myself the 
it to negotiate and treat on an entirely inde 
uch day as will bring about a 
nent of the managerial situation 

botl | f the Atlantic.’ 
this time Mr. Johnston will have arrived in 
nd, no doubt, additional information will 


e been obtained by him from the general press. 
Rumors on Management. 


re was a rumor in London’ this week that 


Quinlan, the international opera and con 


cert mmpresario, had disposed of his interests in the 


uinlan-Wolfsohn New York Musical Bureau to 
| \dan and Mr Copley and that Mrs. Wolf 
uld re-enter the Bureau and continue her 
yperation with it, as formerly. Formal 

! 


lests were made 


for a statement from Mr. Quin 
absence made it difficult to communt- 
} 


per Mr. ‘Quinlan has important musical 


in three continents, the Opera Company, 
ther ventures, and it seems rational to 
he found it judicious to limit him- 


to the three without having a fourth continent 


in esides, he may have felt disposed, 
perly, to give his associates in America a 
personal advantage 
Gerhardt. 


already been made that 


nguished German lieder singer, Elena Ger- 


he announcement has 


dt, is to appear in America beginning with the 
new year. She will sing under the management of 
e Ouimlan International and she will sing with 
consummate art that many people will admit 

t such artistic work in that particular field has 
been heard in America up to date. The Euro- 

an negotiations were conducted by the concert 
ion, Daniel Maver, London, which is identified 
rtists of the highest and representative type 

in Europe. Mr, Mayer is delighted with the pros 


pect Fraulein Gerhardt’s American tournée 


Anarchist Wagner. 


\ tailor—not a merchant tailor, but a tailor, of 
ne of Johann Ray—was recently accused in 


ny, of having written an article in the 


anarchistic paper called “The Free Worker” incit- 
ing to revolution. Later on, an article appeared 
in the same paper headed “The New Revolution,” 
an apotheosis of the system of revolution, and this 
article was signed “Richard Wagner.” In the 
Seventh County Court, where the case was tried, 
the District or Prosecuting Attorney asked for con- 
viction, on the ground that these articles were cal- 
culated to disturb the public peace, were attempts 
to create class hatreds, were offensive to the State 
and generally injurious to the well meaning and 
peaceable methods of the Government. It appeared 
that the article signed Richard Wagner was a lit- 
eral reproduction of an article that appeared origi- 
nally in the “Sachsische Volks Blatter” in 1849, 
that was written by Richard Wagner, on the 
strength of which he fled the country and became 
a political refugee. The prosecuting attorney stated 
that the article of Wagner’s was also a misde- 
meanor, and if he were within the jurisdiction of 
the Court the attorney would ask for his conviction 
also, under the Code. 

The attorney for the defendant, one Dr. Halpert, 
insisted upon the philosophically speculative picture 
which the article exhibited, based upon the poetical 
fantasy of the writer, and that Wagner was really 
pursuing poetic purposes; that he was proposing to 
portray future social conditions and that there was 
no advocacy of immediate force or attempts at ille- 
gal measures. The Court sustained the argument, 
and Ray and the defunct Richard were at once de- 
clared not guilty and both were discharged imme- 
diately. Ray at once, with his friends, adjourned 
to a neighboring fount of Teutonic liquid resources, 
but nothing is reported as to Wagner’s wanderings. 
Che Memoirs might tell us later on, in the appendix. 


Lucky Lucker. 

UNIVERSITY OF DENVER, COLLEGE OF MUSIC, 
Fourteenth and Arapahoe Streets, 
CHARLES F. CARLSON, Dean 

Denver, Col., July 8, tort. 

Editor Musical Courier: 

You said in “Reflections,” in THe Musicat Covu- 
riER for July 5: “Suppose we ask our musicians 
at home how they feel on this question of ‘luck.’” 
Now, it is up to me to tell you wise old owls what 
luck is, as long as the French papers have not done 
it. 

Luck is the best thing that ever happened, when 
it happens. If it does not happen there is no such 
Luck is influence; Luck is pull; Luck is 
graft; Luck is a music critic discovering that he 
has made a mistake ; Luck is premeditation, the out- 
come of a foregone conclusion, that which is the 


thing. 


result of well directed, or misdirected thinking on 
the part of one or more parties ; Luck is that which 
may or may not be; Luck is that which could have 
been; Luck is success; Luck is failure; Luck is 
competition ; Luck is event; Luck is current; Luck 
is a tide; Luck is decision; Luck is meditation; 
Luck is future; Luck is soul; Luck is hell; Luck 1s 
heaven; Luck is music; Luck is art; Luck is in- 
spiration; Luck is love; Luck is sorrow; Luck is 
power; Luck is life; Luck is heat; Luck is calm; 
Luck is time; Luck is America; Luck is the dead 
past; Luck is what will be; Luck is what has been; 
Luck is pastime; Luck is pleasure; Luck is money. 

Do you want to know what “Luck” is? Luck is 
what Nature intended to happen, after what hap- 
Luck is an undecided decision, 
decided while the decision is undecided. Luck is 
the answer to a question; Luck is question without 
an answer; Luck is ari answer; Luck is a question; 
Luck is a question to answer; Luck is an answer 
to question 


pened, happened. 


Luck aveids 
Expectation, in order to meet Chance, who, in turn, 
avoids Desire, preferring the company of Accident, 
who has just left Hope. Luck holds late hours 
with Fate, who expects Trust ¢arly. Luck plays 


Do you know what “Luck” does? 


cards with Perhaps and goes on a tear with Pos- 
sible. Luck is a contriver with Very-Near, whose 
pal is Almost. - 

Do you know what “Luck” can do? Luck can 
make you; Luck can break you; Luck can tease 
you; Luck can please you. 

Do you know where “Luck” lives? In the do- 
minion of Nearly-was, which is in the land of 
Might-be. His mansion is built of Anticipation, 
surrounded by the walls of Resolution. 

Do you want to see “Luck”? Look behind the 
veil of Opportunity; unlock the doors of Will; 
when you enter tell Endeavor that you have a let- 
ter of introduction from Worth, then, when you 
are presented by Stick-to-itiveness, Reason wil! 
hand you a mirror. 

Luckily, 
(Signed) Cuas. F. Carson. 


Dr. Herbert's Luck. 


Once more are we called upon to register, sol- 
emnly and profoundly, the creation of another 
American Doctor of Music, the lucky victim being 
Victor Herbert—now Dr. Victor Herbert—who re- 
ceived the compliment from Villa Nova College. 
Pa. (this meaning Pennsylvania), during the be- 
ginning exercises. It is said that this is the first 
time in the history of the institution that the break 
was made. We suppose we are permitted, under 
the rules, to adhere to our old principle and plan, 
running for a quarter of a century past, of con- 
demning the system of schools, colleges, universi- 
ties, colleges of music, conservatories of music and 
music schools of bestowing the degree of doctor of 
music, even if Victor Herbert is the lucky recipi- 
ent—if he did accept it. Whether or not, one thing 
is sure, and that is that not one of these doctors 
of music can boast of any value to them of a de- 
gree which can be purchased for $100. We shall, 
one of these days, print the whole list of the names 
of the musicians and others who received that ques- 
tionable decoration, and that list will show how 
valuable the degree is to any musician in America. 
The source of the degree cannot be questioned by 
any of the doctors, for each one is welcome to the 
particular distinction, so long as the degree can be 
had for money. 

The disgrace of it rests in the fact that music, as 
a profession, is made ridiculous in America when 
the musicians themselves will identify themselves 
with a degree fallen into disgrace long since. The 
liberality with which it is offered should arrest the 
attention of the serious minded musician and in- 
duce him to think before aiding in the perpetuation 
Whether Dr. Herbert has ac- 
cepted or not, I do not know, and if he has not, 
then he, at least, gives evidence of the possession 
of the sense of proportion. If, however, he wishes 
to rank with the majority of those who are Ameri- 
can Doctors of Music, it would be an endorsement 
of the position we have taken on his mental out- 
put. Here we are, here we rest, as the French 
marshal said at the Malakoff Tower; on this ex- 
hibition of ignorance as represented by that absurd 
degree as we make it in America, we occupy but 
one position. There can be no honor and no dis- 
tinction in accepting a degree any one can buy for 
$1o00.* 


of such nonsense. 


Music and Philosophy. 


Some weeks ago I made a short reference to a 
book on the Philosophy of Music and since then 





*It is reported that this particular Villa Nova College degree was 
bestowed on the ground that Herbert's was the first American 
grand opera. This would exhibit, again, the usual ignorance on 
musical topics and affairs, for it would be discarding Frederic Grant 
(ileason’s “Montezuma,” Silas G. Pratt's “Zenobia” and Converse’'s 
several grand operas, all of which have had the same fate, together 
with Walter Johannes Damrosch’s “Scariet Letter,” that befell 
“Natoma”; that is as yet, they are not in what we call the reper- 
tory. There are reasons for this, and these reasons are on record. 
Verdi, Wagner, Bellini, Donizetti, Gounod, Bizet and other opera 
composers will occupy us just as long as we produce operas in 
America of the above degree. 


Ce are ay ae PD omen oe naninen Ae 












OS- 


se 


an 


ise 


lo- 
of 
mn, 














Tapers ranrepemtesanen en y= 
Sane eeN ee Neheamnee nos. see 


i sO 








the following on the same subject has reached me; 
as it is of a character that prompts its publication 
I herewith submit it. 


THE PHILOSOPHY OF MUSIC. 
By Halbert Hains Britan, Ph.D., 


Professor of Philosophy in Bates College. (Longmans. ) 


It is difficult to see for what class of reader 
this book is intended. Too serious for popu- 
larity, it is equally too limited in scope to be of 
service to the student—either of music or phi- 
losophy. The author's claim of pioneer work and 
serious psychological investigation, made doubt- 
less in all good faith, is one to provoke a smile 
when one thinks of what has already been accom- 
plished by others in this field, concerning all of 
which the present volume preserves an innocent 
silence. Frankly the author tells us that he is no 
musician, that a philosopher needs not to concern 
himself with the data of musical theory, further 
than to take such as he can find at second hand 
from musicians. It is obvious that much here 
w'll depend upon the search made, and Professor 
Britan, relying upon Lussy, Prout, Gurney and 
others of a like description, has naturally fallen 
into all the errors made by these somewhat out- 


of-date theorists. It is upon this narrow and 


precarious basis that the author has endeavored, 
with a conscientious industry worthy of a more 
hopeful cause, to construct a philosophy of music, 
which shall show its basic principles in their re- 
lation to what he terms its psychological analysis, 
by which he means the relations existing between 
mind and music. 

It is clear in the first place that the attempt to 
discover the principles governing the growth of an 
art by dissecting a small fragment, however im 
portant, of its development, is one which cannot 
succeed. The action of the principles is there, 
in the fragment, but it is not to be proved save by 
an analysis which will show these principles at 
work in all stages of the evolution of the art. As 
a natural consequence the author has mistaken 
types of form which change with evolution for 
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principles, which do not change, and the only 
musical principle he has found is that of tonality, 
which is not a new discovery. Neither is there any 
attempt made to relate tonality to a mental process, 
beyond a consideration of the effect produced by 
the major and minor thirds. For the material of 

hor falls back 


upon what he is pleased to term the elements of 


his psychological analysis the aut 
music, three in number, viz.: Rhythm, Melody and 
Harmony. At the same time melody is said to 
contain two elements, (1) rhythm, (2) variations 


in pitch Setting aside other points of criticism 


which suggest themselves, how, one might ask, 
can that which is an element contain within it twe 
other elements, one of which has already been 
placed im antithesis to itself 

\ considerable portion of the book is occupied 
with the endeavor to relate these so-called elements 
to mental processes, with the result that rhythm 


is declared to be inherently instinctive and emo 


tional, if sometimes mathematical, and melody and 
harmony are taken to represent the intellectua 
processes There are modern writers who have 


reversed this judgment, and held that it is rhythm 
that adds the intellectual factor. Such specula 
tions as these are the fruit of a view of mental 
action which, due in the first instance to scientists 
who had no concern with the psychology of art, is 
now seen rather to contradict than to explain its 
This view of the mind made no at 


tempt to distinguish between the 


phenomena 


spontancous 
imagination and the deliberating reason, between 


synthetic and analytic mind action. A distinction 


was made between emotion and intellect, but this, 


though it may serve to cover certain fields of 
Scientific enquiry, is powerless to explain the 
known facts of artistic creation And here we 
have the spectacle of a professor of philosophy 
endeavoring to apply the scientist's mental view 
to music, with the result that the essential facts 
of artistic creation are necessarily left out of count 
It is true that Professor Britan does admit that 
musical works of art are created spontaneously, 
ie even quotes Beethoven's famous motto, “From 


the heart it came; to the heart may it go’; never 


7 


' ; : ; 
theless he would have us believe that the master 
is intellectual rather than emotional in his music 


Further, the general line of the argument ignores 





the composer. Such statements as, “the mental 
reactions constituting the cal experience,” and 
‘the supreme test of the musician's genius is not in 
his technique, wonderful though it be, but in 

power to interpret a composition these sufh 
ciently indicate the trend of thought. What can be 
said for a philosophy of music that takes the 
musical experience to be a matter of mental re 
actions, i. ¢., the attitude of the hearer, and the 
supreme test t genius to be the power to in 


terpret music, 1. e., the attitude of the performer 








May not this be compared to “Hamlet” with the 
Prince of Denmark left out With what should 
a philosophy of music « ern itself in the firs 
place but with music regarded as the product of 
the man mind When music ts regarded and 
understood from this point f view, then a 
then only, are we i position t lerstar the 
tur t the entail 1 5 luced ip the 
hearer, and the still mor plicat juestion of 
eproduct I the wot tr the nterpreter 

I take tl ent { Ss t tie earer and 
interpreter as e mater r the p p t 
music, fea ‘ é er, is thing els 
than a musdirection c x i tempt 1 
loomed to failure 

Americans. 


Besides R. E. Johnston there are in Europe, and 
expected, such musical Americans as Mr. Rabinoft 
of the Russian Ballet and the Balalaika Orchestra 
Dr. Ziegfeld, of Chicago; Oscar Saenger, W. ¢ 

le American opera contingent 


Carl: also the whole 
and the opera managers and assistants, Mr. Schir 





mer, Mr. Steimert, Ir.. of New Haven; M 
Holmes, of Cincinnati; Mr. Stock, of Chicago; M 
Hanson, New York man r: Lee Schubert, re 
turning tomorrow, and more than a thousand mor 


But where are Fanning and Turpin 








YOLANDA MERO’S CAREER. 








\ bright winsome face framed by a mass of dark hair, 
the almost child-like appeal in the dark eyes offset Ty a 
Yolanda Mero, in the 

doorway of her beautiful apartment near Riverside Drive, 
New York City, greeted THe Musicat Courter representa 


lovely contagious smile, and 


tive, on the troublesome interview bent 

As is customary in interviews generally, the cause of the 
rich musical heritage with which Madame Méré is so plen- 
tifully endowed was first touched upon for the possible 
clew to the great pianistic talent which has already won for 
her so signal a reputation thus early in her career. 

The query was no sooner broached to the young pianist, 
when she explained that her father was a pedagogue and 
pianist of high attainments, living and working in Buda 
Pesth, Madame Mérd’s birthplace. 

Contrary, however, to ambitious parents generally, he 
had not been very anxious to have his little daughter enter 
the musical profession, and it was only upon the discov 
ery of her indubitable talents which included also the pos 
session of absolute pitch, that he at length began to super- 
vise her studies, which were continued later at the Na- 
tional Conservatory of Buda Pesth, and then followed by a 
serious period of preparation under Frau Prof. Renne 


baum, who had herself been 


counted among the best pupils 
of Liszt for many years 


When scarce fourteen years of age Madame Méré mad 


ic 
an orchestral debut with the Dresden Philharmonic Or- 


chestra, playing the Liszt A major concerto and scoring 





such a phenomenal success that the demand for her solo 
services in the principal German cities at once sent her 
fame broadcast over Continental Europe. 

In this way Madame Méré soon was called upon to 
appear in Paris, where she made her debut with the 
Colonne Orchestra, a short while before the great con- 
ductor’s demise. This was soon followed by an appearance 
with the Philharmonic Society of Paris, and then came the 
sensationally successful London debut which necessitated 
giving nine recitals in that city during the season 

While the Méré furore was at its height in England, 
Charles Steinway, the well-known musical connoisseur, 
ret the young artist and immediately prevailed upon her to 
make an American tour, October of 1909, therefore, found 
Madame Méré in New York, where it only needed the 
debut with the Russian Symphony Orchestra to emphasize 


still further the usually brilliant successes achieved by the 


charming young pianist wherever she has been hear 


rhis artistic conquest, however, was not the 
made by Madame Méré, who had not been in this country 
a fortnight before Hermann Irion of the Steinway firm 
capitulated unconditionally and the quiet wedding which 
took place in early December followed as a matter of 
course 

Since then Madame Méré’s American success has become 
current musical history, and now answering to the insis 
tent demands of European managers she sails August 12 
to fill a series of orchestral and recital engagements in the 
principal music centers of Europe 

The season of 1912-13, though, will find her in America 
again filling engagements that are now being rapidly booked 
by the Quinlan International Musical Agency; for whet 
ever Madame Méro is once heard, the return engagement 
is the inevitable result. With this to hark back upon, it 


would be unnecessary to giv an analytical account ! eT 














pianistic work which is as much her own through supe 
gifts as is the great personal charm which made her a 
welcome guest in the court circles of Europe, a favored 
rtist at Presidential home in this country, and 
cided favorite with the press and public everywhere 
And now bearing out this contention still further, comes 
the tribute paid Madame Mérdé’s art by the well known Ber 
lin savant and critic, Rudolf Maria Breithaupt, in k 
Natiirhiche Klavier Technic”—page 147 whi ‘ 
ibstantially that the absolute unity of t vc and 
rhythmic feeling which finds expression n interpreta 





tions of the very greatest artists « nly, has been typified by 
Liszt, Rubinstein, D’Albert, Carreno and Madame Méro ia 
the modern school of piano playing 

With the 
honors to those earned in Europe, Madame Méro may well 


country of her adoption adding its signa 


feel that genius is the open sesame to all hearts and minds 
irrespective of land or language 


A Tribute to Madame Valeri's Teaching. 


Mary F. Reddick, soprano in the largest Presbyterias 
Church of East Orange, N. J. is now at her birthp! 
St. Mary, Kan, where she will be married on Septem 
ber 2 to Frank Prina, of New York. While on a visit t 


her relatives in T ope i she sang in the First Presbyterian 
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Bispham at Chautauqua. 
David Bispham filling a number of ( utaudt ‘ 
gagements at t present Ke y 
View, Mich., Charles City, lowa York, Ne i 
week he will be heard at the great 
at Lincoln, Neb. | n, I ‘ 
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promises to be a record breaker le wil to the |} 


( oast 














EDGAR 


STILLMAN-KELLEY 


STEINVWAY HALL, NEW YORK, N.Y. 


ORCHESTRATIONS 


OPERAS, SYMPHONIC WORKS, SONGS, MARCHES, ETC. 


CLARENCE LUCAS 


(16 years London and Paris) 
1790 Walton Ave., New York 





Telephone 


DALCROZE SCHOOL 


FOR MUSIC AND RHYTHM 
RHYTHMICAL GYMNASTICS 


Best preparation for a through and comprehen- 
sive musical education, operatic and theatrical 
courses. Solfegge, etc. DRESDEN—HELLERAU. 


SPROSGHOWSAT 


Vocal and Operatic Training 











json. JONAS 





==. MAURICE VERA KAPLUN 


ARONSON. 


Planist-Pedagog Concert-Planiste 
Shall reside in BERLIN. GERMANY, after September 1, A. C. 
Address un‘il then, ARENBERGRING 9, WIEN III 





GEORGE 


FERGUSSON 
BARITONE 


Vocal Instructor 
AUQGSBURGERR 8ST. 64. BERLIN W.. GERMANY 


: GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 
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i VOCAL INSTRUCTION 

\ For four years the only assistant of the late G. B. LAMPERTI 

Authorized representative of his method 
BERLIN Prager St., 11 





HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 


LESCHETIZKY 


Berchtesgadener St. 24 Berlin W., Germany 


E, POTTER FRISSELL 


Leschetizky Method 


For ten years a highly successful teacher of this famous 
nethod Certificated and highly endorsed. Pupils ap- 
pear frequently in public recitals before a musical audi- 
ence. Special attention to Teacher's Course; also to piano 
harmony and theory Apply, Eisenstuckstr. 16, Dresden, 
A Germany 


King Clark 
Studios 


Kurtiirstendamm 63, Berlin, W. 
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NOTES FROM SCHLANGENBAD. 


BY ARTHUR M. ABELL. 








Schlangenbad (the bath of the snakes), this idyllic little 
place in the Taunus Mountains, a few miles northwest of 
Wiesbaden, derives its name from the Aiskulap-Schlangen, 
as the Germans call them, the snakes dedicated to the 
Greek god Asklepios, brought here by the Romans at the 
time of Julius Casar’s invasion. The great Roman con 
queror built his famous bridge across the Rhine (the 
description of which in the fourteenth chapter of his 
“Gallic Wars” has always been perplexing to the student of 
Latin) at the place where Mayence is now situated, and ‘t 
was with mingled feelings of awe and reverence that I 
gazed upon the two piles of that self same structure, built 
more than 2,000 years ago, that are still preserved—the 








SCHLANGENBAD—BIRD’S EYE VIEW 


Mayence municipal museums. The new bridge constructed 
m the site of Crsar’s can be seen from the tops of the 
hills that surround Schlangenbad. From the highest peak 
t 
clad hills, looks for all the world like a monster serpent 
lying in the sunlight. 

The old Romans were the discoverers of all the curative 
mineral springs about this part of the Rhine country, such 
They attributed 


ie Rhine itself, wending its tortuous way between vine- 


as we found here at Wiesbaden, Ems, etc 
peculiar qualities to the water of this place, and they 
Lrought the snakes here and put them in the troughs, 
vhich they built for bathing purposes (remnants of which 
are still to be seen), as they believed the reptiles enhanced 
the curative value of the waters. Certain it is that the 
harmless little creatures found in the woods about Schlan- 
venbad are direct descendants of the snakes brought here 





ARTHUR WOLP AND HIS SCHLANGENBAD ORCHESTRA 
WITH ELLY NEY, PIANIST 


hy the Romans, for they are found nowhere else in 
Europe except in southern Italy. The waters here are sup- 
posed to contain radium, but that is only a theory of the 
doctors. At any rate the baths seem be beneficial to 
people suffering from nervous troubles, and the place ts 
popular, particularly with the fair sex 

With open air concerts three times daily there is no lack 
of music. The orchestra is small, numbering only twenty 
musicians, but it is an efficient little band and its conductor, 
Arthur Wolf, is a very talented and experienced leader. In 
fact | was surprised to find such a capable musician and 
conductor in so small a place, even though it is a royal 
position and supported by the Prussian Government. 
Arthur Wolf's repertory is immense, comprising no less 
than fifteen hundred works, and he leads his little band as 
only a true musician and a born conductor can. During 
the summer he is giving, together with Elly Ney, the 
pianist, a series of evening concerts in the hall of the 
Kurhaus, of which the programs would do credit to any of 
the first class musical societies of the large cities. This, 
by way of illustration, is the program of the fourth one of 


the cycle, which I attended on July 12. It was a Tschai- 
kowsky-Liszt evening: 

Cipeiihe: Ft oh bit nos 0 dbdb eee . Tschaikowsky 
Klavierkonzert, B-mo!l, mit Begleitung des Grcllehetx. . Tschaikowsky 
Im Herbst, Stimmungsbild “¥ ; . Tschaikowsky 
Andante Cantabile fir Streich-instrantente. . Tschaikowsky 
Solostiicke fir Klavier— 


(a) Benediction de Dieu dans la Solitude... S bed anne Liszt 
(b) Mephisto-Walzer, Szene aus Lenau's Faust Der 
Tanz in der Dorfschenke...............+> .. Liszt 


Les Preludes, Symphonische Dichtung 


This exacting program was rendered in a_ highly 
creditable fashion. One cannot make comparisons with 
the Berlin Philharmonic, of course, but, with the means at 
his disposal Wolf accomplished wonders. Elly Ney, who 
has already established a reputation in Germany, is a bril- 
liant young pianist, very temperamental, possessing a beau- 
tiful tone, and an excellent technic. She is full of enthu- 
siasm and is imbued with high art ideals. Her interpreta- 
tions of Tschaikowsky and Liszt were admirable. At the 
next big concert on July 26 she will play the Brahms B 
flat major concerto and Wolf will conduct the overtures to 
“Tannhauser,” “Flying Dutchman” and “Meistersinger.” 
The concertmaster of Wolf's orchestra, Willy van Hoog- 
straten, an excellent violinist, who, by the way, is to wed 
Elly Ney on August 3, will play the Wagner “Albumblatt.” 
In spite of the heat the concerts are well attended, so the 
Kurgaste seem to be in a mood for serious music occa- 
sionally. 

Even at the thrice daily open air concerts much good 
music is heard, sandwiched in between lighter wares, of 
course. I was struck by the fact that nothing new, noth- 
ing by contemporaneous composers was played, and on in- 
vestigating, found the following remarkable notice attached 
to each program: 

Mit Ricksicht auf die tibhertricbenen Forderungen der Genossen 
schaft deutscher Tonsetzer in Berlin fiir die Uberlassung der Auf 
fihrungsrechte an den von ihr vertretenen Musikstiicken hat de: 
Schutzverein deutscher Bader und Kurorte E. V. seine Mitglieder, 
zu welchen auch die hiesige Bade-Verwaltung gehért, verpflichtet, bis 
auf weiteres solche Musikstiicke nicht mebr zu spielen, an welchen 
der Genossenschaft deutscher Tonsetzer das Auffihrungsrecht zus 
teht Der Schutzverein deutscher Bader und Kurorte (Eingetra 


gener Verein). 
(Translation.) 


In consideration of the exaggerated demands made by the So 
ciety of German Composers of Berlin for the rights of performanc« 
of compositions controlled by them, the Society for the Protection 
of German Summer Resorts and Watering Places, to which th: 
management of this watering place belongs, has bound its members, 
until further notice, not to perform any such works.—The Society 
for the Protection of German Summer Resorts and Watering Places 

Since this society embraces a large number of the 
better class of summer resorts in Germany visited by thou- 
sands of people annually this decision is a far reaching 
one. It is said that Richard Strauss had the greatest in- 
fluence in regulating the prices for the nights of perform- 
ance of works controlled by the society, he being the com- 
poser most interested. 

Well, the summer guests, here at least, do not seem to 
miss the novelties and are well satisfied with the programs 
offered them. 





Charlotte Maconda Retarns from Vacations 

Charlotte Maconda has returned from a month's outing 
in the Adirondacks invigorated and strengthened from 
her seven mile daily walk and an abundance of pure ozone. 
She has not indulged in any sort of vocalizing other than 
testing the wonderful echoes of the famous hills. As 
she is anticipating a very busy season, Madame Maconda 
will now settle down to hard work preparing additions 
to her repertory. 

In speaking of the difficulty in securing good new songs, 
especially by American composers, Madame Maconda said 
that she attributed this spparent dearth to the fact that, 
inasmuch as there was no distinctive American music or 
school, Americans were endeavoring to write along lines 
with which they were not consanguineously in sympathy, 
i. e., that they made a mistake in attempting to write in 
the French or the German or the Italian manner, because 
they are Americans and as such, cannot grasp the French, 
German or Italian styles in the same way as natives 
When, however, Americans write naturally and with the 
endeavor to express what their souls impell them, then 
they create just as clever songs as any. 

Madame Maconda has been on the hunt for novelties 
in the song line, and has some new French chansons and 
a number of new English songs. Among the latter, which 
she will introduce this fall, is “How Beautiful Are the 
Days of Spring,” words by Lyman Whitney Allen, music 
by Clarence E. Le Massena. The song is published by 
Schirmer. 
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San Francisco, Cal., July 28, 19 


During June and July San Francisco was visited by 
three conventions in close succession First came the 
Sunday School convention, mentioned here because of the 
big concert given in conjunction with same in the Coll 
seum on June 19, and repeated with equal success 


June 24. A chorus of 1,000 and an orchestra of 100, 
under the direction of Robert Husband, and the overture 
to the Bohemian Midsummer Jinks, “St. Patrick at Tara, 
directed by the composer, Wallace A. Sabin, being the 
features 


mRe 


Next came the convention of the California Music 


Teachers’ Association, previously mentioned in these col 
umns. This was a success in every way, but perhaps the 


most lasting benefit will prove to be the friendly interest 


and understanding aroused among the participants. Fol 
lowing was the official program 
Wednesday, July 5, 1911, 2 p. m.—Address of the Pres 


dent, Louis H. Eaton. Response to the port tic Charles 


Farwell Edson. 3.00 p. m.—Papers on “Systems for 
Teaching Children,” Juha I Boke, Cora Jenkins 
Joy Noble, ] S Robins These papers will be fol 


lowed by a general discussion, limited to members of the 


association 4.00 p. m Vocal recital, Harry Clifford Lott 
, 


5.00 p. m Business meeting of the oard and county vic 
presidents. 7.00 p. m.—Banquet ).00 Pp. n Kecepti 

N. B.—It is understood that general discussion following 
any of the papers are limited to members of the associa 


tion; also, that no pupils or children shall take part in the 


program, but professionals only 


hursday, July 6, 1911, 9.00 a. n Paper, “What Is Out 
Art?” Charles Farwell Edson (followed by general dis 
cussion ) 10.00 a n Paper on Vocal Culture 
Marie Withrow (followed by general discussion) 11.09 
a. m.—Papers, FE. M. Payson, Carolus Lundine. 2.00 p 


m.—Recital of some of Arthur Foote’s songs and composi 


tions for the piano, Arthur Foote and Anna Miller Ws 
3.00 p. m.—Quintet for piano and strings in C minor 
Herman Perlet, William Hofmann, Genaro Saldierna, 


Nathan Firestone, W Villal Ipando 130 p. m (Organ 
recital at Calvary Church, William B. King. 800 p. m 
Concert, compositions of American composers 


Friday, July 7, 1911, 9.00 a. m.—Objects of the Associa 
tion. 10.00 a. m.—Paper, “Music in Public Schools,” 11,00 
a. m.—General meeting of the association At this meet 
ing members are at liberty to bring forward any sugges 


tions for the advancement of the asso tion, but notice 





of such suggestion must be given President and 
Secretary one week before the opening of the convention, 
and will be printed and circulated among the members on 
the opening day. Should the time assigned be insufficient 
for the consideration of all the suggested topics, the chair 


hich he considers to be of the 


man will select those which 
greatest general interest 200 p. m.—Paper, “Indian 
Music,” Charles Wakefield Cadman. 3.00 p. m.—Piano 
and vocal recital—Georg Kruger and Cav. Ricardo A, «de 
S. Enevarnacao. 4.30 p. m At the First Congregational 
Church, paper, “The Organ as a Solo Instrument,” with 
illustrations from the works of Bach, and Mendelssohn 


Dr. H. J. 


Heinemann and Pierre Dou 


Stewart S00 p. m.—Concert—Alexander 


Directly after the Music Teachers’ Convention came 


that of the National Educational Society, which also mad 


a specialty of the musical part of its program, Many 
prominent local musicians took part, among whom. wer: 
the Pasmore Trio; Mrs. D. M. Stich, soprano; Joseph 
Mora and Sophy Rottan 
linist. Mrs. J. E 
works by local composers. 


Ree 


vocalists; Elsie Sherman, vio 


Birmingham and Wilfred Glenn sang 


Several receptions have been given’ to Arthur Foote 
since his arrival to conduct the musical department at the 
summer session of the University of California Among 
the most important of these was that given by the Berkeley 
Musical Association on June 22, at which some of Mr 
Foote’s compositions were rendered by William Edwin 


Chamberlain, baritone; Elsie Sherman, violinist; Mari 








Wilson Stoney, pianist, and Caroline Halsted Little, 
soprano, 
nRe 


Warren LD. Allen, pianist, who has been making a two 
years’ sojourn in Berlin and other musical centers, re 
turned recently and resumed teaching the middle of this 
month. During his absence Mr. Allen sent interesting let 
ters of his experiences, which appeared regularly in the 
Pacific Coast Musical Review 

nnre 

\ new piamst has come to settle here, and will be di 
rector of the piano department of the California Conserva 
tory This is John Crogan Manning, who comes as a pupi 
of Carl Fkaelten, MacDowell, Carl Baerman and Isador 
Philipp Eva NAvone Provo 


Max Pauer, Pianist. 
Because of his superior musicianship and objectivity Max 
Pauer has often been called the Hans von Bulow of our 


lay, but he has more frequently been compared with Eugen 








RECENT SNAPSHOT OF MAX PAUER 


d’Albert, and there are critics iders f the ilk 1 
Germany, whe nd a “deep, w duc iss! I 
playing 
SAN DIEGO MELODY. 
San D 
The last concert of the symphony orchestra, presente 
on the st day f Journ ompleted the season t! 
phony Society's work From every aspect thi 
ecn a uccess and when September comes 
that San Diego will respond more than ever 
efforts that this band of men and women is 
tiously making An excellent program wa 
delightful vim and positive enjoyment to the 
tl oceasion the hall was crowded, 
Schliewen, the earnest and faithful director 
reward 
ere. 
Chis city had a visit from the Australian pianist 
Hoben, wl however, failed t ttract much 
ence mm Spots f the fact that he became 
socially, during his few days sojourt 
> a 
| re e Col ing Inflamyr R i 
essfull i Tent City, Coronad tf lay 
1 La e |. Stanton a rg 
eRe 


School faculty this fall 
nue 


For probably the first time in this country 





nass was celebrated, the occasion being t 
Breaking Celebration of Panama-Califi 
tion,” which affair was held with much solem: 
boa Park, the site ef exposition Pre 
touched the electric butt which, at this et 
flags The musi program was in charge 


Carty, organist of the Catholic Church here 


did male choir f many voices sounded g¢ 

open air, in their part of the service Mr 

serves t e for th successfu ftiect 
yn 


INGA HOEGSBRO 


THE CELEBRATED PIANIST-COMPOSER—SCANDINAVIAN 
Director of the Scandinavian an! Fin alsh Scheel! of Music, 50 Cast 34th Street 
Concert Direction, MARC LAGEN, 434 Pifth Avenue, New Yerk 


SS AECL OA iaritone 


Concert, Oratorio, Recitals 


x Managemeal: Personal Address | 1125 Lesingten Ave., few Tork 
ANTONIA SAWYER, 1425 Broadway Telephone, Lenox 539 


HOWARD BROCGKWAY 


COMPOSER-PIANIST 
Lecture Recitale “*The Latest Word in Opera’’ 
iMustrated at the Plane A Great Nevelty 
Management, R. E. JOHNSTON, St. James Bidg., Broadway and 26th St, Hew Tork 


LESGHETIZKY METHOD 


m MUNICH 


HERMANN KLUM, Certified Representative 
Teacher and Concert Pianist 
Kaulbach Strasse 94/2, MUNICH, GERMANY 


RATCLIFFE CAPERTON 


Successor to the Maestro 
GIOVANNI! BATTISTA LAMPERTI 


LAMPERT! SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, ME. BEGINNING JUNE 18 
Address: THE GLADSTONE, Phiiadeiphia, Pe. 


Mine. GARDNGR- BARTLETT 


STUDIO—Voice Culture 
257 W. 86th Street, New York Tel. 6910 


Riverside 


REINALD WERRENRATH 
BARYTONE 




















Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
i West 34th Street, New York 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein 
© von Warlich, Mario Sammar 
and other well-known singers of Gras 
Opera or Concerts 











VOCAL STUDIO: 1425 Broadway, Motrepel!- 
tan Opera House Building, Hew York 
*hone Bryant) 
P c Recitals th ighout season for 


advanced pupils 
Write for cir 
SAROMAN PIAKO aneueanety used 


THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ise. 


Catalog, including all the latest important additions now ready 
Send postaite 9 East 17th Street, - - New York 











PUBLICATIONS OF 


anc.) 


3 East 43d Street New York 
JUST PUBLISHED 


SCENES FROM AN 
IMAGINARY BALLET 


BY 


§. COLERIDGE- TAYLOR 


For the Pianoforte 
Price, $1.25 Net 


The five numbers of which this wonderfully 

subtly conceived suite is composed are full of ar 

and personal charm. It can truly be said that the composer 
has never written anything more rarely distinctive in its way 
than these “Scenes from an Imaginary Ballet,” a title that 
exactly expresses the feeling its music conveys; a suggestion 
of gayety and glamour gone and forgotten, an atmosphere 
haunted by the sadness of romance unrealized, that colors 
its graceful dance-forms with a quality of tender beauty: 
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10 THE MUSICAL COURIER 
Vienna Imperial Royal Academy of Music. the city, through the i aieindihina of the city settieilion, 
Bra ‘when the chmeaes tulle a een who sold the ground to the society at a very reasonable 


price. The old Conservatory of the Society of Music- 
Friends, which was taken over by the Government in 1909 
and which is now the Imperial Royal Academy of Music 


" { 
t 


er Vienna has just about doubled in popu 


for several years past the demand for 


ncert halls has made itself felt. In order ] 
t te mand. the Vienna Sineebacieelan sou and Dramatic Art, had long ago outgrown its quarters, 
th the Vienna Konzertverein to form the Vienna 
Gesell Natt, at d this latter society succ eeded 
ne site for a building, in the very center of 
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NOW DR. KARL RITTER VON WIENER, 
President Imperial Royal Academy of Music, Vienna. 
BOOKING 





and as soon as this new building project of the Konzert- 
haus-Gesellschaft was conceived, the enterprising manage- 
ment of the academy, with its president, Dr. Karl Ritter 
von Wiener at the head, entered into negotiations with the 
Gesellschaft which promise to result in Vienna having one 


ADDRESS: 


E.S. BROWN 


42 West 39th Street 
NEW YORK 
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‘-DADMUN 


BASSO CANTANTE FUTURE HOME OF THE IMPERIAL ROYAL ACADEMY, 
Management, BE. S. BROWN, 42 West 39th Street, New York VIENNA 


(Facing the Haymarket.) 

FY ELEN W of the finest and most modern music academy buildings of 

the world. The entire cost of the new building is esti- 

| mated at $960,000, and of this sum the academy will con- 
tribute $400,000. 

There will be, so to say, two entirely separate buildings 
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eosin oO “CHILD LIPB IN SONQG"’ 
Managemen, E. S. BROWN, 42 West 39th St,., New York 
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R A “;'t. E. S. BROWN 
R 42 West 39th Street 
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December, 1911, to May, 1912 
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= TENOR 
Wanagement, E. S. BROWN, 42 West 39th Sireet, New York 
FUTURE HOME OF THE IMPERIAL ROYAL ACADEMY, 
VIENNA 
(Ftonting Lothringer Strasse.) 
under one roof. The Vienna Konzerthaus will contain three 
SOPRANO halls, one seating 2,000, for orchestra and choral concerts, 
Concert, Oratorio, Welsh Folk Songe and two smaller halls, seating respectively 850 and 550 
Management, B. S, BROWN, 43 West 3°th Street, New York persons. These halls will also be available for the great 
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Management E. S. BROWN 
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GARDNER LAMSON 


BASS-BARITONE IN AMERICA, SEASON 1911.12 


Menagement: E. S. BROWN, 42 West 39th Street, New York City 
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EAMES 


and EMILIO 


DE GOGORZA 


IN JOINT RECITAL. 


Tour Begins January, 1912 
DATES NOW BOOKING 
Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 























balls and society affairs which the Viennese so love. In 
the same building, but, as before mentioned, entirely 
separate from the Konzerthaus, the Academy of Music 
will have splendid quarters. These are planned to ac- 
commodate about 1,000 pupils. There will be the usual 
teaching and practising rooms; also special rooms for 
chamber music, opera and dramatic schools, fencing, the 
chorus school, etc. 

A special feature will be the hall seating six hundred 
persons which will be devoted exclusively to concerts and 
dramatic performances of the pupils. The offices and 
library of the academy will find place within the building 
Practically the entire second floor will be devoted to the 
piano and violin schools, and the two masterschools for 
the same instruments, which, respectively under the leader- 
ship of Prof. Leopold Godowsky and Prof. Otto Sevcik, 
have done so much in the last few years to bring the 
Vienna Academy into favor, especially with the American 
students, the number of which is happily increasing every 
year. A special feature of the Vienna Academy is the 
money prizes, scholarships, and opportunities for concert 
work which are awarded for diligent work in the master- 
schools. In these schools, too, pupils with promising 
talent who cannot afford the tuition fees are, at the dis- 
cretion of the master, given free instruction. 





MUSIC AT EPWORTH. 
Erwortn, Mich., August 1, 1911. 

The musical season is well on at Epworth and the offi- 
cial program includes many fine attractions. There are 
visitors from far and near and for the opening musical 
attraction the LeBrun Grand Opera Company, on July 27. 
there was a most appreciative audience. 

On July 31 the Spanish Ladies’ Orchestra, with Morgan 
Jones Welsh, basso, in the solo work, appeared be- 
fore a large and responsive audience at the Auditorium. 
Mr. Jones was enthusiastically received, having a voice of 
power and roundness, and possessing a rare gift of ex- 
pression. The orchestra, composed of six talented young 
women, did good work, presenting “William Tell” overture 
and “Peer Gynt” suite. Miss Reilly, the sixteen-year-old 
cellist of the evening, and an especial favorite of the 
orchestra, was forced to respond to repeated encores. 


Mabel C. Cook, with Henry J. Hadfield in “The Tales 
of a Wayside Inn,” entertained delightfully on the evening 
of August 1. Miss Cook with Miss Kingsly will remain 
in Epworth to drill the children of the community in the 
operetta, “The House That Jack Built,” by Jessie Gaynor. 


mnRre 


All Epworth was interested in the arrival of a troupe of 
forty native Indians, secured from the Government reser- 
vations of New York, under the management of F. E. 
Moore, of Ohio. The troupe arrived at noon Monday and 
beginning Wednesday will present the Hiawatha Indian 
plays in a series of sixteen performances. The plays will 
be presented in the open, on the banks of Lincoln River, 
at the foot of “Little Baldy” Mountain. 


Mrs. Charles Hilger and Miss Hilger, of the St. Louis 
Choral Club, are spending a few weeks at Epworth. 


Among the musical people from Memphis, Tenn., enjoy- 
ing the attractions at Epworth are Lucile Ford, Louise 
Oliver, Falls Maury, Buckner Potts, and Gilmore Maury, 
and Nola Nance Oliver. 


Frank B. Scott, of Freeport, Ill, was the guest of friends 
for the appearance of Morgan Jones and the Spanish 
Ladies’ Orchestra. Nota Nance Oniver. 
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{Artists contemplating American engagements 
can secure valuable practical advice by consulting 
Mr. Delma-Heide, Paris representative of The 
Musical Courier.) 


30, Rue Marecur (Cuamres-Exysees), 
Cable and Telegraphic Address: “‘Deimaheide-Paris,” 
Panis, July 24, 1911 


Tonight 
Gounod’s “Faust” is being sung for the 1,395th time at the 
Paris Opéra. 


“Faust” is nearing its 1,400th representation 


Next month the opera will undoubtedly be 
given for the 1,400th time and then go merrily along to- 
ward its 1,500 representation. This success obtained dur- 
ing a period of only fifty years surpasses all others, even 
that of the “Pré-aux-clercs” and of “Mignon,” which have 
not exceeded their 1,400th production. 
nne 

The Artistic Association of the Concerts-Colonne has 
just prolonged its lease expiring in 1913 until 1922. The 
said lease gives the right to the Theatre Chatelet for the 
The demand made 


by Gabriel Pierné, president of the association, was most 


playing of twenty-four concerts yearly 
favorably received in view of the great public interest at- 
tached to the Colonne concerts. Orchestra and artists have, 
during the last thirty-seven years, popularized the best 
works of classical and modern mvsic. The association 
promises, according to the terms of the lease, to maintain 
the price of seats in the second amphitheater at two francs 
and in the third amphitheater at one franc, thus putting 
797 seats at the disposition of all music lovers not being 
able to exceed a certain sum for musical expenses 
L’Association Artistique was founded in 1874 by Edouard 
The total 


number of concerts given up to the present moment 1s 


Colonne and managed by him until his death 


1,013. The basis of the business arrangement is the par 
ticipation of all members in the profits of the association 
2ae 

Here is an “open-letter” sent to Monsieur le Ministre de 
I'Instruction Publique. This is the prize distribution period 
and one would wish to draw attention to that recompense 
headed “accessit.” It is a Latin word, the plural of which 
forms “accesserunt.” But who could brave the certain 
ridicule if this barbarous plural were pronounced? Some 
one found an ingenious formula to overcome the difficulty. 
“Those who came nearest to obtain the prize.” Might not 
this formula, M. le Ministre, be advantageously adopted? 
It is true, proceeds the writer, it emanates from the Im- 
perial University, but then it rids one of the antidemo- 
cratic, detested and superfluous Latin. 

nue 

Studying in Paris with Regina de Sales is Mrs, Milton 
E. Blanchard the well known singer and teacher of San 
Francisco. Also Mrs. H. Bellamann, of Greenville- 
Spartanburg, South Carolina, a noted teacher of that 
conservatory 

2ee 

The death is announced of M. 
Folies-Marigny Theatre. M. Borney, who was fifty-seven 
years of age, passed away at his residence in the Avenue 


torney, manager of the 


du Bois de Boulogue. 
eee 

Madame Pierre Lalo, wife of the distinguished mus‘cal 
critic, succumbed to the effects of an operation on Monday, 
July 17. The deceased was the daughter of Edmond 
Fuchs, chief mining engineer and professor at the School 
of Mines. The funeral service took place on July 19 at the 
Temple of the Saint Esprit. Among those doing homage 
to the dead were MM. Gabriel Fauré, Saint-Saéns, Paui 
Vidal, A. Hébrard, Ed. Risler, P. Dukas, Henri Basser and 
Fernand Bourgeat. Pierre Lalo and Pau 
mourners. 


1 Fuchs were chief 


nee 
How tender hearted some musicians are towards the 
dumb creation is too well known to need comment. 
Paganini and his spider; “Richard Ceeur 
de Lion” always was sure of an audience of spiders on the 


Grétry, author of 


keyboard of his piano as soon as he began to play; Bee- 
thoven also had his tame spider bold enough to ensconce 
herself on the musician's shoulder as soon as he began to 
play; bitter was Beethoven's grief when his aunt im her 
too great zeal for cleanliness swept away the web and killed 





the poor beastie. Beethoven commemorated his lost friend 
in his “Elegy to my friend the spider.” 
well known that Gabriele d’Annunzio’s affection for his 
horse Malatesta is as intense in degree as that of any of 


It may not be so 


the composers for their spiders, and a favorite salamander 
on its death was honored with a splendid sarcophagns. 
Det A- HEIDE. 


Many Recalls for Frederic Martin. 

Frederic Martin, basso, has just returned from filling a 
week's engagement at the Music Festival of the Summer 
School of the South, which was held in Knoxville, Tenn 
That his work was received with unstinted praise is 
proved by the flattering comments received from the press, 
as follows: 


Mr. Martin rendered the aria “I Am a Roamer,” by Mendels 
sohn. This number was the choice one of the program and was 
followed by a rendering of Schubert's “Wanderer.” This was re 


ceived with a burst of applause, for Mr. Martin is first of all a 


Schubert singer and his work demanded recognition. He made the 
hit of the evening with his rendering of the ‘Drum Major” from 
‘Le Caid.” His work in this was so plea ing that he was given 
hve recalls He certainly has a beautiful and sympathetic voice 


In Mr. Martin is found an artist seemingly born for “The Mes 
tiah.”” Such singing has seldom been heard in this city as was his 
last night. It was full of fire and feeling from the beautiful “Whe 
May Abide” to the wonderful aria “Why Do the Nations?”—Daily 


Journal and Tribune, Knoxville, Tena 


Mr. Martin, who was heard for the first time by a Knoxville 


audience, was at once pronounced one of the best bassos ever heard 


in the city Rich and clear in the lower register, strong and vibrant 
in the dramatic passages, he was equally satisfactory in the dra 
matic aria “I Am a Roamer" from Mendelssohn, the solemn, hymn 
like “‘Requiem,” the lifting, musical “Banjo Song’ and dramat 
*‘Pauper’s Drive” by Homer He was given quite ar vation ar 


finally responded with “Drink To Me Only With Thine Eves 
The Sentinel, Knoxville, Tenn 


Kinsey Enjoying Life. 
The picture below shows Carl D. Kinsey, the astute busi- 
ness manager of both the Chicago Apollo Musical Club 
and the North Shore Music Festival, at Delavan Lake, 





CARL D. KINSEY A HORSEMAN 


taking his daily exercise on his Kentucky saddler, which 
he rides every morning from fifteen to twenty miles before 
breakfast. 
Spalding Closes Season. 
After a season in Europe extending from October to the 
middle of July, Albert Spalding 
Ightham Mole. His appearance created manifest enthusi 


closed with a concert at 


asm, and proves that this splendid violinist has conquered 
the English music lovers. 

At the Bristmeyer Coronation Musicale on July 4, Mr 
Spalding was one of the soloists 

Prior to his sailing for America, where he is to appear 
at the Ocean Grove (N. J.) 
Spalding will enjoy a short vacation in the form of a mot 


Auditorium on August 24, Mr 


tour through Touraine and Normandie 





G. C. Ashton Johnson Returns. 
G. C. Ashton Johnson, the English lecture-recitalist, has 
returned to America to fill a number of engazements 





KNOXVILLE MUSIC FESTIVAL. 


The Knoxville (Tenn Music Festival was presented 
by the Summer Schoo! Oratorio Society, Dr. P. P. Claxt 
superintendent, Charles S. Cornell, conductor, from July 
17 to 21 Fine programs were rendered, the following 
soloists assisting Soprano, Agnes Kimball; contralto 
Christine Miller; tenor, Reed Miller; baritone, Gwilym 
Miles; basso, Frederick Martin, cello, Frederick Prest 
Search, together with a grand chorus of 200 es and 


festival orchestra t thirty players 

Che programs were arranged with skill; the principa 
works being Stabat Mater” Rossini Es Ki 
(Gace ind The Messiah Naturally, wit 


such an array of artists and such a well 


Daughter” 


as that which Mr. Cornell had in hand, the su f 


festival was a foregone conclusior 
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ROME AND THE EXPOSITION IN 1911. 
Ee, 
av, Italy, July 20, 19 pend the next two years in study. A cablegram to friends 
is ter re inaugurated innounces their safe arrival. 
f est \uguste undet - z td 
: . : ~s Ad himee!l ny ; ; : ane 
; Zu W wroved himselt t Mrs. C. H. Zane-Cetti, another gifted pianist, is aiso 
‘ ‘ Sa cl » of the ; 
Tey in his choice of the tudying in Germany. She will return in the fall 
Bes, { | it is | (seating about a 
ted with paintings and stucco : : . 
sect. bad The Harmony Club has issued an attractive Year Book 
tic qualities are not bad 
} septs, ies Sues for 1911-12. The study for the year will be confined to 
pu c ha ey to patromize these : 
. i a ' , the works of living composers, such names as Cadman, 
e { nit \ vise decided to give 
—? : : Bruno Huhn, Elgar, Massenet, Humperdinck, Mrs. Beach, 
‘ t weeh Many testiviti . . 
Ms. 7 : ps ; Liza Lehmann, Scharwenka, Charpentier, Debussy, ap 
I range it Pi i d’Armi and all 
pearing in the lists. Among the operas to be studied are 
| ‘ , 7 ed. from the most px pular to 
? nner 
r new mpleted pavilions were sol Mr. F. C. WHITNEY 
the King and all the authorities Announces for 1911-1912 
sy e | n, the Ligurian, the Cam 
pip gery Decals a sey FAREWELL AMERICAN TOUR OF 
the artistic pavilion of the Puglie, 
( " t important ot these, yt 
| which is a marvel of harmony 1n its 
op Wad ‘ tere 1 o ft i ide it rtistic taste (one 
this beautiful ethno 
t} pening to the public of a 
oe ve hicl The World Renowned Violinist 
{ 1 mn) whoien tI a 
hx. pirati f love. It is a part of October 15 and 22 at the New York Hippodrome 
2 r Parma, and this very room October 19, Brooklyn Academy 
the o1 f Count Pietro Ros and Auditorium, Chicago, Oct. 29 and Nov. 5 
bli is room , For details and particulars address: 
| H. G. SNOW 
. | an nd Care of FP. C. WHITNEY 
( tanzi « ed July 2 with the Phone, Monolith Bullding, 
“e , Cis said that if the 3240 Murray Hill 45 West 34th Street, New York 
) ! IN r, takes place, the “Girl” KNABE PIANO USED 
{ ther \ nothing defi 
tor ! ison and it ts not 
r Serafin would conduct “Louise,” “Pelleas and Mélisande,” “Hansel and Gretel,” 
as nee “Die Kénigskinder,” “Thais” and “Herodiade.” The 
| 1 ] IsOl h S } . . 
SS tion, as t easons of the ( choral department will continue work under Mrs. Lyons, 
zi f the Augusteo are called, this memora nee 
” f tist features was the Naar es 
3 inini with. Cecilie An organ recital was given recently by Mrs. R. Y. Prig- 
: , more, assisted by Richard Durrett, baritone. The program 
= ( \ Cau ntraito; the young 
nee was an excellent one and well rendered, 
{ ut P| place ) and 
BF | (>f t tive nors went to Tos Ld bad bad 
uf i t ! vho has a mag S. S. Losh, the director of Taylor Streét Presbyterian 
§ the 1 too mucl hoir, has opened a studio at 604 Houston street Mr. 
Br A t 
Sea. mn RR 
2 
\ ‘ 7 
:. 
a 
kk 
3 = 
} 
ner, 
\ ft ed } 
\ ; 
\ 
1 ] 
cet 
+ 
) < RUSSIAN PAVILION OF FINE ARTS AT VALLE GIULIA, 
7 ‘ tel nent ne composed of forty Amer Losh is a capable and efficient instructor, He will accept 
NE : { e Hot \l , two at the Hotel Michel, pupils in voice, organ and piano 
t s hat went t the innumerable nee 
’ | ll these groups Ameri ‘ ; 
DF C. E. Marshall, organist and choirmaster at Broadway 
Presbyterian Church, has recently been added to the 
fi faculty of fine arts at Polytechnic College. Mr. Marshall 
i> FORT WORTH MUSICAL NEWS. , ; : s ‘ 
will also continue his position as organist for another 
‘ W\ ru, Te Tul . . " 
7 a . y year, his work in. that capacity having given great satis- 
sf \ f el na the msequent general 2 
. h | tachhon 
sk ‘ r musi ver in past month has 
1 . ' 2 - - 
nenre The Year Book of the Euterpean Club shows a most in- 
mising young pianists, Imogene Sanquinet teresting year’s work for 1911-12. The study is confined to 
: \ t recently for Berlin, where they will modern composers, with special attention to works of 


American composers. The Juvenile Euterpeans will con- 
tinue work under the direction of the former club, 
nner 
The musical service of Broadway Church was especially 
interesting last Sunday. Mrs. R. I. Merrill sang “Ruth,” 
by Richardson; Mrs. J. C. Foster sang “O, Rest in the 
Lord”; Mrs, Merrill, Mrs. Foster and Burt Glenn were 
heard in a beautiful trio, “Father Lead Me,” by Butter- 
field; Richard Durrett sang “The Publican,” and was also 
heard in a duet with Burt Glenn, The organ numbers 
were unusually good. 
zene 
A series of three artists’ recitals will be offered by the 
ladies of the Harmony Club this season, The first attrac- 
tion will be the appearance of the Metropolitan Opera 
House stars, Scotti and De Pasquali, in joint recital late in 
October. W. Dalton Baker will appear later. The third 
number is yet to be announced. 
nnre 
At a splendidly appointed luncheon given by the local 
Chapter D. A. R., in honor of the Dallas Chapter, an in- 
teresting and artistic musical program was given by Pearl 
Calhoun, soprano; C. G, Elliot, baritone; Clyde Whitlock, 
violinist, and Guy Richardson Pitner, pianist. 
nenre 
Miss Anne Field, a popular soprano and teacher of voice, 
now studying with Isidore Luckstone, the noted New York 
teacher, is spending the summer in the Catskill Mountains. 
Miss Field will return in October. 
Lyons 


Mrs. J. F 


Harold Bauer's Big List. 
Harold Bauer already has been engaged by nine sym- 
phony orchestras for next winter, including the Philhar 
monic Society of New York, Boston Symphony, New York 
Symphony Society, Theodore Thomas Orchestra, Cincin- 
nati Orchestra, St. Paul Symphony, Minneapolis Orches- 
He will 
be heard in recital in many cities, including New York, 
Pittsburg, Detroit, Oberlin, Cleveland, St. Louis, Nash- 
ville, Columbus, Chicago, Milwaukee, Madison, Boston, 
Northampton, Springfield, Hartford, Poughkeepsie, Dobbs 
Ferry, Buffalo, Erie, Minneapolis, St. Paul, Ypsilanti, 
Schenectady, Bridgeport, New Orleans, Galveston, San 
Antonio, El Paso, Denver, Salt Lake City, Butte, Duluth, 
Buffalo, Toronto, Ottawa, Montreal, Quebec, Portland, 
Washington, Louisville, Atlanta, Indianapolis, Kansas City, 
Omaha, and his tour will include all the prominent cities 


tra, St. Louis Symphony and Seattle Orchestra, 


on the Pacific Coast. 





Corinne Rider-HKelsey at Norfolk Festival. 

At the seventeenth annual musical entertainment by Mary 
Eldridge for the benefit of the Norfolk Missionary So- 
Rider-Kel- 
sey was the prima donna 
of the 
has been 


ciety, Corinne 


occasion, as she 
several times 


before at these same 
events. The Evening Citi- 
zen made the 


comment: 


collowing 


Madame Rider-Kelsey, who un 
doubtedly ranks as 
leading 
whose 


America’s 
concert soprano, and 
reappearance in the 
midsummer concerts has been 
long anticipated by Norfolk’ 
music loving public, more thar 
Strengthened herself in the 
hearts of her audience by 
magnificent interpretation of 
“Hear Ye 


“Elijah,” and her 


the air Israel” 
from the 
subsequent appearances were 
signaled by spontaneous out 
bursts of enthusiasm. Ma 
dame Rider-Kelsey's rendition 
of her group of songs in the 
second half of the 
was simply superb, her rich 


wonderfully smooth 


program 


full and 
soprano being a source of con 
tinual delight to her 
sive listeners. 


respon 


Lecturing on “Cockney 
Humor” to the members 
of the Playgoers’ Club, Pett Ridge said that the humor of 
London had a character of its own and owed much of its 
force to prompt delivery. 

He told a story of a musician who approached a police- 
man, and, pointing to a small boy, gasped excitedly: “Do 
something to that boy! I don’t care what it is, if it’s only 
something terrible.” 

“What's he been doing?” asked the policeman. 

“Doing!” repeated the exasperated musician. “That 
wretched boy asked me the time, and when I told him it 
was a quarter to three, he said: ‘At 3 o'clock vet your hair 
cut!” 

“That's all right,” replied the constable, 
“you've still got ten minutes.”--Tit-Bits. 
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ms 
Posin, J 3, gt filled my American Gladstone with the traveling necessaries, 
rtly after my trips to Breslau and Des and at the depot we bought, one way, no return, two sec- 
5 ES my return here to lovely Posen, wit! ond-class tickets from Posen to Thorn, the fortress city. 
. ) d refined new theatre, I was walking The railway from Posen runs directly east to the Rus- 
S ) to the other square, the Konigs Platz, sian frontier and the whole line north, with its northeast 
t timbre reached my ear and branches, is strategical and 
a { gested, | turned about and there, in a made for soldiers, commis- 
alt t in old New York friend of sary and ordnance transpor- 
bid e old fellow, but as spry and active in his tation, I had never been up 
many of you who are limping at that way and to get right 
eighty into the land of the Polack 
5! the Gnesener College of Music, what was food for my ethnograph- 
x Pose all towns the New Yorker ical appetite. We went to 
ing, anyway Thorn to stay there over 
Posen; I shall stop a day at the night and then in the fore- 
é ere I left my trunk, and then off noon reach back to the place 
boy year » and have our friend wanted to visit, 
i j through which we had passed 
: ‘ | implored, following our in the dark on the way up. 
rie HOTEL IN THORN The hotel is bigger than the 
n't be irious, s town justifies, but the mili- 
Medina and not in New York tary and the government officers make up for the lethargy 
ie ll pay thi an and we'll usual in these off cities. Yet they are of great, exceeding 
4 Kaffe la re,” and jump interest even when you are engaged in special studies in 
rivet t twice much as he could which they may be included. Next morning we were off—off 
treet and we here di to Inovowrazlov and when we got out of the depot we were 
é ( f t wave, the reciprocity and the right in it, for strangers with English or American cut 
te of t Philharmonic, for our man clothes are as rare as the albatross is on Broadway, for we 
= f erts and even attended might as well have been birds from the South Sea as men 
Sat from America. While for the first few moments I was 
taken aback at the intruding attitude of the crowd of rather 
s unbathed men, women and children, | was suddenly re 
: called to my senses by observing my friend talking their 
jargon. I was nonplussed. “Why, cert, old boy, I come 
ys from here and the chin music of the natives is like a 
sonata to my anxious ear.” 
y Inovowrazlov is a few miles west of the Russian-Prus- 
: sian border, and on the other side, in Russian Poland, is 
Schluseva and beyond, Alexandrovo, and in this close 
‘ 2 circle some of the very best Americans had their origin. 
Che Damrosches and Oscar Hammerstein came right out 
of this rich district and so did that mass of successful 
a clothing manufacturers of America, millionaires, most of 
them, radiate from this center. Many of the finest, most 
: magnetic and electric brains emanate, either directly or by 
rHE BRI descent, right from this district and it is today, after much 
: , W born, May depletion, still provided with people who are very active, 
very intelligent, very much in attendance to the events of 
Re Walter Dam: You may the period and at all times reading and studying, waiting 
a ne 4 ld fellow possesses for the day when a great liberation is to come to them. 
Ay I asked In this section of which busy Inovowrazlov is the center 
ix t va y for anything. But of action, the radiating hub, there are many towns like it, 
: ere; what are you doing not in their industrial or agricultural relations, but in that 
s indomitable racial spirit that insists upon the perpetuating 
{ i é its entirety, my of the old traditions and in the continuance of the venera- 
. thre ere and right in tion for what is old and has the nature of legitimate an 
Fs — 
ly 
e writ 
x 4 
lit $ 
{ 
; Ons 
i THEATER PLATZ, LOOKING TO SOUTHEAST. 
j t f t th Blumenberg Left corner building now Kaufhaus Briéhl, which 
| , ‘ ‘ Wagner birth spot. 
a t er 4 hake.” Then  tiquity. Much is thrown aside that has grown as fungus 
: ‘ but T held at the side of the true, but the truth prevails and is held 
% y way ' know the inviolable. The indomitable, restless, resistless spirit of 
she W 1 I must insist the Jews of this section of the “Herzogthum,” as it ts 
3 ind after ving the deficit called, is in no wise better illustrated than in the cases of 
t Stadt Dresde lotel, where we Hammerstein and Dr. Leopold Damrosch, who, by the way 
linner together nd before he retired (now that you are again discussing the doctor question) 
i nfidential state that he knew my was in 1854, at the age of twenty-two, made a Dr. Med.— 


next morning I called, having 














a medical doctor. You cannot, therefore, enlist him in that 


cordon of questionables who acquire the doctor of music 
title in the United States from all kinds of sources. He 
voluntarily abjured the profession of medicine and became 
a musician. His son—one of them—retired from the sheet 
music business and became a doctor of music, and now 
his grandson, Frank Junior, who is a student of the Gen- 
eral Theological Seminary, is going to prepare at the 
Berkeley Divinity School, at Middletown, Conn., to become 
a Protestant Episcopal minister. On the father’s side his 
grandfather, Dr. Leopold Damrosch, was one of the great- 
est Jewish musicians New York had, up to the time of his 
death. On the mother’s side his grandfather, Joseph 
Mosenthal, was another one of the greatest Jewish musi- 
cians New York ever had, and this decision of the young 
Damrosch to become a minister of the Gospel upsets the 
fine spun theories of hereditary influences and would offer 
a splendid subject for Galton. When the late Dr. of Medi- 
cine and musician of equipment, Damrosch, Sr., on a call 
from the New York German Saengers, known as the Arion 
Society, consisting of nice, gentle German burghers who 
consume enormous quantities of beer, came to New York 
to conduct their maennerchor, little could he have ever 


‘dreamed that his grandson would become a minister of the 


Gospel, and the dear, good Joseph Mosenthal—why, he 
would have had a fainting spell, at least. And if one was 
to explain this to the people of the “Herzogthum” how 
they would speak! Can you imagine it? And the family 
of David Mannes? 

When I told our visiting friend at Inovowrazlov he re- 
fused to believe it. “Vat?” he said, being off guard and at 
“Vy, | knew de grandfaders; grand men, bod of 
But so it was. And why 
believe in the 
especially when 


home, 
dem; go we away; id ain't so-o.” 
not? What reason is there anyway to 
atavisms of certain direct descendants; 
there are no scientific bases for believing in direct trans- 
ference of talents? Even if young Damrosch, at times, 
feels inspired by the spirit of Apollo, he may at other 
tible—in direct conflict with the 
for salvation when 
notwithstanding 


times conclude that the 
Muses—opens up a far better reach 
preached to the heathen, for most of us, 








LOOKING WEST. 
At the end of the street, the Grosser [lume nberg 
Second house from far end at right location of Wagner s 
birth. A small bust of Wagner on the front, where X is 
marked in picture 


The Bribl. 


our professions, are pagans and even more than sym- 


pathized with the pagan Japanese, when they defeated and 
humiliated Christian Russia, as it is felt here across the 
border; they know here that those over the line were 
humiliated. 

Our friend from New York came away a sadder mai 
than he was on his arrival at Inovowrazlov. “No, I won't 
go mid de train; let’s take a 
drotschka,” and he hired one 
of the old style of conveyances, 
left some for local 
and 


money 
after a 
we drove through 
barley 


charities visit to 
the cemetery 
wheat and 
Stzrelno and then 
which is on the 
railroad, but where there is 
among many, one big Schu/ 
and a large Catholic Church. 
as there is a_ Bishop of 
from there 


a fine 
country to 
to Gnesen, 


down to 
was a rapid run and 
when he reached the hotel | 
found our New Yorker im- 
bedded in a lot of New York 
daily papers, Among other 
things he handed me this from 
the New York Sun of July 3: 
WAGNER ALIAS GEYER 

To the Editer of the Evening Sun: 

Ste—-You may find men in New York who have heard Wagner 
himeelf say that his father was Geyer But he never knew him, 
he said, Geyer was an actor in a theater in Leipsic, together with 
Wagner's mother, Fraulein Jachmann. They were never married 
When Fraulein Jachmann married Police Actuary Wagner he adopted 
Richard; so he changed his name to Richard Wagner. Many il'e 
witimate children used, formerly at least, to take the name of their 
father, although their legal mame would have been that of the 


Gnesen; 
Posen 


adjoins the house of the 
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mother. I have known several such men. So Richard Wagner's 
legal name would have been not Richard Geyer, but Richard Jach 
mann, if not, perhaps, in his time, children adopted generally the 
father’s name. Anyhow, his was Geyer, not Wagner 

You have already shown that the mother of Cosima 
Wagner and the grandmother of Siegfried on his mother’s 
side, was the daughter of Herr 
banker of Frankfurt-on-the-Main 
called herself Daniel Stern 


father 


Bethmann, the Jewish 

She subsequently 
Geyer, the father of Richard 
Wagner, no doubt, changed his name from the Hebrew 
Adler to Geyer, because, as a Jew, he could not secure an 
engagement at that time on any German stage. Fraulein 
Jachmann, the of the illegitimate 
Richard, was probably not a Jewess; had she been a Jewess 


who was mother 


Geyer would have married her and Richard would have 


been born regularly. Frau Cosima was also of similar off- 


spring, for Franz Liszt was not the husband of the 
D’Agoult, the Jewish woman of Paris, who became the 
mother of Cosima. Now, then, what is the grandson? | 


merely ask, because I cannot get any sequences out of this 
Hebraic mess of pottage 
We 


wonderful financial talents 


to his 
cause the preceding 


about the “Juden- 


see, however, how naturally Richard came 


probably 


His box k 
thum in der Musik” will, in course of 


be 


generation was a poor one 


time, prove itself a 


prognosticon through his own case; that is as sure 


as is 
the diseased condition of his opera text. As the writer in 
Wagner's father was Geyer 
LeIpsk 


the Sun rightfully says, 


Many months ago I wrote my account of my visit to 
Leipsic to get nearer to Wagner's birthplace and to the 
e the photographs of your Mr 
They 


and his sketch, all forwarded by this mail, proved conclu 


reality, and now you send m 


Simpson in order to verify my former statements. 


sively the residence of the Jewish Geyer-Wagner-Jachmann 


families, for in the early years of the nineteenth century 


before the enforcement of the Code Napoleon, in Germany 


the Jews either had to live in Ghettos, like the historic one 
in Frankfort, or in restricted sections as in Leipsic. Th 
Grosser Blumenberg was a big hotel where the visiting 
Jews stopped who had their kiosks at the Messe, the 
periodical Leipsic fair, still in progress during various 


periods, and the Grosser Blumenberg ran up to the corner 
of the Juden Gass« Street 
that whole section was Jewish, the Wagner house, on the 


Jew As seen on the sketch 


Brihl, being right in it, naturally. The old Geyer houss 


has long since made way for a modern business building, as 
shown . 

Richard Wagner had many Jewish friends, both in the 
boy days when he played with the swarm of Jewish kids in 
the Platz 
Gasse or was caught in 


some down the Juden 
When he 


nis 


Theater or ran after 
the game in the Bruthl 
grew up and became a young gambler, as he tells in 
memoirs, he gambled with the Jewish young fellows who 
and after the 


ran little games regularly, during, before 
Messe and he was constantly with them and could find 


other society, for three distinct reasons. First, his birth; 
next because his mother was an actress—and we 
know the status of the actresses and actors in 1780 
go-1800-1825, etc., until the revolution of 1848 really 
opened to their careers a social status, although very " 
limited, and third, the fact that he was a Jew, or s 
considered, and this last prejudice he resented to 
such a degree that he joined the jew revolt under 
Robert Blum, but ran away, while the latter re 


Let us remove, tor good 


and 


mained and was executed 


the romances woven around Richard his early 


Only this week in reading the latest MuSsICcAI 
Courter I received (dated July 12) I see the letter 
of Helen W. Foster, of Munich, reprinted from the 


Evening Post of your city, that 


days 


she relates 


acrimonious and unmanly tale showing 


Robert 


unsavory, 


how Wagner treated von Hornstein In 
Vienna I heard of the two grand pianos 
placed in Wagner's apartment while the latter was 
on a visit, which Wagner sold and thereupon de 


Bésendorfer could do nothing, because 


Bosendorfet 


camped. as 
a piano manufacturer he could not incur the anget 


of Wagner, which Wagner knew when he sold arti 


cles not his property 

Your editor also refers, very gingerly, to the 
stories of Minna Planer, Wesendonck, Cosima, et 
There were many others Wagner, like all men 
who make it an active pose to deny their religion 
and extraction, was without character The basts 
of manhood had been swept away and there was 


nothing left but the life of a poseur and adventurer, 
no matter if part of the game was to make use of 
an idiot who happened to a King. What differ 
ence is there between idiots if one is a beggar and 
Money And all that Richard 
ever money, or 
Read his 


uyreuth proposition 


be 


the other a King? 
that 
that 
Memoirs. From start t 
is a question of money, as Mr. Henderson in a recent arti 
So has Mr 


which he 


wanted, all he wanted, was 


something would produce money own 


finish, the B 


cle in the Sun made plain Finck shown it up 
in his Evening Post articles in called for a free 
domain for “Parsifal.” 

Richard Wagner was in early years a 
gambler, then he entered upon a semi-public, really a hidden 


self confessed 
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revolutionary movement and skipped to Switzerland when 
danger menaced. There he worked upon the refined—the 
superrefined sensibilities of a woman whose husband was 
a wealthy business man with American connections, urg 
ing that he ought to run “Tannhauser” for America. He 
actually got the woman whom he had seduced, into his 
clutches to such a degree that she had to induce or force 
her husband to pay for the production of 
Zurich, 


vouchers 


“Tannhauser” in 


the usual swollen 


Then came the racket with the egoistic lunatic 


and, no doubt, there were 


in Bavaria, who ran a harem, and there Richard plied his 
> 


game Re 


; 
the 


ad his Memoirs. Imagine what the truth is, whe 


memoirs go as far as they do? Then followed the 














GROSSER 


BLUMENBERG 
Messe 


THE 
ly fan s hote! f 


visitors i the city 


Bayreuth banker and the lusiness was, at last, floated. All 
you need to do is to read between the lines if you wish the 
truth. Remember his black ingratitude to Meyerbeer after 


the latter secured for Wagner the first performance of the 


Flying Dutchman” at Berlin. Read again—although thers 
is nothing to be gained by it—the Wagner-Liszt corre 
spondence. The business schemes that were arranged for 
the sale of the copyrights, etc., have never been told. G: 
around among the older members of the Leipsi 
music and publishing trade and learn how these operat 
were conducted. You will think you were in the old 
Leipsic Judengasse 

Whenever there is mystery about a man’s birth—the onc 
thing he ought to start out right with—vou will find the 


usual 


reasons. First, illegitimacy; then, if it is not that, it 
is a black record on one side or the other associated with 
some crime, or it is a degraded patrimony; or the female 


has had an unmentionable scandal. The obscurity or mys 


A mat 


noble 


tery of birth is never due to any creditable cause 


will search until death to prove that he came from a 


source, regularly, from a great father or a wonderfully 
endowed, clean, pure mother. That's the human trend. It 
is also the human trend to shut it up or to surround it with 


Od Tratve 


Saal Pg eae 


ie 
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oe hye Fla 4) 
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DIAGRAM OF THE OLD TEWISH SECTION rf il 

the impenctrable if the extraction is dubious or wrong 


But the truth must out. 

Working as any other gifted man would, Wagner broke 
loose at times and unconsciously betrayed himself in his 
Jewish Oriental music, in his Meyerbeer Italian reproduc 
or in direct rape, like the 
Dutchman.” He had no control over methods 
He had no Joachim Raff at his side, a man who became 


Flying 


ther 


tions his Italian in 


his 


completely emasculated 


This part of tl 


man will arise who w 


compare the system of s 


written and rewritten ir 


we in 


tral 


< 
> 


arrangement o 
compare it with an, 
te peri d, f 


hard Wagner 


However l in rere 


fa lk 


} 


vy Ric 


espionage ) and thnogt 
cal) studies ar 
miles west, nort! in 
phases of all ‘1 





near that section my N 
described The 

liebrew name 
nembered at Gnesen, w 
folks And they 


music and as they saw t 





Now his 
Gospel on the East 
music 
My New York fr 
New York 


records 


the 
thei 
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ivorce cases rl 


ments, politi arn 
i animation 


the head of a 


Good bye,” I greeted, a 


San Francisco is 1 


the Panama-Pacifx 


Music will be a fe 
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im 1915 


America would call 
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| 'S E MINOR SONATA~—II 
GODOWSKY —{l. 
PROGRAMMATICAL SKETCH OF THE SONATA. 
A BY VERNON SPENCER. 
( ghted by the Musical Courier Company.) 
al 
s 
tries to fathom the complexity « f this work, intricacy and cleverness of design They were more phy- 
: the end of the first movement, and with — sical than psychical! Liszt, on the other hand, appreciated 
ay é B-A-C-H, and a funeral march woven the value of the complex, but, as his thoughts always ran 
rmi t some fundamental idea unites these to color and extonal effectiveness, his complexity was rarely 
; convineing, It was produced too often by mere addition 
recos ing the danger of the word “pro- and accumulation and by changes in the external form of 
ely ht shy of it, and has chosen to play his material. 
io; ° t t rnishing any commentary The intricacies of Godowsky’s music have not their 
1 definite poetic thought stimulated origin in a mere desire to “thicken” —they are the legitimate 
‘ et t mpressio which found expression outcome of a nature subtle in its creative instincts and this 
e almost too vague, too indefinite very complexity will, other things being equal, no doubt 
“by ttingly proclaimed in word Such an give it lasting value. 
{ ope of the work, limit it to Harmonically, the sonata is one of the most satisfactory 
l, and perhaps allow the common compositions I have heard for a long time. The harmonies 
i lict to enter into our feelings are modern, yet not disgusting; a strong expression, but 
ipally with a view to disclosing the justifiable now-a-days, as any one will agree with me who 
¥ é ception, | have attempted to crystal will look over Arnold Schénberg’s piano pieces, op. 11 
ights underlying the entire composition, Indeed, the harmonization is fascinating and I| think in 
a y offer the following programmiatical out dividual 
; rehe Neither does the composer work with Debussy’s whole 
aa! t and last movements lies an active life, tone scale (patented in all civilized countries!), nor with 
nts representing the spirit of various Busoni’s 113 varieties, nor yet does he stir up the mud 
the é rhe first movement gives us glorious with Reger’s altered-chord-and-suspensions-everywhere-re 
: life | the world unconquered ahead. Un cipe, still he gives us quite modern harmonies, effective be- 
: roic impulse strive side by side. Youthful cause not forced, and beautiful because subtle. 
which the sensual element has hardly entered, For a piece of writing showing “logically growing con- 
the unattainable and the ideal all find ex tinuity” as O. B. Boise cleverly calls it, the first movement 
Yet all t Sturm und Drang,” all this certainty pa. never been equalled by a virtuoso. The charm of sen- 
oF vement, all this glow of passion, and all the sinent deep and manly, poetic and tender, which pervades 
f untried faith is hardly expressed, 
SN t pilogue (in which the first thematic indica 
e funeral march appear), comes a premonition of 
fe of the transientness of earthly MME LILLIAN 
> 3 ‘ ent the nothingness of things material ad 
: | ‘ n ‘ ent mbolizes the time ot love's ful 
eS 
{ tine f peace and youthful happiness he 
, Snail nor and f life itself with 
tt t tingh d awakened to pleasure 
yee { Retrospect” youth has grown old, and the themes 
rst move t. whic ire here used, have changed 
i. t nee. A spirit of heavy reflectiveness now OS Nar ERROR TT 
{ thre ind even the heroic second theme has lost 
‘ penpals ait «2 Address: ARDSLEY-ON HUDSON, N. Y. 
by re of the past and not of the future, and 
: . + an ‘Sedeahhee Sit th diesels aslo ahasinanainad Concerts, 1911-1912 
; rhe uncertainty and doubt of youth have 
is ts ' tior nd the impulsive idealist has bitten 
3 nd experienced the bitterness of his limitations Under the Exclusive Management of 
Larghetto lamentoso the thought of earthly dis 
ot ehidamer, Gud sheas séhiations aaa FREDERIC SHIPMAN 
is the expression of this religious spirit, 38365 Flournoy Street - Chicago, Il. 
ent itself, for what music has more 
‘fe fty religiot entiment than the divine : 
The approach of death is. still pe perioral 
losing notes of the fugue, this movement, I have observed in the works of no other 
, 1] march. the middle section of modern composer in the same degree, except MacDowell 
ratios Because of an occasional similarity of thematic structure, 
" ‘ typical of all modern compositions some of the German critics speak of the sonata as leaning 
. ght a t insist. is an unconscious reflection of the on Brahms. This is not so. Brahms was a “Griibler” 
nlexit f 4] wee As will be seen, this (brooder), as, according to Carlyle, all Germans are. Go- 
< ion to the rule in this respect dowsky, like Schumann and MacDowell is introspective, but 
1 , mplexity denotes but a subtle “Grubelei” (brooding) is strange to his nature. There is, 
“ we ind the lack of it in a work is however, a strong note of similarity to MacDowell in parts 
os tual naiveté of this work, not similarity of invention or workmanship, 
the x—that which is not readily per but of spirit. Indeed these movements have proved to me 
meaning—which lends a com- what I have always felt, viz.: that MacDowell touched 
ef: most last qualities, provided, of certain sources for his inspiration which have been un- 
“| it is generated by deep and subtle emotions known to other composers, and that the nature of the 
} ; the tteome of artifice, or the result of feelings he expresses, together with the manner of expres- 
>. tangle It is this very complexity which sion were peculiarly individual. I know of no other com- 
f music worth studving and causes it to poser, who like MacDowell, has wandered to the same 
i earings or on closer acquaintance, hidden source of inspiration, or thrown this same spirit 
with it over his expression, except Godowsky in portions of this 
¢ ] vsis I would even assert that the sonata 
egree of mplexity in any com In one thing the work is disappointing. Despite all the 
, + alee terest longer than the inspiration of factors which give it value it is not (except in one respect) 
thematic material. Works such as Tschaikowsky’s Ban individual work. That is, it does not, as is the case with 
to, W lepend principally on the Chopin, Schumann—or to mention American composers, 
is at themes and r, seldom live, like the Bee MacDowell or Campbell-Tipton—leave an impression of in- 
, 8 for instance, beyond their generation. For  dividuality idiomatically expressed. No one but Mac- 
f Rubinstein, like those of Dowell, for instance, could have written “Told at Sunset” 
5 1 Raff. are typical specimens of such even or “A Sailor's Song,” to mention but two of dozens of his 
i have been (for the most part deservedly) compositions which are drenched in his spirit and idiom. 
e hundred years now! And why? Chiefly Also no one but Campbell-Tipton could have written his 
e lay in their inspirational fluency and little graceful minuet, or the second theme of his “Sonata 
f invention, fineness of workmanship or — Eroica,” or “Beside the Winter Sea,” “To Thee Dear 
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Heart,” “The Seashell,” “Good Night,” to name but a few 
of his many songs. This stamp of distinction will, how- 
ever, perhaps become more apparent as the opus-numbers 
grow. 

In one thing, however, is the sonata unique, in the 
beautiful and subtle treatment of the piano, 

Godowsky has long ago discovered secrets which he has 
revealed to very few, and this knowledge he has woven 
into his composition with fine effect. These secrets—and 
here modesty does not prevent me saying that many of 
them have been taught by me for the last ten years to the 
chosen few subtle enough to comprehend—are firstly, the 
fact that the piano is only uninteresting and relatively 
colorless in the dynamic gradations above forte, while in 
the opposite direction it possesses unlimited color. 

Secondly, that the basic secret of modern pianism lies in 
the proper treatment of the pedals—and in particular of 
the so-called second pedal—and in the conscious manipula 
tion of weight. It will be like a thunderbolt from a clear 
sky to many to hear that the “soft pedal” should not be 
used to produce a pianissimo, but to produce color. It 
should be used for every degree of dynamic intensity from 
the scarcely audible pianissimo to the most intense 
fortissimo! However—and there is the rub!—with the 
proper touch 

Thirdly, Godowsky has studied the color possibilities of 
the different “registers” of the piano and learned to “mix” 
his colors. Parenthetically speaking, any one who doubts the 
existence of such “registers” should study Liszt, or even 
simply play the same chord simultaneously with both hands, 
with two octaves between the little finger of the left hand 
and the thumb of the right—see Godowsky, sonata, first 
movement, first theme; Brahms’ concerto B flat major, sec- 
ond movement, bars 26-29. 

A melody played at a distance of two octaves (see Cha- 
brier, “Six Pieces Pittoresque,” Alkan, “Etude perpetuel et 
sembluble”) should also prove convincing to any one not 
entirely without sense of color. 

This complete understanding then of how to get the most 
and the most beautiful from the piano, of how also to get 
shading by the proper manipulation of weight so that three 
or four colors appear simultaneously (see Schumann's “Car 
nival,” “Reconnaissance,” “Pierrot,” “Eusebius,” “Kreis 
leriana” No. 2) Godowsky has instinctively applied in the 
creation of this sonata. The result is, that in one respect 
we have a work of distinct individuality—and nowadays 
that is saying a great deal—a work which to the pianist will 
always be “a thing of beauty and a joy forever.” 

(Concluded ) 


The Von Ende Music School. 

The Von Ende Music School has issued a preliminary 
announcement for the coming season, The faculty includes 
Sigismond Stojowski, Anton Witek, Vita Witek, Albert 
Ross Parsons, David Bispham, Herwegh von Ende, Jacob 
Massell, Adrienne Remenyi and Harry Rowe Shelley. The 
hoard of examiners includes Franz X. Arens, Richard 
Arnold, David Bispham, Clarence Dickinson, Henry Holden 
Huss, Albert Ross Parsons, Henry P. Schmidt, Leo Schulz, 
Sigismond Stojowski, Anton Witek, Vita Witek. 

Entrance examinations and enrollment begin September 
5. The regular school year begins September 18 





Another McLellan Pupil to Sing in Europe. 

Frida Windolph, the coloratura soprano, now studying 
with Eleanor McLellan in New York, is to sing in grand 
opera abroad next year. Madame Windolph will make her 
debut in Germany, and later she will go to London where 
she is to sing in concert during June, 1912 

Madame Windolph refused a thirty weeks’ engagement 
to sing with an opera company in this country, in order to 
remain in the metropolis and continue her studies with Miss 


McLellan. 





Hambourg Historical Recitals. 

Jan and Boris Hambourg are to give a series of six 
historical recitals next winter in Toronto. The programs 
will cover the most important and many less known mas- 
terpieces of the violin and cello literatures from the early 
beginning to the present day. They intend to make it quite 
a monumental work. 
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satisfied with the stale, flat and flatulent in opera? (Par- 
ticularly in its manner of presentment.) Who rules the 
syndicate which acts for the “upper classes”? Or better, 
“What rules the syndicate?” Certainly not the idea of 
opera as it should be, either in its repertory or its staging, 
or in the list of artists engaged—barring the few exceptions. 
The rule of curtailment reigns supreme at Covent Garden, 
artistically and financially, or vice versa, financially and, as 
a consequence, artistically. A kind of penny wise and 
pound foolish regime is the accepted policy. It is not so 
much the commission of sin as the sin of omission, and 
the absolute neglect of the ethical and artistic side of 
opera giving. Opera as given at Covent Garden is hopeless 
as far as its appeal to the imagination is concerned: be- 
cause of the manner of its portrayal being subjected so 
often in the very fibre of its meaning, to gigantic processes 
of elimination; in the finess particularly of its execution; 
and in the many, many vital phases of its inherent nature, 
being almost invariably overlooked and dwarfed, or sub- 
stitution brought into play, even as a dish to set before the 
King, so that it seems a waste of time and energy for the 
Phillistines of the press, or a mere bagatelle of discrimi- 
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nating lovers of opera to cast their dissenting voices against 
the Covent Garden “starvling stock” opera. 
Rear 

There were nineteen operas given at Covent Garden this 
The big stars 
of the season were some of the big stars of the day, such 
as Tetrazzini, Melba, Kirkby-Lunn, Sammarco, John Mc- 
Cormack, Riccardo Martin, Basi, Destinn and Lipkow- 
ska, Dalmorés, Marcoux. In “Lakme,” “Rigoletto,” “Bar- 
“Sonnambula,” Tetrazzini’s 
wonderful voice and marvelous technic made an unfailing 
appeal; in “Faust,” “Romeo and Juliet” and “Bohéme” 
Melba appeared, the perennial charm of her voice delight- 
Sammarco as 
Rigoletto was heard in one of his very finest characteriza- 
tions, as also is “Barbiere.” Riccardo Martin, in “Aida,” 
Kirkby-Lunn as Dalilah, and Madame Lipkowska as 
Susanna, in “Il Segreto di Susanna,” all were artists of 
the finest calibre, in roles admirably fitted to their natural 
and acquired attainments, 

nar, 

Though there may be some few who would like to see 
the old Italian repertory entirely discarded, it would be 
absolutely a move in the wrong direction. The modern 
school does not give opportunity for the display of vocal 
technic in any degree comparable to the old Italian school 
which made technic an art in itself. Modern opera not 
utilizing vocal technic as a means in itself but as a means 
to an end in the unraveling of the complexity of its con- 
struction, makes technic an art within an art, which ac- 
counts for the lack of vocal technic apparent in all or 
mostly all of the younger singers who are deluded into 
thinking they may dispose with the study necessary for a 
finished technic simply on account of the more or less 
obscurity of technic’s rule. And because of this false no- 
tion does one find so often (to mention but one type) the 
young “dramatic” soprano on her way to Parnassus free 
from all guilty knowledge of how to vocalize with flexi- 
bility, pliability or vocal command, which is to be acquired 
but through the old Italian method of vocalization, and 
this would entirely disappear were the ‘old Italian operas 
to be dispensed with. But Italian opera alone, or sup- 
ported by some few obsolete French operas, does not suf- 


season—twelve in Italian, seven in French. 


biere,” “Traviata” and 


ing as only the Melba voice can delight. 


fice for a season’s regime—that is from the operatic view- 
point. 
nee 

“Thais” was produced for the first time in nearly twenty 
years, at Covent Garden, on July 17. It is an opera that 
musically speaking, should not be difficult of production, 
considering all the accumulated forces of operatic technic 
available since its creation by Massenet a few decades 
or so back. After its hearing last Monday night the opin- 
ion seemed unanimous as to its being of the type old- 
fashioned. But to one at least the entire fault of the non- 
appeal of this particular opera was the fault of the mode 
of its presentment. From the opening bar of the score, 
to its close, there was never the suggestion of rhythmic 
impulse. And there was never the good tempo rubato, the 
undulation of the music’s sway being spasmodic, irregular 
and irritating, suggesting an entire lack of phrase con- 
tinuity and a wandering without any compelling rhythmic 
momentum through scene and act, act and scene. The 
greatest of music must suffer through such a reading; as 
did even the popular “Religieuse” episode. All dramatic 
possibilities contained within the score, vocal and orches- 
tral, and there are not a few scattered over its many 
pages, all the tonal-color effects were absolutely nil and 
obscured. Signor Panizza, who has conducted many of 
the Italian operas this season at Covent Garden, was en- 
tirely out of his element in this semi-classical French 
mode of musical thought. The title role of “Thais” was 
undertaken by Madame Edvina, whose singing of the part 
must have been a revelation to many who are familiar 
with the histrionic possibilities of the role. sut opera, 
being a composite form of art, if one of its component parts 
be entirely out of harmony with all others, what must be 
the result? If the conductor lacks all rhythm and the 
leading character is figuratively and literally out of the 
picture, what must ensue? As a portrayal of the character 
of “Thais” from the conceptional standpoint Madame 
Edvina’s conception suggested nothing but an absolute 
antithesis of the part as understood by what one naturally 
and acquiredly understands of the La Sainte Courtisane 
type. 

3 

Said the Birmingham Daily Mail of June 29, on Paulo 
Gruppe’s playing of the Schumann concerto with the New 
Symphony at the Birmingham promenade concert of 
June 28: 


The novelty of the evening was Schumann's concerto for vio 
loncello and orchestra in A minor, op. 129, a work but seldom 
heard on account of its enormous technical difficulties for the solo 
instrument. It consists of the usual three movements, the middle 
section being a kind of romanza, a short cantabile movement of 
melodic beauty. The first and second movements hardly give th 
performer breathing time. It needs an exceptionally equipped 
violoncellist to master its intricacies alone. Fortunately its ex 
position was left to a remarkably gifted young artist, the Dutch 
Americar, violoncellist, Paulo Gruppe, son of the celebrated Dutch 
painter, Herr Gruppe, of The Hague, and pupil of Seror Casa's 








PERCEVAL ALLEN. 

The English soprano, who is returning to America in August to 
sing at Ann Arbor. 

Photo by Aimé Dupont, New York. 





of Paris, and others. One certainly has rarely heard a performer 
of such magnitude, such surprising and finished technical ability, 
for whom apparently no difficulties exist. He not only showed 
perfect command over the instrament, but he also proved himself 
to be a born musician. The tone he produced from his magnificent 
Guarnerius cello was broad and rich, and even in the most brilliant 
passages not @ note was lost. 
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their lovely home, “Weird Wood,” in Longfield, Kent, July 
16 of Henry L 
Boston, 


Gideon, organist 
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f Lincoh 


The party was in charge 
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setts, and Henry P. 
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Eames, pianist and lecturer 
the 


Under direction of these gentlemen the 


University Travel Club is making “a three months’ tour 
through the music centers of Europe and pilgrimages to 
the homes of music and musicians and to the music. festi- 
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antiquities of Kent and the particular district of Long- 
field, besides singing some of his songs—the “three English 
songs” being particularly admired The party was 
charmed with the beauties of “Weird Wood” and its 
lovely gardens, and all were most interested in this delight 
ful glimpse of English country life The following day 
the club left for the Isle of Wight and for July 19 to 2¢ 


inclusive, Paris was scheduled 
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An interesting musicale was given by Mrs 


home, 12 Hill Road, St. John’s W July 20, when the 
program was presented Mrs. Rudge’s whier, Olga 
Rudge, a pupil in violin playing of the Paris Conservatory 
and John L. Flanagan pupi f Delle Sedic 
School of Singing. Miss Rudge played a gavot by 
Handel; “Allegrett: Boccherini-Kreisler Pavane 
Couperin-Kreisler; “Poeéme Hongroise Lederer, and the 
“Meditation,” from Thais Ml et) Mr. Flanagan 
sang “Mattinata by | \ d Tosti’s “Lamia 
Canzone (mong pre t were M 1 Mrs 
Whitney Mockridge, Ralp lockridge, the Misses M 
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s mK f{ the t gil | uit mong younger 
irtists, will leave for 1 early S ver, where 
he expects to remain for about six months 
EVELYN KAESMANN 
The Russians Are Coming. 

Max Ralbinoff f the n wement of Paviowa and 
\Mordkin, scoured Europe during the unmer with the ide 
of bringing to America nething unique, and his efforts 

ave beer successful Bi curing the lwart let, the 
ewest of the many sensations, which will appear at the 
Russian festival to be held October 16, 17 and 18 at Madi 
son Square Garden Not one of these midgets is over 
three feet in heiwht. and every ne has been traimed in the 
great Imperial school of dancing he luplicate to per 
fection every step and move of the senior ballet. Most 
wonderful of this ballet 1s t beautiful little dwarf premier 
danseuse, who has beer uiled throug it Europe as a set 
tion mn the art of d ing 
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Gadski to Sing in “Le Donne Curiose.” 


Madame Gadski, fully restored to healt $ w at her 


Berlin home preparing programs for the concert pear 
es sl will make in this country prior t ining the 

Metropolitan Opera Company. SI s just been notified 
ty Giulio Gatti-Casazza to learn the prat wal n tl 
new Wolff-Ferrari oper | 1) e Curios which qill 
be sung in New York for the first time next winter 
Madame Gadski writes t ¢ «l s delighted with the 

d expects to make it f ¢ t offs ‘ oe 
repertory 

Correction. 

In referring recently in these col to the Lombardi 
Opera Company, to tour the States next seas the 

sme should have been spelled Lambardi. Mario Lambardi 


is the name of the mmpresario 
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NIKISCH 


Conducting the 


LONDON SYMPHONY 
ORCHESTRA 


(Fall Membership 100 Musicians) 
(Mr. ARTHUR W. PAYNE, Concertmeister) 


In America April 8-28, 1912 


Members of the ‘‘Royal Seciety of Musicians” 
Foanded in 1738 by Handel 


Many of them ‘Musicians in ordinary to King 
George V” 


The most artistic contr ibu- 


tion Europe has ever made 
to America. 


Any suggestions regarding program or 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - - New York 


In association with Warren R. Fales, 
Conductor of the American Band and 
Orchestra, Providence, R. |. 


Concerts West of Chicago it conjunction 
with Hawkins & Shaw, Electric Building, 
Denver. 
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satisfied with the stale, flat and flatulent in opera? (Par- 
ticularly in its manner of presentment.) Who rules the 
syndicate which acts for the “upper classes”? Or better, 
“What rules the syndicate?” Certainly not the idea of 
opera as it should be, either in its repertory or its staging, 
or in the list of artists engaged—barring the few exceptions. 
The rule of curtailment reigns supreme at Covent Garden, 
artistically and financially, or vice versa, financially and, as 
a consequence, artistically. A kind of penny wise and 
pound foolish regime is the accepted policy. It is not so 
much the commission of sin as the sin of omission, and 
the absolute neglect of the ethical and artistic side of 
opera giving. Opera as given at Covent Garden is hopeless 
as far as its appeal to the imagination is concerned: be- 
cause of the manner of its portrayal being subjected so 
often in the very fibre of its meaning, to gigantic processes 
of elimination; in the finess particularly of its execution; 
and in the many, many vital phases of its inherent nature, 
being almost invariably overlooked and dwarfed, or sub- 
stitution brought into play, even as a dish to set before the 
King, so that it seems a waste of time and energy for the 
Phillistines of the press, or a mere bagatelle of discrimi- 











LUDWIG HESS 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 
Perfect English Diction 


The Milwaukee Sentinel of June 23d says:—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 


Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE, NEW YORK 














nating lovers of opera to cast their dissenting voices against 
the Covent Garden “starvling stock” opera. 
zene 

There were nineteen operas given at Covent Garden this 
season—twelve in Italian, seven in French. The big stars 
of the season were some of the big stars of the day, such 
as Tetrazzini, Melba, Kirkby-Lunn, Sammarco, John Mc- 
Cormack, Riccardo Martin, Basi, Destinn and Lipkow- 
ska, Dalmorés, Marcoux. In “Lakme,” “Rigoletto,” “Bar- 
“Sonnambula,” Tetrazzini’s 
wonderful voice and marvelous technic made an unfailing 
appeal; in “Faust,” “Romeo and Juliet” and “Bohéme” 
Melba appeared, the perennial charm of her voice delight- 
ing as only the Melba voice can delight. Sammarco as 
Rigoletto was heard in one of his very finest characteriza- 
tions, as also is “Barbiere.” Riccardo Martin, in “Aida,” 
Kirkby-Lunn as Dalilah, and Madame Lipkowska as 
Susanna, in “Il Segreto di Susanna,” all were artists of 
the finest calibre, in roles admirably fitted to their natural 


biere,” “Traviata” and 


and acquired attainments. 
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Though there may be some few who would like to see 
the old Italian repertory entirely discarded, it would be 
absolutely a move in the wrong direction. The modern 
school does not give opportunity for the display of vocal 
technic in any degree comparable to the old Italian school 
which made technic an art in itself. Modern opera not 
utilizing vocal technic as a means in itself but as a means 
to an end in the unraveling of the complexity of its con- 
struction, makes technic an art within an art, which ac- 
counts for the lack of vocal technic apparent in all or 
mostly all of the younger singers who are deluded into 
thinking they may dispose with the study necessary for a 
finished technic simply on account of the more or less 
obscurity of technic’s rule. And because of this false no- 
tion does one find so often (to mention but one type) the 
young “dramatic” soprano on her way to Parnassus free 
from all guilty knowledge of how to vocalize with flexi- 
bility, pliability or vocal command, which is to be acquired 
but through the old Italian method of vocalization, and 
this would entirely disappear were the old Italian operas 
to be dispensed with. But Italian opera alone, or sup- 
ported by some few obsolete French operas, does not suf- 


fice for a season’s regime—that is from the operatic view- 
point. 
meme 

“Thais” was produced for the first time in nearly twenty 
years, at Covent Garden, on July 17. It is an opera that 
musically speaking, should not be difficult of production, 
considering all the accumulated forces of operatic technic 
available since its creation by Massenet a few decades 
or so back. After its hearing last Monday night the opin- 
ion seemed unanimous as to its being of the type old- 
fashioned. But to one at least the entire fault of the non- 
appeal of this particular opera was the fault of the mode 
of its presentment. From the opening bar of the score, 
to its close, there was never the suggestion of rhythmic 
impulse. And there was never the good tempo rubato, the 
undulation of the music’s sway being spasmodic, irregular 
and irritating, suggesting an entire lack of phrase con- 
tinuity and a wandering without any compelling rhythmic 
momentum through scene and act, act and scene. The 
greatest of music must suffer through such a reading; as 
did even the popular “Religieuse” episode. All dramatic 
possibilities contained within the score, vocal and orches- 
tral, and there are not a few scattered over its many 
pages, all the tonal-color effects were absolutely nil and 
obscured. Signor Panizza, who has conducted many of 
the Italian operas this season at Covent Garden, was en- 
tirely out of his element in this semi-classical French 
mode of musical thought. The title role of “Thais” was 
undertaken by Madame Edvina, whose singing of the part 
must have been a revelation to many who are familiar 
with the histrionic possibilities of the role. wut opera, 
being a composite form of art, if one of its component parts 
be entirely out of harmony with all others, what must be 
the result? If the conductor lacks all rhythm and the 
leading character is figuratively and literally out of the 
picture, what must ensue? As a portrayal of the character 
of “Thais” from the conceptional standpoint Madame 
Edyina’s conception suggested nothing but an absolute 
antithesis of the part as understood by what one naturally 
and acquiredly understands of the La Sainte Courtisane 
type. 

nner 

Said the Birmingham Daily Mail of June 29, on Paulo 
Gruppe’s playing of the Schumann concerto with the New 
Symphony at the Birmingham promenade concert of 
June 28: 

The novelty of the evening was Schumann's concerto for vio 
loncello and orchestra in A minor, op. 129, a work but seldom 
heard on account of its enormous technical difficulties for the solo 
instrument. It consists of the usual three movements, the middle 
section being a kind of romanza, a short cantabile movement of 
melodic beauty. The first and second movements hardly give th« 
performer breathing time. It needs an exceptionally equipped 
violoncellist to master its intricacies alone. Fortunately its ex 
position was left to a remarkably gifted young artist, the Dutch 
American violoncellist, Paulo Gruppe, son of the celebrated Dutch 
painter, Herr Gruppe, of The Hague, and pupil of Seror Casa's, 








PERCEVAL ALLEN. 


The English soprano, who is returning to America in August to 
sing at Ann Arbor. 


Photo by Aimé Dupont, New York. 





of Paris, and others. One certainly has rarely heard a performer 
of such magnitude, such surprising and finished technical ability, 
for whom apparently no difficulties exist. He not only showed 
perfect command over the instrument, but he also proved himeclf 
to be a born musician. The tone he produced from bis magnificent 
Guarnerius cello was broad and rich, and even in the most brilliant 
passages not @ note was lost. 


Mr. and Mrs. Bertram Shapleigh entertained at tea 
about twenty members of the University Travel Club at 
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their lovely home, “Weird Wood,” in Longfield, Kent, July 
16. The party was in charge of Henry L. Gideon, organist 
and choirmaster of Temple Israel of Boston, Massachu- 
setts, and Henry P. Eames, pianist and lecturer of Lincoln, 
Nebraska. Under the direction of these gentlemen the 


University Travel Club 


is making “a three months’ tour 
through the music centers of Europe and pilgrimages to 
the homes of music and musicians and to the music. festi- 


Old World At “Wet 
Wood” Mr. Shapleigh gave an impromptu talk on the 


vals, retreats, and by-ways of the 


antiquities of Kent and the particular district of Long- 


field, besides singing some of his songs—the “three English 


songs” being particularly admired The party was 


charmed with the beauties of “Weird Wood” and its 








lovely gardens, and all were most interested in this delight- 
ful glimpse of English country life The following day 
} the club left for the Isle of Wight and for July 19 to 26, 
inclusive, Paris was scheduled 
nner 
' An interesting musicale was given by Mrs. Rudge at her 
: home, 12 Hill Road, St. ] s Wood, July 20, when the 
| program was presented | Mrs. Rudge’s whier, Olga 
' Rudge, a pupil in violin playing of the Paris Conservatory 
and John L. Flanagan, tenor, a pupil of t Delle Sedic 
School of Singing, Miss Rudge ‘played a gavot by 
i Handel; ‘Allegretto Boe rini-Kreisler ; Pavane, 
Couperin-Kreislet Poeme Hongrois Lederer, and the 
Meditation,” from Thais Massenet ) Mr. Flanagan 
sang “Mattinata by |! ll und sti's “Lamia 
Canzone Among thos present were Mr. and Mrs 
) Whitney Mockridge, R Mlockridge, the Misses Mock 
| ridge, Mrs. Ingo Simon, Miss Fielding Roselle, Miss Rug 
gles, Mrs. Massie, Mat le Huhn, | 1 lailey, R. B 
Addison, Fanny Mera and Lillian Re 
rere 
The following prog was g m3 s Churcl 
Westminster, July 11 Wesl “ rgamst of St 
James’ Church, Philadelphia, U. S. A issisted by Stanley 
James, baritone 
| ( lL 
Me Masrene 
Marche ‘Pittor K roeg 
S He ¢ S ‘ ler s 
j i I W 
( ee Kin 
S My S I \ ( ( 
i \lleg Ca Ww 
Tocea I Ww 
nne 
Winifred Hicks-I young [English sopr whose 
recent concert Aeoh i established < standing 
as one of the most gifted and cultured among younger 
artists, will leave for Toronto early in September, where 
she expects to rema tor it Six ths 





FvELYN KAESMANN 


The Russians Are Coming. 


Max Rabinoff. of the management f Paviowa and 
\lordkin, scoured | urope during the summer with the idea 
of bringing to America something unique, and his efforts 
have been successful i" ecuring the dw irf | illet, the 

ewest of the many sensations, which will appear at the 
Russian festival to be held October 16, 17 and 18 at Madi 
son Square Garden Not one of these midgets is over 


three feet in height. and every one has been trained in the 


great Imperial school of dancing They duplicate to per 
M fection every step a d move f the senior ballet Most 
' wonderful of this ballet is the beautiful little dwarf premier 


lanseuse, who has been hailed throughout Europe as a set 


tion in the art of dancing 


Pavlowa and Mordki and «othe = «latter's organizatioi 
sailed for New York August & Mile. Pajitzkaia accom 
panied them. Dancers to be brought over by the Metro 
politan Opera Company tl coming season are Mathilde 


Kschesinska, Julija Nikolaevna Siedowa and Warslaw 
Nijinsky* 

The Imperial Russian Court Balalaika Orchestra wi 
return for a tour of the East and Middle West, under the 
direction of its founder, M. W. W. Andreeff 


GadsKi to Sing in “Le Donne Curiose.” 





Madame Gadski, fully restored to health, is now at her 

Berlin home preparing programs for the neert appear 

; es she wil] make in this country prior t ning the 

Metropolitan Opera Cor y. S| 1as just been notified 

hy Giulio Gatti-Casazza to learn the prano role in the 

new Wolff-Ferrari opera “! Donne Curtose which will 

be sun@ in New York for the first time next winter 
Madame Gadski writes that she is delighted with the r 

ind expects to make it e of t most flective m her 


repertory 


In referring recent! these mt to t Lombard 
Opera Company, to tour the United States next season, the 
rame should have been Speii« d Lambard Mario Lambardi 


is the name of the impresario 





and a great future was predicted for him 





Czerwinski Often Taken for Others. 


Vincent Czerwinski was born in Cracow, Poland. After 
receiving a fine education he decided to become a sculptor, 
Hlowever, some 
famous musicians and critics hearing him sing, advised 
him to devote his voice and undoubted talent to the art of 
music. 

He went to Vienna to ascertain whether this change were 
really worth while. The counsels of Horvitz, of the Roy 
Opera House, and the great vocal teacher Ress, prevails 
and Czerwinski returned to Cracow. He began the serious 
study of his art at the conservatory, and it was here that 
the famous exponent of Lieder, Anton Sistermans (now 


professor at the Scharwenka Conservatory { Mus 





Berlin, became so interested in 
over his voice, that he became Sistermans’ favorit 


best pupil 


Later Czerwinski began his career as a concert singer, by 
tours in Austria, Russia, etc. He became a favorite in the 
best society, singing frequently at private musicales. | 
the study of English repertory, Czerwinski went to | 
don, and under Dr. Lierhammer, of the Royal Academy 
f Music, became most proficient in English dicti 


Many interesting and amusing stories 


mistaking Czerwinski for Kubelik and Weingartner. One 





day, seated in a restauran Munich, a gentlemat ri 
up, and introducing himself as Professor Koupa of the 
Royal Academy of Music, announced that he was most 
leased t 1 et S tal s int i kK elt t k 
fort-« the-Mai where at t t e Kubel \ “ y 
er rwitiski was ! wed rt treet y 

‘ ple \W sisted t t i was K en { \ \ 

ne t last greatly em rrass retr t { 
W h was da ires ted by rt 1 1 ‘ 
1 ent there was Ider ! t i 
Kubelik Kul ! rhe propriet ippt 
pr | ily { inlaAc 1 
a visit fr Kubelik the ate 

| s« ‘ i istak ent 
i es. In Dresden an elegantly CSS yi 

e Ww ’ mi ly of the p pr 








d to give < r autog ) 
Mr. Cverwinsh mg d ! 
inting t urt the teehngs | y tur n 
{ ied 


Francis Rogers to Return. 
Mr. and Mrs. Fr cis Rogers, wl ave eel t 


several weeks, w ail from Antwerp « the Vaderla 


August 16 This p pular harttone will ive very 
Cas ing t engaged tor fa t wit i 
f the leading cl the Fast. Of , ‘ Mr 
Rogers w le te t i ne | i hh 
t Students desiring t wit tmis ¢ . 
thorit 


Katharine Goodson to Return. 


Antonia Sawver announces that the distinguis! Engh 
pianist, Katharine ‘Goodecn, will b t t 
January until April, 1912, under her management Alrea 

{ , ’ hems 
several concerts with prominent orchestras have een 


booked 








NIKISCH 


Conducting the 


ONDON SYMPHONY 
ORCHESTRA 


(Full Membership 100 Musicians) 
(Mr. ARTHUR W. PAYNE, Concertmeister) 


In America April 8-28, 1912 


Members of the ‘Royal Seciety of Musicians’’ 
Foanded in 1738 by Handel 


Many of them ‘Musicians in ordinary to King 
George V”’ 


The most artistic contr ibu- 
tion Europe has ever made 
to America. 


Any suggestions regarding program or 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - . New York 


In association with Warren R. Fales, 
Conductor of the American Band and 
Orchestra, Providence, R. |. 


Concerts West of Chicago in conjunction 
with Hawkins & Shaw, Electric Building, 


Denver. 
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THERE is madness in some methods. 


Wasn't it Lalo, the French critic, who wrote of 
Beethoven’s “x-ray genius’’? Would Mr. Lalo call 
lgar’s talent ix-ray, or less? 

To our way of thinking, some of the pauses in 
the Verdi operas are better music than the whole 
of “The Girl of the Golden West.” 

How in the world did the Milan Opera Monopoly 
happen to overlook “The Merry Widow”? It has 
made more money than any grand opera ever writ- 
ten. 

Can a Doctor of Music set broken chords, pre- 
scribe for a stopped diapason and patch up the 
cracked belly of a violin? If not, let him drop the 
title, 

manent Were 

Puiny, the younger, showed that he was not so 
ignorant of music when he said: “The living voice 
is that which sways the soul.” (Letters. Book ii. 
Letter 1i1, 9.) ; 

Pianists have upset the old theory that artists 
should not marry. Just go through the list of 
great keyboard manipulators now living, and see 


how few of them are single. 


“No person can really read another’s mind,” as- 
serts a scientific monthly. Wrong. It is a very 
simple feat to read an opera tenor’s mind when his 
high tone is cut short by the conductor. 

. 

\pMIRAL Toco was treated to a performance of 
\merica’s national hymn at a banquet which he at- 
tended while here. No wonder one of the daily 
papers said: “The little sea fighter’s features wore 
a grim look.” 

@ ie 

Eucene E. Simpson, Leipsic representative of 
Tue Musica Courter, sailed for Europe today 
(August 9) after a short vacation spent in this 
country. Mr. Simpson will be at his Leipsic post 
about August 24. 

3 

Our State Legislature has passed a bill entitling 
the Governor to appoint a commission which shall 
regulate prize fights, license them and separate the 
“fake” pugilists from those entitled to public ap- 
pearances. Why not do the same thing with piano 
recitals and pianists ? 


‘> 


To help the concert hall famine, it has been sug- 
gested that the roof of the Majestic Hotel could 
be made into an auditorium. The cellar of the 
Arsenal in Central Park would be another desirable 
site. Ye gods and ivory keyboards, what a specta- 
cle for the universe, when a city like New York 
has no suitable home for a concert audience of 1,000 


or 1,500 persons | 


aN 


In the New York Sun of recent date there was 
an article called “The Nerves of Genius,” and the 
following passages are excerpts from the essay: 

Wagner was a wild and erratic boy, filled with the 
wildest mysticism. Schubert was worn out and died at 
thirty-one. Beethoven suffered from a form of paranoia 
described as mania migratoria. 

Che facts in the article are all correct, except that 
Wagner was a very normal boy, Schubert died of 
typhus and not of decay, and Beethoven had no 
paranoia of any kind. 

In Chicago the Federation of Musicians has won 
a notable victory in its effort to raise the pay of 
musicians playing at theaters. The increase ranges 
from twenty to fifty per cent., the new scale being: 
A minimum of eleven men at $35 a week and $60 


a week for the leader. The old scale was $28 a 
week for the players and $40 a week for the leader. 
The burlesque theaters have agreed to employ nine 
musicians and pay a minimum scale of $30 a week 
and $42 a week for the leader. Ture Musicau 
Courter congratulates the Chicago Federation of 
Musicians. Up with the prices! 


o— 








New Yorx’s chief summer music: Clattering 
car-wheels, rumbling trucks, chugging and tooting 
motors, yelling street urchins, pounding pile driv- 
ers, hammering house builders, clamorous elevated 
trains, banging ash carts, and an orchestra of out- 
door vendors chorusing uncontrapuntal cries of 
“Ole clo’es,” “Knives and scissors ground,” “Fresh 
fish,” “Pineapples,” “Growing plants,” “Peaches,” 
and “Long Island green corn.” 


— 





RicHarp Strauss declares that he has no inten- 
tion of returning the advanee royalties he received 
from Fred C. Whitney for “Rosenkavalier” Ameri- 
can rights, and Mr. Whitney announces that he 
will not ask the composer to refund such moneys, 
which were paid over according to contract, with 
a forfeiture clause in case of non-production. As 
both sides to the transaction are satisfied, the mu- 
sical world has no right to interfere. 





o-—_——— 


WitH apparent sincerity, the New York World 
tells us that at a nearby summer resort there is a 
small bird which attended the band concert there 
the other night and chirped delightedly when Men- 
delssohn’s “Spring Song” was played, while at the 
first strains of Wagner the feathered critic took 
wing, flew rapidly away and squawked discordant- 
ly. Perhaps the selection was that part of the 
“Nibelungen” score in which mention is made of 
“the huge worm.” 

é 

Cart Lanzer, of San Francisco, “America’s 
Paganini,” as he styles himself, has issued a chal- 
lenge to all the great violinists to meet him in com 
bat at an “old fashioned fiddling contest to be held 
in San Francisco at the Panama-Pacific Exposition 
in 1915, the players to perform on violins made by 
themselves.” The challenge was forwarded to 
Messrs. Ysaye, Kreisler, Kubelik, Elman, Zimbalist, 
Hartmann, Dunn, Flesch, Burmester, Serrato and 
Petschnikoff, but, in cowardly fear, they one and 
all ignored the defi. 


~~ 


MADAME BLOOMFIELD ZEISLER PROTESTS. 
Appended is a letter received by Tue Musicar 
Courter from Fannie Bloomfield Zeisler, which con- 





veys its own message and needs no comment : 
‘ Curcaco, August 2, 1911 
To The Musical Courier: 

A certain manager whose name I suppress out of char- 
ity, has been announcing me, absolutely without authority, 
both by letter and in his printed circulars, as one of the 
artists under his management, offering me to the parties 
with whom he corresponded, at half my terms. 

My brain is not tricky enough to figure out why he did 
this. There would certainly be no object in making en- 
gagements for me unless I accepted them, which, of course, 
I would not have done. He counted on the fact that any 
use of my name in connection with his, would give him 
the prestige which he does not enjoy, or, perhaps he did 
not think ahead, of what he would do, if the parties with 
whom he negotiated, accepted his offers. But then, it is 
easy for such people (and unfortunately there are others) 
to manufacture lies to get themselves out of scrapes, lies 
usually calculated to reflect on the artist. For instance, he 
can say that I broke my contract with him, or that my 
dates are all filled, etc., ete. 

No one is authorized to make engagements for me ex- 
cept Aline B. Story, 5749 Woodlawn avenue, and the 
Quinlan International Bureau of New York. This I want 
distinctly understood. 

I trust this letter will reach the eyes of those with whom 
the aforesaid gentleman (?) corresponded about me, and 
I thank you beforehand for your courtesy in publishing it. 

Sincerely yours, 
(Signed) Fannie Bioomrrecp Zerster. 
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VA TREAT TONS 


Pinfinger, the pianist, started on his vacation 
early in June, and I met him on his way to the 
station, carrying a collar-box and a large embossed 
leather portfolio marked “Musik.” (It was made 
in Germany. ) 

[I asked. 


“Far from the haunts of common man,” answered 


“Where are you going?” 


Pinfinger, who sometimes talks like an operatic 
character; “where I can woo the Muse undis 
turbed.” 

“But why moo—I mean, why woo, when you 
ought to be resting? Your winter's work is 
hard——” 

“And prithee, man, wouldst have me a teaching 
hack forevermore? Nay, nay. My class of pupils 
is only a means to an end. Never have I abandoned 
the conviction that I have a message for the mu- 
sical world which I shall speak through the medium 
of the keyb yard 


summer, my time shall be spent communing with 


While you romp and loaf this 


the spirits of the mighty masters. See—in this 
portfolio I am carrying the works that are to be 
added to my repertory during vacation. A series 
of historical piano recitals is my purpose, and if you 
like I'll give you the programs now for Tue Mt 
sicat Courter It will be a fine piece of exclusive 
news.” 

“All right, old bov,” I assented, 


“fire away.” 


drawing out 
pencil and pad; 

“Well, here they are.” Pinfinger pulled out some 
sheets of paper and read as follows: 

ProGram No, | 

Motet Palestrina- Pintinget 
Fight Sonatas D. Searlattu 
Eleven Sonatas : \. Searlatu 
Well Tempered Clavichord J. S. Bach 


Procram No. Il 


Six Sonatas ........ W. A. Mozart 
Nine Sonatas ..... ; J. Haydn 
Seven Sonatas . J. N. Hummel 
Sonata, Pastorale L. van Beethoven 
Sonata, Les Adieux L. van Beethoven 
Sonata, Moonlight L. van Beethover 


Sonata, Appassionata Beethoven-Pinfinget 


Sonata, Waldstein L. van 


Beethoven 


Sonata, op. 110 L. van Beethoven 
Sonata, op. 111, C minor l an Beethoven 
Procram No. Ill 
Four Sonatas .. - C. M. von Weber 


Songs Without Words (Complete 
Bartholds 
Symphonic Etudes R. Schumann 


Fantasia Schumann- Pinfingt 


Papillons .. . R. Schumann 
Sonata, G minor R. Schuman: 
Sonata, F sharp minor R. Schuman 


Sonata, F minor R. Schuman 


Davidshiindler Tanze R. Schumant 
Toccata R. Schumann 
Traumerei R. Schumann 
Carneval R. Schuman: 


Procram No, I\ 


Nocturnes (Complete) F. Chopin 
Mazourkas (Complete) I Chopin 
Valses (Complete) F. Chopin 


Impromptus (Complete I Chopin 


Polonaises (¢ omple te) F. Chopin 
Etudes (Complete) F. Chopim 
Sonatas (Complete) F. Chopin 


Ballades (Complete) F. Chopin 


Fantasie ..... Es ee Chopin- Pinfinger 
Etudes Transcendantes LE Pop ERLE F. Liszt 





lwo Ballades F. Liszt 
lwo Legends F, Liszt 
lwo Polonaises F. Liszt 
\nnées de Pélerinage (Complete) F. Liszt 
Chree Liebestraume F. Liszt 
Dante Sonata F. Liszt 
B minor Sonata Liszt-Pinfinget 
Rigoletto fantasia .. F. Liszt 
Don Juat F. Liszt 
hirteen Hungarian Rhapsodies F. Liszt 
Hexameron Variations F. Liszt 
William Tell Overture Rossini-Liszt+ Pinfinger 


Brahm 
Brahm 


[wo Sonata ] 
J 
Intermezzi (Complete) J. Brahn 
J 
] 


Capriccios (Complete) 
Paganini Variations (two books) Brahms 
Handel Variations Brahms 


wo Rhapsodies }. Brahm 





Three concert J Brahms 
(Second piano accompaniments by Adela Pinfinget 
Program No. V 
Etudes (( omplete ) Chopmn-Godowsky- Pinfinget 
Islamey Fantasie M. Balakireff 

bre lee ( Debu 
Works (¢ omplete ) ] (sries 
Prelude, C sharp minor S. Rachmaninoff 
M a, N 2 B. Godard 
Blue Danube ( Paraphrase) Schultz-Evler-Pinfinget 
( fantasic Debussy-Pinfinget 
hauset Waener- Pinfinger 
Valse Facile Cuthbert Pinfinger 


“Simply tremendous,” I could not help admitting ; 
“and I'll be there to hear al the five recita's 
What's that ‘Valse facile’ of yours I don’t think 
I know it \nd your arrangements and para 
phrases—immense.” 

“All those things I[ shall learn this 


You'll like the ‘Valse facile. You see, the who's 


umimer: 


piece 1s to be in C major, with as few sharps and 


flats as possible It is to represent my protest 
against the hyper-complexity, the futile chromati 


straining, and the super-emotionalism of the ultra 
modern composers They never stay in one ke 


1 


longer than a measure or two; I remain in tt all the 
time. Great idea, isn’t it?” 


rox d hue k 


“Great,” I assented. “Good-bve and 
to you,” 
haking out his locks to the 


humming the introductory 


Pinfinger strode off 
early June breeze and 
ypening theme of Brahms’ C minor symphony 

In Julv I had a telegram from Pinfinger to t 
effect “Have just heard Mendelssohn Hall is to 
be closed. Will you engage Carnegie Hall for me 

five afternoons; and keep five evenings in re 
serve, in case press and public insist on repetition 
of series”? 

I wired in answer: “Will try to make Carnegie 
Hall arrangements as requested if you let me know 


dates you desire. Have secured options on Decen 


ber 1, 2, 3, 4, 5, afternoons and evenings. Could 
you give two recitals a day’? 

No reply came to my message, nor did Pinfinger 
answer the two letters I wrote him on the same sub 
ject 

Last week the Carnegie Hall management called 
me up on the ‘phone to inform me that they would 
hold the December dates only one day longer and 
wished an immediate answer. 

After complicated effort. I secured Pinfinger on 
the long-distance telephone at a hotel near his 


bungalow in New 
situation to him 
“W ell—er—the fact of the matter is.” he s 
forth. “that I am not quite ready—er—I mean, the 
repertory 1s not ready should sa er—I ovet 


estimated the length of time required for actual o1 


perhaps I had better s: merely physical 

“How much of the serie have yl re 
broke in—with some patience ear 

“Well—er | that is ) very 1 h I 
afraid. I began with—|! ht that “ 1 be 
better I mean, the modern musi Ss mpara 
tively simple—I—er—well, frankly speaking 
have memorized the Godard izurk ind the 
sharp minor prelude of Rachmaninoff, and i have 
just decided on the interpretation of Scl un 
“Traumeréi,’ and written all the C major chords i 
my ‘Valse facile You must un erstand that 
class opens early in October and I usually have t 
begin corresponding with the prospective pup 
July I’ve been so bu 

Had the telephone belonged t ‘ hould hay 
broken it 

zs Fe 
“Which animal makes the most unmusical 


sound ?” queries a weekly that seems to have plenty 


of spare summer 


' 
} 
or the red beet and the bray « I the hucl ebert 


equally entitled to tl hor 


No, Chordelia, the Hammerklaviet nat A 
not written in Hammerfest—even th t the fir 


movement nuld he nlave that 
what that fellow Shakesnear wrot beviet 


(pollo vd 


(Orpheus rel | hat nothir 
proud of, nsidering that Me 
[ just happen to have ins vallet ( 
penned about me by John Milton \ | f 
lohn, haven't vou produce newritter 
Let me read this t 
6. ir bid the ! ! rphe l n 
Such note varbled to tl 
Drew iron tears d n Plut 
\pollo ( Sneet nol ther neat poet! 
quite understand how Miltor 1 rave ab 
Orpheu pleased Thank 
\pollo (drily You see, he 1 r he 
Orpheus (turning ‘ " 
Apollo (hurrying off Envious fake 
Which proves that isicians neve srg 


THE ROMANCE OF THE ROSE. 

This tale } notl t t 
exquisit R unt the Rose us the ler 
ubsequently discov provided he kr 
five-century ld ft ent The 1 ( ! 
write bloomed tin é neland rden fort 
vears ago, as ¢ ; | ect f 
dew-kissed flows { t nod ¢ , i 
Chaucer's ant ‘ rse f t} 
however, began when (« | 
it to Mary Madisor t note tl { p 
declaration he t bashful to ! 
word 

Marv stood at the garder ao t j ‘ 
of the rose in her long lender finget tl 


note crumpled n her hand, half iff 


1wvous, wat hing (seorge wit! 


tride disappearing down the lane 

Silly bo he « ed f ' 
of the rose and " t hat 
After due deliberation durit ‘or 


turned the rose in her finger 
melody, look« 1 ip and | 


up a few weeds from among thi 
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laving persuaded herself that she did not care in 
the least what the note said, opened it and read it, 
while her hand trembled ever so little and her heart 


\s ] ; ‘ keer \} 


vent over the sprawling school 


eat quicke he 
. 
: rs i haracters repeatedly, as il she could not un 
i tand the message 
y Dear M [ love 4 because you play music fine the 
: | like to he u and I hope you will 
ire a I fine and [ dreamt of you 
Ree ee t night and her 1 rose the best in our garden and | 
‘ t stoy W Yours always, 
m GEORGE 
lhe writer, feeling that the poetry of the subject 
demande ornaments he was unable to supply 
? t h the medium of mere words, had embel 
ished his missive with a row of mystic crosses 
d the margin of the page 
Viary sat for half an hour musing on the rose, 
Ras etter, George, and the problems of life as they 
peared at the angle of view ot a maiden of six 
Ns | —_- | 
- te he made a great resolve She determined 
rk incessantly at her music and become a 
ous pianist, So that George, and others, might 
fly that his, and their, confidence in her ability 
had not been misplaced 
’ e beyan to practise more regularly and sys 
é tically Her teacher wondered at her progress 
er parents were delighted at her improvement, 
11 ised to send her to Germany when she 
ittle older, provided her enthusiasm did not 
n 
henever Mary met George her heart was sut 
ed with joy at the thought of the surprise and 
~~} delight her playing was to give him when she re 
fa) turned from Leipsic a famous pianist. But George, 
—_ ‘ 
3 | as a practical youth, did not know what wes 
ing in Mary's mind. When she refused invita 
to parties and boat ride George naturally 
a | t | ittentions were not wanted and 
{ ‘ tle and floral offering had been prema 
vas he to know that his letter and his 
vere locked among Mary's treasures? And 
he to know that the parting of her way 
had already begun 
yy ent to Germany full of hope and anticipa 
k he worked 1 santly, “not wisely, but too 
he was not worldly wise or physically 
im fille vith music and the ai castles in 
ind, she returned to her native land expecting 
‘ me and applause She found neither, outside 
: family circle ller father was even blunt 
t' iv that he liked her music better before 
‘ ent bi ad 
(Concert agents gave her no engagements, George 
in busin in Boston, and several of her gir 
ends were married and occupied with their own 
1h 
the years rolled wearily on and Mary became 
i teacher in her native village Her parents lost 
vile { ittle wealth, and when they died had nothing 
ve their only child Mary continued to live 
1 her land lreams, never appearing at the social 
i therings of the villagers, who would have gladly 
eceived her had she chosen to mingle with them 
etic wondered why her class of pupils 
eV ind smaller She could not believe 
t to r teachet who never could play as well as 
we once plaved, and who had not studied in Ger 
> ike away her pupils from her. Even 
t she thought that a high ideal was all that 
‘ irv int practical and busy world. Mary 
could not understand the cruelty of her destiny, and 
LSSt way musing on the happy days of long ago 
4 (nie ne the village News announced that 
‘ Mary Madison, one of our highly respected 
c teacher died last We nesda\ \liss Madi 
n, W \ iftv-six at the time of her death, had 
en fine musician in her day and went to Get 
iv for her finishing lessons for a number of 
i wever, she was in_ straitened circum 
> tances and she died in what might be called pov 
/ \mong her scanty effects they found a ragged 


almost illegible letter, written in a sprawling, 





school-boy hand, with faded yellow crosses around 
the margin, and the name obliterated with the stain 
of tears. Fragments of a withered rose were scat- 
tered on it, and the leaves still shed the fragrance 
of that summer’s day when it bloomed in the morn- 
ing sunlight. 

George went over to the funeral in his motor car. 
He told his wife and son later in the evening that 
he had known Mary Madison when she was a girl. 
my opinion. She 
seemed to lack the business head, however. Why, 
it would take my shops a hundred years to become 
known if I only filled them with the best goods and 


‘Mary was a fine pianist in 


then sat down and waited for the public to discover 
me, as Mary did.” 


A POETIZING PIANIST. 

rrue modesty being all too rare in this sophisti- 
ated world, it startles one the more when it comes 
from a public performer on the piano. We received 
a sheaf of verses from a celebrated young lady 
whose customary Occupation it is to charm pleas- 
ing and profitable sounds from the keyboard, and 
in a letter accompanying the poems she asks us t 
read them, throw them into the waste-basket, and 
on no account to mention her name, “for those who 
lo not know me personally might misconstrue into 
an attempt at self-advertising what I regard merely 
as the pastime of a leisure hour spent away trom 
the piano.” The sender's plea for anonymity will 
be observed, but not so her request to remain in 
manuscript. At the risk of incurring her keen dis- 
pleasure, we publish herewith her rhymes called: 


“The Masters of VW uste 


Orpheus, he was the first 


Made music on the lute, 
\ifd there were others not much good, 


Those Greeks who played the flute 


Palestrina, holy, prim, 
Wrote chorals for the church; 
lor worldly tunes he felt contempt, 


And left them in the lurch 


Searlattis therstook up the cause 
And tinkling strains they wrote, 
So pretty that we moderns still 


Upon them fondly dote 


In Florence flourished 


opera’s muse, 
Of course of imple sort; 

For France, Rameau and Lulli wise 
Soon made it fashion’s sport 

In England, Purcell played a part 
rill Handel came to stay, 

\nd with his oratortos 


For centuries held sway 


Johann Sebastian Bach, I ween, 
None greater ever grew; 

Ihe persons who doen't know his works 
I pity them, don't you? 

Papa Haydn was the one 
Who suddenly discovered 

That symphony with too much rote 


And formal rule was covered 


Mozart followed, brave and free 
With instrumental boldness, 
Emotion put into his scores 


And banished classic coldness 


Beethoven now loomed up grand, 
His name inspires awe; 
Symphonically none can find 


In him a single flaw 


Schubert sang with splendid might 
\nd gave us something new: 
the best of all the songs on earth 

Is his “Du bist die Ruh.” 


Weber, Chopin, Schumann, Raff 
“Romanticists” were dubbed, 
3 And for a while they had to fight, 


By critics they were clubbed 


Liszt stands in a class alone, 
His deeds so many are 

That I don’t have to pen them now, 
They're famous near and far. 


Mendelssohn another is, 
Brahms | too must name, 

Their works in large symphonic form 
Are sure of lasting fame. 


In operatic fields of art, 
From Gluck to G. Puccini, 
Wagner has eclipsed them all 
And even killed Rossini. 


So, as I cover Music’s realm 
And scan the glorious dead, 

It seems to me that each of them 
Helped music go ahead. 


Should we net then, in view thereof, 
Give tribute to our own; 

Those moderns who deserve the right 
lo sit on Music’s throne? 


Debussy, Dukas, Reger, Strauss, 
By them we should set store; 
They all of them will, teo, I'm sure, 
Aid Music’s progress more. 





BAYREUTH AGAIN. 


Bayreutnu, July 24, 191: 

The “Meistersinger” opening of the Bayreuth series was 
not a performance of unusual merit or of distinction, the 
conditions not yet warranting a smooth performance. And 
the weather is of unusual tropical intensity here, making 
rehearsing and singing and playing severe ordeals. Every- 
one who knew the inside workings was on the qui vive 
for the “Parsifal,” as it was to be made new under the 
skillful manipulation of Siegfried Wagner. Dr. Muck, who 
is desirous to get back to Boston, conducted with skill 
and devotion and a new baton. Van Dyck was Parsifal 
and where is there another, notwithstanding rapid approach 
toward the time when a career on the opera stage is said 
really to Kundry of 
seemed to have impressed the audience as a stunning per- 


begin ? The Jahr-Mildenburg 


formance. So thought I, too, particularly when to think is 
nearly as exhaustive in this 100 degree weather as to sing. 
Werner Engel was the Amfortas and the compounded 
Schutzendorf-Bellwidtz, the Klingsor. 

here are many Americans here and English, too 
Germany is never enthusiastic in its Bayreuth support, ex- 
cept in its quality; the quantity is not expressive of en- 


thusiasm. I should say the percentage at “Parsifal” was 


omewhat like this: English and American 32 per cent., 
French and Flemish 8 per cent., other Latins and non 
Feutons 10, the balance German and Austrian-German 
that is about one-half. This is a poor German showing, an 
excellent French and a brilliant Anglo-Saxon exhibit 

Che artists receive no pay, except the old ones, who get 
a kind of “honorarium”; it is considered a great advertise- 
ment to be able to help to swell the Wagner surplus 

\fter all, the Munich competition has not affected the 
it is running full all the time. “Parsifal” 
will be given in Vienna as soon as the rights end. 

You need not be surprised to find Dr. Muck at the head 
of the Boston Symphony Orchestra, season after next 


Bayreuth treasury ; 


Hans S.ick. 





MacDowell Memoria! Associa‘ion Festival. 


The Edward MacDowell Memorial Association announces 
the following list of artists who are to participate in the 
festival to be given at Peterborough, N. H., August 16, 
17, 18 under the direction of Eusebius G. Hood; Adele 
Krueger, soprano; Zelina Bartholomew, soprano; Edith 
Castle, contralto; George Harris, Jr., tenor; Gwilym Miles, 
baritone; Edith Thompson, pianist; Grace Freeman, vio- 
linist; Certrnde Clark, accompanist, and Gwendolyn Val- 
entine, assisted by Maurice Husik, dancers. 





Mrs. George Sweet in Bethel. 


Mrs. George Sweet and her son, Clinton Sweet, are en- 
joying life on a quaint old farm in Bethel, Conn. Mrs 
Sweet has her piano with her and so she and the lad do 
some practising each day. The Sweets are to remain in 
the Connecticut hills until the end of September, when they 
return to New York. 


Kursteiner Composing. 
Mr. and Mrs. Jean Paul Kiirsteiner are spending the 
summer at Oquaga Lake, \. Y. Mr. Kirsteiner is finish- 
ing some songs which he had sketched out in the spring. 






























































; THE MUSICAL COURIER 23 
; 
i Bartlett, and received with great enthusiasm. Mr. Eddy 
thanked the convention for the nor conferred upon hin 
and promised to give his best efforts for the success of the 
NATIONAL ASSOCIATION OF ORGANISTS. rganization. All the other officers named were received 
with applause. Mr. Eddy read a per on “The Organ as 
a Concert Instrument which was great ved \ tele 
CLARENCE EDDY ELECTED PRESIDENT. gram was received from J. J. Me¢ “ was t ave 
. la paper at this meeting I gram Building for the 
Masses wired that " 1 be two davs late in 
The fourth annual « entior f the Nati Associ er bur w at Deal d said that she is t possessor ‘ & the convent e exp 1 to arrive either 
tion of Organists, attracted to Ocean Grove hundreds of ta rare voice Phe Aida Trumpet Quartet pla two : : - , \t t rt meeting, Herber 
musicians from all parts of the United States The Asso three selections and Norma Sauter rendered a violin s prow Ma Harttor Conn., gave a very interest k 
ciation is at f eeting of organists hek t Over 200 siting ians gether with a er f ees nig d Repairs ! lustrated s 
Ocean Grove four years ag when the large organ was prominent people on the coast were in attendat narks with a ‘ f ore pes Phe aftern rga 
opened Its first president was Will C. Macfarlane The Wednesday morning the convention convened in the ecital was give y ex-Pres Mark Andrews Av "3 
second year, Mark Andrews, and for the past year, Homer \uditorium at 9:30 with increased attendance Dr. Es ee anc emnusias : 
N. Bartlett The president for this year w be Clarence ward Masor { the Ohio Wesleyan University. read a very Clarence Eddy’s paper o1 ihe Organ as a Cor t In 
Eddy, who was unanin sly elected with much enthusiasm ble and practical paper o1 The Place of the Organ in trument,” follows 
on Thursday morning last. The list of officers follow the Church Worship His remarks were listened to wit Ladies and ( nase vile Nat ul Association 
Nat il office President. ( Fddy s ’ Organist H ng bee t t : $s \ non ¢t 
mer N. I t: se Mark A se yect of “The Organ as a Concert Instrur I ventut 
ury, Nicl Vore end Esen Morg to say that never bef 1 tory of 1 g S$ 
5 t t SK y WwW 2 treas t erest ‘ take rgans and org eclta a 
( ul Bank of New York , 
National execut t ) 1. t M Artl ital nt time 
I te Wi ( Macf < W ( Ca ( I Ives is Is par t « \me 1 Ww the adva r 
Rafael Navarro, Mrs. Bruce 5 Neat D Smit N. Penfield ent in of ing f past ten ' fteen v 
Walter N. Waters, | k is, Frede Sch lic s bec st re ' Our organ buil 
William A. Wolf, Chest H. Bee Ct S. Yerbu 1 s . 
M | acaques yt I . Ww ‘ t st t t ! a >» et iw \ i 
The convention was called to or ler n Tuesday mx rning, a standar 9 at : exte fy ar tik 
August 1, by President Homer N. Bartlett. Addresses of ae E cance | , € to go in onde 
1s 
¢ 
y 
. CLARENCE REYNOLDS, BERNICE DE PASQUALI, MAN ! EN MOI NA ROUP | ORGANIS | \ 
AGER M. H. HANSON,’ DALTON-BAKER AND Us § GROVE 
OTHER MUSICIANS AT OCEAN GROV} 
rm il « t wt Thi toy ! 
welcome were delivered by the Rev. A. E. Ballard, D. D ‘ , ‘ » the sale af , 
President of the Ocean Grove Association, and the He us i ‘ é 
T. Frank Appleby, Mayor of Asbury Parl In their re ing ' , on ‘ 
8 marks both of these gentlemen explained the cordial greet wn ¢ avaie ‘ : 
ings on the part of the New Jersey Twin Cities, and s1 fam; P er 
IS cerely hoped that the convention would become a perma ‘ P ; 
nent teature of Ocean Grove Mark Andrews, first vice t , 
d president, in responding to the addresses, thanked the As f ‘ . 
sociation for the kindness of the opportunity of holding CLARENCE EDDY | rrang ‘ ft the 
, the convention where all the t $ are dea Presi —_ = ‘ aes 
dent Homer N. Bartlett, in his annua uddres aid that ttention a tt ‘ e was pled wit juesti fr ul cist t rig i ; 4 
the work the Associatior lready had done had aroused ill sides rnest M. Skinner f Boston. followed wit - neti be gh that 
: national interest in the organ as a concert instrument and the addr The Standardizatior f the Console M to rea them! The newt ; iraw 
had been the means f stimulati gy tl rearists ot tive skinner 1 strat t l \ we ot ' if t i ‘ | ¢ ' ‘ ’ ting natura 
nation to a greater effort for the general uplift and tl micture of the sole of the org n the Cathedral of St rp ke , fs ipper 1 Ko 
betterment of mus« He predicte that the ming ve John the Divine He w ery firt La inion that ' Soe renrea onm ain tins . ‘ F 
would over treble its members ip ind hat all doubt a the raw s were re pract il t n the t cle tor ‘ : eng! ‘ ‘ A ,  ¢ - 3 
the permanency of the organization had beet dispelled It was el gsi whi was pf ng p y 
After the appointment of committe f unanimous re the aftert session, whi wed the diversity of op 1 it remains ther oth 
sults, and the banquet, the meeting adjourned until tl ions among the organists as to this subject The after liately ; | xt ; , , ‘ 
afternoon, whe Tali Esen Morgat Na 
| tional Superintendent, delivered his ad 
y dress on “The Past and Future of the 
National Ass atu Mr. M gan ga ] ‘ 
! in detail, but briefly, the t f t © the fer ‘ 
movement from the star ) gq the A » thes ‘ 
first tw ve $s ma SY ! t 
pression that the organization w ld not ; P 
live, and that it was kept alive merely t t quite re w . 
advertise Ocean Grove nd the big the , ’ ' , ‘ 
5 organ. This, of course, had no found ' . 
tion in fact, and he was glad to say that . 
. now all of that impression had disap Wi ; 
peared, and that the rganization wa ' | ting , , 
} established for all future time, and its ‘ , wy it 
growth would be very rapid from this ething ‘ fferent 
time on. At 3:15 o'clock the nvention ume ng “ 4 - 
adjourned to listen to the organ recital ed { we a 
given by Clarence Edd which wa : ike 
greatly enjoyed by 4 very large audience gr ' t ‘ f 
Tuesday evening a brill t receptor f t , slied ke 
} ] ? | 
was tendered the visiting delegates at \ GROUP OF ORGANISTS OUTSIDE THE OCEAN GROVE AUDITORIUM AFTER sn _* sop OF couprr 
the Arlington Hotel, Ocean Grove ONE OF THE MEETINGS , ' I t1Of nt 
The whole affair was planned nd fte ' 
managed by Mrs. Bruce S. Keator f Asbury Park, noon organ recital was given by Clarence Reynolds, t bination pistor r edal ‘ . nile , 
: and Mrs. Christopher Marks f New York Madam« fiieial organist at the Auditorur In the evening Clar samples of t y fheulti 5 . 
; Nordica was the guest of honor, attending the receptor ence Eddy gave his tarewell recital t n audience of tull is torced t nt wit und t he ' 
from 8:30 until 11 lock, and de red that she never 5,000 peo] ) Eddy was assisted by Juliette 5 ; liar eve teful . ' 
had spent a more pleasant evening im her hi During whose singing of “Hear Ye, Israel,” from Mende yin’s that he n not be entirély sgrace 
the reception Mrs. Clarence Eddy sang several selections | i] aroused ent siasm an she wa 1 ‘ t [he great riet ‘ , 
which delighted all Madame Nordica being espe ially respor! it ami eT re ugbear t th tinerant rgat whe ‘ the tine 
enthusiastic in her praise. Solos were also given by Flora Thursday morning the ntion assembled at 9:30 wit is short for mining at fore ¢ sects 
Hardie, the contralt f the Anditor n Quartet After » still irger attendance Mr. Edd the w Nationa actually sweat 5 the gan is ‘ 


nt Homer N tune, when there are ciphers, or keys which are » af 





her songs, Madame Nordica especially invited Miss Hard President-elect, was introduced by Presid 
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tremulant which either shakes everything to 
not tremble at all, and a squeaky swell pedal 
ynbination action happens to be 
7 é e stops, then the coast is fairly clear, 
3 the stop hows at once the exact tonal 
trument, and a slight alteration then 
t any desired change of registration. In 
tem the player is always perfectly safe for 
é doing and manipulate his stops 
4 the mbination action does not move 
ntinually groping in the dark and must 
memory as to the function of every 
furthermore the combinations which have 
Gane t or pedals may not suit him at all, 
re mbination action is of the adjustable type, 
ae 1 ertain groups of stops which 
; tisfactory, or draw his stops entirely 
pect the French ventil system 1s the 
é inasmuch as every single combination 
d, and every change of stops must 
ianner. It is for this reason perhaps, 
‘im tally requfired to manage the stops, 
great amount of labor is involved if the 
r e a large one 
1 things in France as combination pis 
—~ t collectively upon the stops, but 
and mixtures are controlled by ventils 
Cy y pedals after the stops of those de 
revi y en drawn, and therefore these 
lemonstrative adjuncts can be brought 
it removing the hands from the keys. I do 
, er to have seen there any contrivance like 
r bringing on suddenly the full 
t times exceedingly useful. A 
e considered a curiosity in France, 
a é ence of such a thing is a blessing, for 
ed in thi untry, and many organists 
- re much upon this cheap method of 
j ll sense of artistic coloring in 
ecomes monotonous, for the rea- 
bri to the ear the same combinations 
y the same manner The French have 
= f couplers, however, whereby they 
the different manuals to each other and 
iene f by means of pedals, and therefore 
uids or feet from their respective 
far more individual and artistic 
é f our conventional crescendo 
a me accustomed to almost any- 
ike the things which are bad, for 
i taste!’ but | am only mention- 
Iti wl a traveling concert or- 
ter, and is it any wonder that we 
2 tr ( 
; 1 pianist, violinist, or any other artist 
ayaa bliged to play upon a radically dif 
= i it each concert! There would certainly 
ll progress in the art of organ build- 
} eemed to be only in the direction of me- 
ent, and the one aim and desire simply 
fect hine Fortunately, however, the 
Oe i r of a better and more expres- 
nt y employing larger and fuller 
! pressures, ete. and the accomplishing of 
nd character of tone by means of 
out the different departments 
! the United States I found 
{ ever in the organ and a keener appre- 
f organ music. The audiences 
iny instances surprisingly so, for 
requently amounted to over a thou 
sider a most encouraging and 
; real interest which is being mani- 
ry Among the most notable examples of 
’ ite those at New Orleans, Hous- 
Angelo, Tex Oklahoma City, 
Leadville, Col.; Salt Lake City, San 
p Walla Walla and Pullman, Washing- 
a Dakot Mitchell, South Dakota; 
Montana, At the latter place the en- 
R s sual and remarkable and I may 
ed for quoting from an article which ap- 
Record the day after my recital there 
ae it in the foregoing statements The 
I N concert yet given here has evoked 
/ ke t eous and cordial ovation given to 
M eddy here n assembled before in one 
$ trasted an assemblage of music lovers.’ 
; Wright, war f the American Guild of 
f s recently nized several new Chapters of 
( t! Pact Coast, and while in Portland, 
wrote t ne of the New York papers a glow- 
¥ x f his success The following extract will be 
ia rest to the National Association of Organ- 
enthusiasm out here is contagious. Every one 
det 


THE MUSICAL COURIER 








is working for a high standard of musicianship. The de- 
mands are fully as high here as in the East, and the Chap- 
ters will not accept any member save the most competent. 
| have found men of great attainment in every city I have 
visited.” 

“This enthusiasm is, I think, the keynote of stccess in 
everything; be it building organs or playing organs and the 
reason why it is contagious in the West is because there 
is so much of it that it may be said to be actually in the 
air. I wish that this air might blow a little harder here 
in the East! 

“The notion has prevailed pretty generally throughout 
this country that the organ is an instrument designed 
wholly for church use and the most solemn kind of music, 
that it is heavy, ponderous, clumsy, and only fit for accom- 
singing of 
psalm tunes, and other sacred selections. Let us thank 


panying the choir and congregation in the 


God that this notion is now rapidly passing away and that 
the organ is being looked upon as a work of art, a real 
musical instrument, capable of expressing not only the 
grandest and deepest feelings of religious sentiment, but 
the noblest and loftiest of all human emotions. I maintain 
that it is very rapidly taking its proper place as a concert 
instrument, and that it is continually finding greater appre- 
ciation not alone in the churches, but in the concert halls 
and educational institutions as well as in many of our 
There can be no doubt whatsoever that the organ 
is the grandest of all musical instruments and it matters 
little whether it is called the King or the Pope since it 
serves the purposes of both, and is appreciated by the peo- 
ple. No music hall or auditorium can be considered com- 
plete without a pipe organ of adequate size, arid we Amer- 


homes. 


icans may well emulate the example of our English cousins 
by providing a concert organ for every city and town hall. 
This idea, | am happy to say, is already growing apace, 
and before long we shall hope to see our important public 
buildings, schools and colleges equipped with suitable or- 
Even now I can point to a large number of them 
scattered all over this country where recitals are regularly 
and successfully given. New York City has several splen- 
did large modern organs, and yet it is sadly lacking in 
concert halls where public organ recitals can be given, At 
a recent meeting of the New York branch of the National 


gans, 


Association of Organists this subject was discussed at con- 
siderable length, and resolutions were passed giving expres- 
sion to the urgent need in our great metropolis for a hall 
of proper size, centrally located, which would accommo- 
date a large concert organ, available for organ recitals and 
musical festivals. The hearty support of the association 
was pledged to any movement which would tend toward 
the achievement of such an end. A similar effort in other 
cities would, I think, result in some action being taken 
which would ultimately bring about this great object. 
“One other matter which I would like to offer to this 
association, for their consideration and encouragement, is 
I never could un- 
derstand why organists should devote their money, their 


the cultivation of paid organ recitals. 


time, their strength, to perfecting themselves in their art, 
then be expected to give the public the benefit of their 
experience and talent, with no form of remuneration. If 
their work is of no value whatsoever, then why inflict it 
It would be far better merely for the 
sake of acquiring experience for them to invite their friends 
to attend a private performance and profit by their criti- 
I am aware that the American Guild of Organists 
advocates the giving of free recitals by its members, and 
that such a habit has become a conspicuous feature, but 


upon the public? 


cisms. 


although a founder and member of this organization, I 
have never been in favor of this sort of thing. In my 
opinion, it cheapens the profession and demoralizes the 
public. If the profession places such an estimate upon its 
services, why should the public be expected to manifest a 
A man is said to be worthy of his 
hire, how much more should an artist be worthy of his 
stipend! In all cases where there is no stipulated fee, nor 
salary attached, | would recommend ‘that a fund be estab- 
lished which shall be devoted to defraying the expenses 
Let an admission fee 
be charged whenever it is practicable, even if it is a very 
small one, and allow the receipts to be turned into this 


higher appreciation ! 


of each recital, or series of recitals. 


fund, then let the organist be liberally compensated for 
his services, so that he may feel justified in spending 
plenty of time in preparing his program carefully and 
thoroughly. This criticism of the ‘free recital’ does not 
apply to official positions where the player receives a salary 
and is required to give his best energies for the elevation 
of the public taste through the perfection of his art. Under 
such circumstances organ recitals cannot fail to be of the 
highest value musically in any community, especially if the 
programs are selected with discrimination and sound judg- 
ment. 

“An important factor in any musical education is the 
opportunity of listening to masterpieces interpreted by all 
of the greatest artists, whether they are organists, pianists, 
violinists or singers, and here let me urge all organists 
frequently to hear good orchestral concerts, for by so do- 
ing they will learn better than in any other way how to 
phrase properly, how to play clearly and rhythmically, and 


how to combine the stops in a manner which will produce 
the most artistic and satisfactory effects. 

“I do not mean that it is at all necessary to imitate the 
orchestra in every particular, for in many instances it would 
be merely an attempt, and after all why should we seek to 
belittle the grandest music of all instruments? There is, 
however, much, very much, which can be learned by lis- 
tening to the blending of the different instruments, to the 
wonderful varieties of touch, accentuation and phrasing 
of a well trained orchestra. . 

“In returning to our initial subject, do not think for a 
moment that | would condemn all organs as freaks, or 
designate a concert tour across the Continent as one grand 
nightmare. There are many beautiful instruments to be 
found and some lucid moments, not to mention a few 
‘joy rides.’ 

“Whenever I open a new organ, and find that it is con- 
structed upon rational lines, absolutely finished in time for 
the recital (which is a great rarity), in perfect tune and 
condition, with no useless complications of action, that the 
pallets open and promptly, that the pipes speak 
quickly, that the diapasons are full and round, the flutes 
pure and clean, the strings vibrant and expressive, and the 
reeds snappy and telling, that I do not need the assistance 
of anybody to draw the stops or turn my pages, then I 
rejoice that I became an organist and always feel like 
celebrating.” 


close 


Baernstein-Regneas Pupils Returning. 

Baernstein-Regneas, who is busy at his New York studio. 
5 West Thirty-eighth street, with the many professional 
singers and teachers visiting the metropolis during the 
summer months for longer or shorter periods, is daily in 
receipt of news from many of his artist-pupils who are 
taking a short vacation before entering upon another sea- 
son’s work. Louise Dosé Kyger, contralto of the First 
Scotch Presbyterian Church, has returned to New York 
after a visit to her former home, Kansas City, where she 
greatly impressed her former teacher and many friends by 
her marked progress. 

Andrea Sarto is spending the summer at Stony Brook, 
Long Island, where he has sung many times during the 
summer. He will shortly appear at Allenhurst, N. J., and 
at Asbury Park with Pryor’s Band. 

Madame Caro Sapin writes from Louisville, Ky., that 
she will return to New York during the present month 
to begin rehearsals on the leading contralto role in 
“Naughty Marietta.” 

Cleo Cascoigne, who is working hard on the principal 
soprano part in “Naughty Marietta,” will unquestionably 
have a marked success in the role. 

Still another member of the “Naughty Marietta” company 
working with Baernstein-Regneas is Miss J. Pederson, of 
Nebraska. 

Leila B. Hughes, of St. Louis, is now touring Europe 
and her last “Ausichts Karte” to her master was written 
during a beautiful trip on the Rhine, near Cologne, Ger- 
many. Miss Hughes, who will assume the leading part in 
the “Chocolate Soldier,” returns to New York on Septem- 
ber 1 to prepare herself with Baernstein-Regneas for this 
very exacting role, 





Creatore’s Fine Programs. 

Creatore and his band, now playing at American League 
Park, Boston, Mass., have entered upon their last week 
but one. Not the least interesting thing about the Creatore 
concerts are the fine programs which are made to suit all 
tastes. August 3 was Italian night; August 4, Wagner 
night; August 7, Verdi night, and August 8, Popular 
night. Other nights are devoted to miscellaneous numbers, 
and with such a splendid array of solo talent, the program 
can be varied to an almost unlimited extent. 





Adele Kruger to Sing on “‘Wagner Night." 
Adele Kriiger has been especially engaged for the “Wag- 
ner Night” which Elliott Schenck and his orchestra will 
give on the New Century Theater roof, Thursday evening, 
August 10. Madame Kriger will sing “Du Aermste kannst 
wohl nie ermissen,” from “Lohengrin” and “Dich Theure 
Halle” from “Tannhauser.” 





Philharmonic Engages Nordica. 

The Philharmonic Society of New York has engaged 
Lillian Nordica as soloist for several appearances in the 
regular New York subscription series next winter. The 
prima donna will also accompany the orchestra on one of 
its fall tours, appearing in Philadelphia, Baltimore and 
Washington. 





Herman-Hackett Concert. 
Charlotte Herman and Charles Hackett are booked for 
a series of concerts at Lowell, Mass. during the spring 
of 1912. 
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MUSIC IN LIVERPOOL, do with such success that the band soon became a power- were indebted to Bantock in this directior rt ( 
Fovtumons. Wasted: toby ful attraction and atoned in a great measure for the incom- Cowen, Elgar. German, MacCur Macken P 
American visitors to Europe via Liverpool or returning plete condition of the tower and its surroundings. For ford and Wallace It must als e remarked 
home by that route, will no doubt recollect the high lattice the following season, however, a full orchestra of strings tock himself, with a self 1 
work tower at New Brighton, a popular watering place on @d wind was recruited, and, from that time onward, the credit, kept | wn works 
the Cheshire side of the mouth of the Mersey. This lofty reputation of the Tower concerts grew apace, audicnes i would have been quit 
structure, which came into being after the Eiffel and Black between three and four thousand people being by no means had so desired. Subseq 
pool Towers were built, dominates the land and sea uncommon. Examples of the highest forms of instrumental this commendable behavior and his now 
scapes for many miles round and is the most conspicuous music were presented, including Beethoven’s symphonies, is that of the most active and 
object in the district, though its claim to that title is musicians 





seriously challenged by the colossal building nearing com 


pletion on the Liverpool side of the river, and which, to 

gether with the harmonious pile of the dock offices, com 
mands the approaches to the city 
Ree 

The New Brighton Tower was begun about 1896 under 


the initiative of a syndicate of capitalists who had pre 























ST. GEORGE'S HALL, LIVERPOO! 


viously acquired the adjacent land, which has since been 


converted into a pleasure resort and equipped with a fine 
motor racing track, and a variety of side shows, including 
a menagerie. Music has always had a prominent place in 


the amusements provided by the management, and it was 





here that Granville Bantock, the well known composer, now ent an excell 
: v NEW BRIGHTON TOWER 
principal of the Midland School of Music, Birmingham, the base of the Tower, a space that 
first came into prominence as an orchestral conductor, specimens of Wagner, Berli Brahms, Tschaikowsky. et: dation for about ¢.000 
although his previous experience with an operatic company ind a great number of work both British and foreig Rimmer 
that made a successful world tour had already marked him were presented by Mr. Bantock for the first time in tl player 
for promotion. When Mr. Bantock entered upon his duties eighborhood. Not content with this he lent a generous nstrumental erts at 
ir 1897 the now imposing erection was a hideous iron hand to many native composers, including Joseph Hol ‘ rt p 
erinoline and the grounds were in a state of chaos, so rooke, whose appearance as solo pianist was through the a successful par recita 
that, for the first season, the more strenuous medium of a nedium of Tschaikowsky’s B flat minor concerto. Several while Miss Perceval A t 
military band was the means by which he was permitted of Holbrooke’s symphonic poems were produced at the cesses, made an appearat isted by ] 
to make his influence felt This, however, he contrived to Tower and among other living British composers who " idmirable pi 











Mr. R. E. Johnston, Manager of Musical Artists 


ST. JAMES BUILDING, NEW YORK 
ANNOUNCES 


that during a quarter of a century he has managed for Concerts, Operas, Festivals, 

etc., the following artists of world renown: 

Ysaye Gerardy Petschnikolf Liza Lehmann 

Musin Plancon Sauer Arriola 

Trebelli Pugno Rivarde Seidl and his Orchestra 

Nordica D’ Albert Hekking Isadora Duncan 

Edouard de Reszke Jomelli Slivinski Maud Allan 

Marteau Duss Dresden Philharmonic Orchestra Chaminade 

For the forthcoming season Mr. Johnston will offer to the American public the follow- 

ing artists, some of whom are world renowned, others of remarkable gifts and 

capacity, as will be shown later, Mr. Johnston having heard them and secured 

evidences of their ability during his recent extended European tour of observation: 
FOR THIS COMING SEASON, 1911-12: 


Berta Morena, Wagnerian Soprano Livio Boni, Cellist 

Yvonne de Treville, Coloratara Soprano Marianne Fiahaut, Contralto 
La Bonte, Malian Tenor Rosa Olitzka, Contralto 
Mile. Namara Toye, Lyric Soprano Paul Morenzo, Tenor 
Countess Luba de Alexandrowsky, Russian Piaxist Howard Brockway, Pianist 
Arthur Friedheim, Pianist Arturo Tibaidi, Violinist 
Lilli Lehmann Marie Herites, Violinist 
Albert Spalding, Viocliaist Mme. Maconda, Soprano 
Lilla Ormond, Mezzo Soprano J. Louts Shenk, Baritone 
Alexander deinemann, German Lieder Eva Mylott, Contralto 


Eddy Brown, Violinist 


R. E. JOHNSTON St. James Building, Broadway and 26th Street, New York 
Tel. 608 Madison Square Cable Address, Melonero, New York 

















26 THE MUSICAL COURIER 











Deny Clark a Vacation. spent the greater part of the past nine years in Europe I 
ed singers, who have been studying in Chi- have not had the opportunity to observe the development, 
hae baritone, Charles W, Clark, during °* first hand, of the American singing student in his own 

' Agee their might and denied the country. The past two months have opened my eyes to 
planned for the month of the possibilities of our native singers and August will 
probably show even more than I have yet discovered. 
' adel id Mr. Clark ‘Recently, Americans with voices and good musical 
tative of THe Musica. Counme, “and minds have convinced the querulous ones we are finally 
de plans I must accept waking up to the need for several years of study before 
Nate | we ever cnicwlll ian accepting professional engagements. There is less desire, 
nowadays, to fly into vocal discord by the determination of 
enimetinaiiedai immature singers to sing publicly before they are techni- 
[ . cally and otherwise ready for so important a step. They 


are showing wisdom, and when this practise becomes gen- 
eral we shall have made a distinct stride in our vocal 
urt.” 

Mr. Clark leaves for Europe at the end of August for 
a rvumber of song recitals and concerts, the bookings 


being as follows: Albert Hall, London; Liverpool Phi'!- 
harmonic; Belfast Philharmonic; recitals in London, Go 
dalming and Newcastle, together with a number of others 


ollowing these concerts Mr. Clark will resume his 


teaching at his Paris studio until mid-December, when 
1 returns to this country for the most extensive tour he 


has made He already has been engaged to sing with 
several leading symphony orchestras and oratorio societies 
ifter January 1 next and to give song recitals in many 
of the larger cities in the United States and Canada 


Press Tribute to Ciaparelli-Viafora. 


rhe following are a few specimens of the tribute by the 








press to Gina Ciaparelli-Viafora, soprano: 


j Beside Stagno and Bellincioni the honor of the performance be 
mes in great measure to Gina Ciaparelli She was warmly ap 
lauded, and will seon reap larger laurels to which she is entitled 
by her marked artistic temperament and by her eminent vocal 
means She is very young, but her serious musical education 
. hows her to be an exeeptionally good pupil of Santa Cecilia.— 


La Tribuna, Rome Italy 

















Here, as well as in Rome, Gina Ciaparelli establi:hed the repu 
ition which she achieved as a rising operatic star—Gazzetta Mn 
‘ I cale, Milan, Italy 
W. CLARI a 
Madame Ciaparelli’s work is the perfection of the artist adapted 
t! ummer be use n pupils are all to the Italian school of singers, and she is especially fine in grand 
, telligence. and i, though a concert singer of extraordinary merit Her voice 
: 1 phenomenal strength, sweetness and great com, ass—Denver 
: ae pole Having (Col.) Republican 
\ y . ~ vlame iparell as arguerite She is ndoubtedl he 
Mr. WILLIAM SHAKESPEARE’S ee ee ey te ee aati ae 
Address in England is Mansfield Lodge,15 Hamil- ey See 
ton Terrace, St. John’s Wood, London, N. W. has a finely trained voice and uses it with fine effect, dis 
- playing great flexibility and dramatic power Cleveland (Ohio) 
N Season 1911-12 in England — 
E QUINLAN MUSICAL BUREAU proved herself an artist endowed with a beautiful dramatic 
T / 318 Regent Street, Londen ul ice varm in quality and of ample rang World-Herald, 
Omaha, Nel 


SIGMUND BEEL WOUntst wn ways yu onsen 


us City limes 
CONCERTS and RECITALS. Advanced Pupliis 
Temporary address care GERMAN ATHENAEUM CLUB, Stratford Place, leaden 


Valeda Frank's Recital. 


Valeda Frank, a member of the 1o12 class of the Gran- 
berry Piano School, New York, recently gave a recital at 
upon the 


Gloversville, N. Y., which reflected great credit 


COMPOSER—PIANIST young lady as well as upon the school 1 he local paper 








aid 
Address, care of DANIEL MAYER, Chatham House, George Street, co , " 
fore an audience which completely filled the Masonic Hall and 
Nanover Square, W. Londen, : : , 
— os into the pa t ind even the stairways, a piano recital 
= was given last evening by Valeda Frank, of this city. The pro 
4m was composed entirely of classical numbers of note and was 


i in a manner which called forth storms of applause. Miss 


The Delle Sedie School of Singin ank is an accomalishe . 
nk is an accomplished pianist and her numbers were given with 
' C C C g g a finis} hicl i ed and greatly pleased her many friends 


wR, aod MAS. INGO SIMON 





' ' ly § Isabella Beaton to Tour. 
‘or particulars apply Secretary " . 
1s Cavend 7 Road Isabella Beaton, composer-pianist, will make a short tour 
P3395 F t. John’s Wood, London, N.W of the State of lowa early next fall. Her first concert will 


be given in Dubuque, lowa 











Cable: Keyaete, Londen CONCERT DIRECTION Established 18° 0 


DANIEL MAYERS 


George Street, 
ENGLAND'S PREMIER AGENCY 


HILLA ORMOND 


LONDON. ENGLAND 
MEZZO SOPRANO 


Engaged by the Boston Symphony Orchestra tor 3 appearances. Also engaged tor The Maine Festival, Oct. 13 and 17 


Management: R. EE. JOHNSTON, St. James Building, 1133 Broadway, New York 








Jeanne Korolewicz in Australia. 

Jeanne Korolewicz-Wayda, the dramatic soprano, who 
won many ovations in Chicago, Philadelphia and Baltimore 
with the Chicago-Philadelphia Grand Opera Company, 
sailed from Marseilles, France, on July 22 for Australia, 
where she is to appear with the Melba Grand Opera Com- 





Photo by Matzene. Chicago 
JEANNE KOROLEWICZ 


pany in Sydney and Melbourne. Madame Korolewicz will 
sing in “Aida,” “Il Trovatore,” “Tosca,” “Lohengrin,” 
“Madama Butterfly” and “Faust.” The brilliant singer will 
remain in the Antipodes four months, the season beginning 
in Sydney on September 3 and opening in Melbourne on 
November 3. 

Madame Korolewicz, on account of previous engage- 
ments, will be unable to appear in Chicago this season, In 
Berlin at the Opera Comique this summer she won 
numerous triumphs in roles of her repertory and, no 
doubt, she will add new successes in Australia to her 
already long list. 





‘J 
Charles Hackett’s Many Bookings. 

Many bookings are already reported for Charles Hackett, 
the American tenor, who will concertize next season under 
the direction of Mare Lagen. Mr. Hackett will be heard 
in Chicago next spring and a New York recital is also 
under consideration. Two recent press notices follow: 

The part of the archangel again gave the audience the oppor 
tunity of listening to Charles F. Hackett’s pure and sweet tenor. 
\ year ago he sang in Pilgrim Church, and his voice has improved 
with greater maturity, and that he has gained greater confidence 
was evident in his work. He is gifted with a strong and resonant 
voice, which he understands how to use to advantage.—Worcester 
Telegram, 

The audience would have been repaid for the trip to Pilgrim 
Church, for the long wait and ensuing impatience, by the tenor 
solo. “If With All Your Hearts, Ye Truly Seck Him,” sung by 
Mr. Hackett, if that was all that the program had to offer, Mr 
Hackett’s voice is of the purest lyric tenor, and although he is 
still an ebviously young singer he gave to this most famous aria 
of the work ite full value But there were other arias in which 
Mr. Hackett did equally well, and his Worcester friends wete net 


slow in showing their apprecigtion Worcester Evening Gazette 


Bernardo Olshansky in Turia. 


Prior to his appearance at the Boston Opera House, 
Bernardo Olshansky, the Russian baritone, will give seven 
performances in the Turin (Italy) Opera House, where 
he will appear in ‘the leading roles of “La Boheme,” 
“Faust,” “Carmen” and “Rigoletto.” Olshansky has studied 
exclusively under Giacomo Ginsburg, the New York teacher 
and singer, who is closely watching his career. 





Frances Alda Engaged as Soloist. 

Frances Alda has been engaged as soloist by the St. Paul 
and Minneapolis Orchestras, and is also booked for recitals 
in Duluth, Minn., and other points in that territory. 
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DUTCH PIANISTE———° 
FIRST AMERICAN TOUR 


HANNA WOLFF w=. 


; “SCIENTIFIC VOICE CULTURE 
Some poopincet ils: Lillia Snelling, M Opera; 
Cora Remin Pitt Avenue Baptist urch, New York, and 
=. Concert; Ma 1 Pickard, Toronto, and others on application. 
. STUDIO : The Chelsea, 222 West 23d Street. New York 














PRIMA DONNA CONTRALTO 
From the Covent Garden, maaan, Chicage 
and Boste Opera Compant 
Available for we Mnecitals ry Crateries 
eg aot R. E. JOHNSTON, St. James 
cadway a id 26th St, Hew Tork City 
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Under Direction of Walter R. Anderson 


——on SOPRANO 
LORENGE Wanagement: QUIMLAR INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York City 
Persenal -_ 122 W. 114th St., New York 


Phone 5414 Morningside 


ALICE MERRITT-COCHRAN soprano 


113 Macon Street, Brooklyn, New York Phone, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


CONTRALTO 
1003 Heberton Street 
PITTSBURGH, PA. 


_ bf DS Bs 


oh laquiries teMARC LAGEN, 434 Fitth Avenue, New York — TENOR 


JANPOLSKi"=:" 


Residence: S05 Wost 124th Street 
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FRANGES HEWITT 


PRIMA DONNA WHITNEY OPERA CO. 
Seasons 1911 te 1914(3 Years) 


LISLE COLBY THOMAS scr. 


Management: ANTONIA SAWYER 
a __ 1425 Broadway. New York City 


Walter Henry HALL 


Director Choral Music Columbia University 
Cenducter Cotumbta University Pestivel Chorus 
Address, 430 West 116th Street Phone, Mereing 673 


SHERWOOD NEW KIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production 
1425 Broadway, N. Y., Metropolitan Opera touts Bid , 
Mail Ry mand Norwelk. ¢ 


FREDERICK AO en baton 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 1 West 34th St. 
Successors to th» Wolfers Bureay Hew York 


PIANIST 
ceciLe AYRE $F ier 
Season 1910-81 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES 


! 
i> iarect Ne w 


E : STEPH ENS Basso 


Recttals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phone. 5108 Bryant 


EMMA E. PATTEN 


SOPRANO 
For aa ay Dates and Fall Particalars 
Ee. FRANCKE 
24 VWeat Theety- -tiret Street, <- New York 


Theodore Habeimann’s Operatic Schoo 


— A a bet. 104th & 105°h Ste. 
Phone. 1089 Riversise Subwa lon 1034 St. NEW YORK 


























‘¢C¢RU PPE ’Gellist 


Management: J. E. FRANCKE, 24 West 3ist Street, 7 New York 
European Management: DANIEL MAYER, LONDON 


ANTONIA SAWYER, Manager 


1425 Broadway, New York 


Phone, Bryant 5685 
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Metropolitan Opera House Building . 
Cable Address “Antonina” 





BASS-BARITONE 
Formerly Metropolitan Opera 
W H QUINLAN wtezaaneaat ‘area AGENCT 








Madame JEANNE JOMELL! 


PRIMA DONNA SOP 
ENGAGED IN BUROPE UNTIL DECEMBER Late with the re and Menhatten Opera C 
Avaliable for RECITALS, CONCERTS end ORATORIO 
IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 424 Street - 
WASHINGTON, D. C. 


FLORA WILSON :=== 
Jis FALK 


In America Season 1910-1911 
wanastucet: THE QUINLAN INTERNATIONAL MUSICAL AGENCY. Successors lo the Wolisoha Bureau, 1 West 34th Strest, few York 


| ORGAN AND SONG RECITALS 





New York 


SOPRANO 


THE PORTLAND 

















MR. and MRS. 


CLARENCE EDDY 


Tour of the United States and Canada 
SEASON 1911-12 


Benagemest, HAENSEL & JONES, 1 East 424 St., New York City 
Persea! Address, 830 West End Avenee, Sew Yori City 











Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metrepelitas Opera =aeee 


Address: 147 West 4th Street. Now Verk City 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oraiorie 
Exclusive M. eagem ent of 


FOSTER & DAVID, 500 Fifth Avenue, few York 
Tetephewe, 2023 Bryeat 


a8 CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 

668 West End Avenue, near 024 Street New York 


ALICE 


PRESTON 


Concerts and Recitals 
Masagemest Antonia Sawyer, 1425 Broadway. Porseeal Address. Taree 8.1 


* <— = LESLEY MARTIN, Bel Canto 


STUN ; 1425 BROAD WAT, oan hoes 
,S(INGERS—Susanne Baker Watson, Cora Cross, 
i Pauline Fredericks, Andrew Mack, Nellie Hart 




















Radward Foley, Albert Wallerstedt, Umberto Sac 
chett! and many other 4 now before the pub 
Jife in opera and church work 


SOUSA 


and HIS BAND 


Alter a Triumphal 
Tour Threaghout 


SOUTH AFRICA 


Now Touring 


Tasmania, Australia and New Zealand 


as part of 
“AROUND THE WORLD TOUR” 
Returning lo the United States, Sept. 21, via Vancouver, 8. C, 


MANAGEMENT; 
QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, - 7 New York 
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yu organist’s virtuosity. In a group composed by her former 
rsity erts given under the teacher, the late William H. Sherwood, “Exhilaration,” 
na l if f { us t Mandel Hall and in a group by Debussy, “En Bateau,” “Reverie,” 
% ( rust florded ar pportunity to Arabesque,” and in the concerto by Godard, Miss Kober 
| | i \ er Keller rganist, revealed herse an excellent interpreter of the French 
OD be Ir. Keller opened the pro school. The D ebussy numbers showed her also to be an 
=] ‘ | y Ba which was fol ipt student of the modern school, and her success was as 
| ohn, both of vell deserved as it was spontaneous. Mr. Keller played 
I ered by the organist the orchestral parts on the organ, distinguishing himself 
5 ! { til woman, and on again by exquisite pianissimo accompaniments, 
ih Chicago Her nme, 
( G flat lrancis Moore There are certain schools in Chicago the advertisements 
4 ( » in B minor, f which would seem to denote questionable methods. 
t | istic qualities of the Here is one of the “ads” in the Chicago daily papers: 
af} re j t ! part of the program Don't be a wallflower. Entertain with music and songs; 
ie nee Romantic Fantasie,” twenty lessons in piano, banjo, mandolin, guitar, voice cul- 
> Chicago organist ture, whistling or ventriloquism. Makes you a wonder 
oN el ding. Irederic Grant Call and be convinced. Pupils from six to seventy years 
& Montezuma’ gave old.” There are in Chicago many musical schools, but 
ne better acquainted with the only a few deserve pg _ Chic ago has for many 
ee 
He juishe J alt bes arts and ears by his fine art.”—Staats Zeitung, June 27 
lis v i gold of highest tone onl sensuous beauty.”—-New Yorker Herold, June 27. 


Consestns Recitals, Opera, Vocal Instruction 


Management: ADOLPHE STERNBERG, 237 West 75th Street 
Centrolier sent on 


A. CARBONE = 


Bonci, the famous tenor, says: “Signor Carb a Master in the Art of Singing, not second to any other 
teacher in America or in Europe. I recommend him alee as @ true, wap oueas of the Italian Bel Canto. 


iN SHORT AMERICAN TOUR. 
: OCTOBER, NOVEMBER, DECEMBER, !9II 


R 
U 
oO 

L. 

jv by | ed 
H 


fe Management : CHARLES L. WAGNER, Care of St. Paal Symphony Orchestra, St. Paul, Mina, 


: IMPERIAL ROYAL ACADEMY of MUSIC 
ie and DRAMATIC ART in VIENNA ~ 


Sa Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 3. 
‘ Terms Begin on 10th of September. Admission also during the year 


Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool : $160 per annum 
The Academy has also opened two Masterschools Newly added——Wagner Dramatic School: Teachers, Amalie 
Masterschool for Piano: Teacher, Leopold GODOWSKY MATERNA, Hermann WINKELMANN 


New York 


Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 


Thirty years experience 
Late with the Metropolitan Opera 
Circular—Carbone's Breath 




















Masterschool for Violin: Teacher, Otto SEVCIK Fee, $80 per annum 
de For turther Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC. 
. VIENNA, Ill, Lothringerstrasse 14 


= MAESTRO FRANZ EMERICH {oSSccron 
PUPILS PREPARED FOR THE and MADAME TERESA EMERICH 


OPERATIC AND CONCERT STAGE 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 

& Cuwagtes Datmores, tenor, Metropolitan Opera Co. and Covent Gar Purnam Garswotp, basso, Berlin Royal Opera; next season, Metro- 
den. Lobengrir of Bayreuth festival. politan Opera Co. 

Marcarerus Preusse-MArTzenaver, mezzo-soprano, Munich Royal 
Frawcts Mactgnwan, tenor, Berlin Royal Opera ra. 
*Hamws TANZLER, tenor, Royal Opera, Karlsruhe *Hetewa Fortt, soprano, Royal Opera, Prag; next season, Dresden 
Franz Ecenterr, baritone, Berlin Royal Opera Royal Opera. 
Froaence WickmAm, mezzo-soprano, Metropolitan Opera Co. *Davipa Hess, soprano, % 


Paut Kirret, tenor, Vienna Imperial Opera. — Ross, oS wy en pS oy next season, Metro 
Cavatetea® Marto SamMarco, baritone, fetropolitan Opera Co. and politan Opera 


Covent Garden. Marcetta Linpg, the famous concert singer. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 
The names marked * are those of pupils of Mme. Emerich. Telephone: Amt Wiimersder! Be. 20 BERLIN, '7.W. Nicolsbargerplatz i 





Avam Dipova, basso, Metropolitan Opera Co 











years been the center of peculiar activities not alone in the 
musical line, but also in other business enterprises. There 
is another school which jaag been advertised as having a 
building of its own, though it is understood that the man- 
agement of said school pays a rental for the use of two 
floors in said premises and not for the use of the entire 
building. There is another school situated in one of the 
largest buildings, which shows on its catalog the edifice, 
at the top of which is a flag bearing on its pennant, “Home 
of the ————— School!” 
nne 
Since the opening of his studios in the Fine Arts Build- 
ing, Herman Devries has been busy teaching a large class 
of students and out of town professionals as well, among 
them being: Luella Chilson Ohrman, Hugh Anderson, 
Esta Reed, Diana Bonnar, Mabel Cox, Emily Essex, Mr. 
Von Kittnar, Florence Johnston, of Jackson, Miss.; Sylvia 
Garrison, of Des Moines, la.; Miss Reed, of Syracuse, 
N. Y.; Miss Corder, J. A. Rack, Ellen O’Brien, Lester 
Luther, Loro Gooch, Alois Sixt, F. Walfer, of Indianapolis, 
Ind., and F, Rybrowiak. 
zn er 
The new rule of the Chicago Federation of Musicians 
regulating the number of musicians to be employed in the 
various theaters according to their class went into effect 
August 1. The new rule provided for elevén musicians in 
first class theater orchestras, nine musicians in burlesque 
houses, six in second class stock theaters, five in second 
class vaudeville houses and four in ten and twenty cent 
theaters:« Theater managers who fail to observe this new 
arrangement will be obliged, it is said, ta go without 
orchestras. 
nner, 
Theodore Worcester, pianist, left for the Northern 
Woods to remain until October. 
nnre 
The fall terms at most of the Chicago musical schools 
begin Monday, September 11. 
nne 
Katherine Stevenson, the young soprano, who is under a 
three years’ contract with Colonel Savage, will be heard 
next season in “Little Boy Blue.” The young artist is go- 
ing to Beaver Lake, Wis., this week with her sisters. 
Lucille Stevenson Tewksbury will remain at the lake only 
two weeks, her time being filled up at the Cosmopolitan 
School with out of town pupils. 
nner 
Partial free scholarship is similar to “bargain day” at a 
dry goods store. Sometimes you get more for your money 
than anticipated, but most of the time you get “stung.” 
nRnre 
Louise St. John Westervelt, soprano and vocal teacher, 
left last Saturday for Michigan, where she will remain 
unt the beginning of September. 
n-ne 
Katherine Allan Lively and her class from Houston, 
Tex., visited the offices of Tue Musicat Courier Thurs- 
day afternoon, August 3 and enjoyed very much looking 
out over the lake frorit and Grant Park. In the party were 
Mrs. William Smiley, Laura Boone, Luella Weiss, Loretta 
Lappington and Dr. Carroll, all of whom are studying 
with Mrs. Lively, who, for the summer, has taken up her 
residence in Highland Park. 
nRre 
Vera Barley, formerly a vocal pupil of Theodore S 
Bergey and a piano student of Mrs. Bergey, is away on a 
tour in Munich singing there with success, Before leav- 





Madame Osborne Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time. 





Application may be made direct care Hotel de eagapne ae Raden 
Raden, Germany, until September 1st; during the Season care 
Chicago Grand Opera Company, Chicago or Philadelphia 


Greatore 
= ABD —— 


His Band 


(Member A. F. of M.) 
NOW BOOKING SOUTHERN TOUR 
Apply for dates to 


Lorenzo Van Sant, Mgr. 1735 Lanier Place 


Washington, D. C. 
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ing for Europe Miss Barley toured this country, meeting cel anything heretofore attempted by students, The present 





everywhere with the approval of her hearers. classes are crowded to such an extent that additional! 
zereRe space has been added to the Acting Studios. During the 
Charles W. Clark gave an informal musicale in his past week the registration at the Chicago Musical College 
studios in the Fine Arts Building Thursday afternoon, has exceeded by fifty students, any previous record of « 
\ugust 3, before a brilliant gathering. The baritone sang trance for a similar period of time, and singularly, an 
the “Pagliacci” prologue, a group by Debussy, “Di ity of the new arrivals, signified their intention of taking 
Ablésung,” by Hollaender, in all displaying that exquisite advance work Reneé Devries 
manner which has placed him in the front rank among ‘ ’ 
artists of international reputation. Mrs. M. B. Thurston, Carl Beutel Living Close to Nature. 
contralto, of St. Paul, and at the present time a pupil of , 
. : . : The card of greeting to THe Musicat Courier, repr 
Mr. Clark, and Mar Chase Schaffer, a dramatic : ; 
] } Rot! | duced herewith, shows a view taken in the vicinity of the 
soprano, were among the other entertaimers OTM pups = , 1p ’ 
pul Cloche Mountains, Canada, where Car! Beutel, the Amet 


showed the result of fine training and reflected credit upon 
their mentor, Mr. Clark. 





The desire on the part of young teachers to advance 
themselves along their respective lines during vacatio 


months is making the summer term of the American Con 


servatory an important factor in the school year, Th 

summer session just completed has kept a large number of 

teachers busy throughout July and the desire on the part 
) ¢ ; ! urtl tnd 1 1 seenad 

of many pu s if ner study Ww keep a number ol 


the prominent members of the faculty in town for the 


lar school 





month of August The enrollment for the 


year, beginning September 11, already shows a marked in 
crease Over any previous year in the history of the insti 


tution, 


Jeannette Dimm, Kansas City correspondent of THe 
Musicat Courter, passed through Chicago on her way t 
Philadelphia, her home town 

nne 


“You don’t catch flies with vinegar, but with honey,” 






they say jut who wants to catch flies We swat them 
nee 

The forty-fifth catalog of the Chicago Musical Colleg 
just received at this office, is e of the most artistic con 
tributions to the library of s 1 ad sing received in 
many seasons. “The cover or po embraces em : } " 
bossed white over a background of blue—the colors of the \ ( AtAdaar cat 
school—while the matter between covers includes ex ——” 


ae 
. * > 
haustive information worthy f consideration by anyone 4 4 
«< 
who contemplates the study of music in any of its branches ~ c X 


Some one hundred and five pages of reading matter and 


portraits of members of the faculty supply educational and SEL 7; ¢ 
pictorial information of the oldest and largest school of Tete Gtwd 











the kind in western America. The distribution this year, / wv fy 
fully one-half of which was made upon request,, required T ~ oF gukes | 
more than fifteen thousand copies. 
eeRre 
J. H. Gilmour, head of the Chicago Musical College un pianist and composer, is spending his vacatior Mr 
School of Acting, has a number of new dramatic pieces in Beutel has recently closed a most successful year as head 
rehearsal for the opening of the new season and it is of the piano department of the Indianapolis Conservator 
said that presentations made during the fall term will ex f Music 
Pronounced by the European 
First American Tour E E GER A R D Press: ‘The Wertd’s pace 
Beginning Jan., 1912 L NA Y Lieder Singer.” 
Sole Direction: DANIEL MAYER, Leadon American Management: QUINLAN INTERNATIONAL BUREAU, | West 34th Street, New York 





HERMAN DEVRIES ==: 
Mr. and Mrs. PLAMONDON-MICHOT «=~. 


Ceoleratura Seprane 
t: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard. Montreal. Canade 


For Opera, Concerts and Oraterioes 
BARITONE 
Votce Production 
HOMAS Concerts, Oraterte, Recitals 
609 Fine Arts Building,  Chicage, ili. 
Phone, Harrison 1727 


























BASSO CANTANTE 
Auditorium bullding 
Direction: E. A. STAVRUM 
Steinway Nell, Chicago 
WILLIAM H. PONTIUS, Director Department of Musi CHARLES M, HOLT, Director Department of Oratory and Dramati \rt 


The Exceptional Facilities, Complete Organization and Comprehensive Courses, make the 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, aseapale, pane 





The Recognized Leading Institution of the Northwest All branches Faculty of 4° Recital Hall seating 
for Acting and Opera School year opens September ath Send fs illustrated Catalog ¢ 
Recitals, Concerts, Instruction Recitais, Concerts, instruction 


MINNEAPOLIS, MINN. 


Season I-12 New Booking 
LOUDON CHARLTON 
Carnegie Hall, New York 


CuarLorTe MACONDA 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, New York 


















MUSIC IN PITTSBURGH. 


P svaceu, P 

Mond July 24, the Cambrian Concert Company 

sed of KE] r Stephens-Cros und trude Har 

, s: Edith Harris-Scott and Miss Stes 
trait David Stephens and Edw 1\ t t : 
John R. Roberts and Clifford Wilkins, baritones, left this 
ity for a concert tour which will include many cities 1 
South Wales. Concerts will be given in Ford City, Sci 


ton, Ocean Grove and at the Thirteenth Street Welsh ¢ 


gregational Chusch, New York. On July 29 the party wil 
sail from New York on the Caronia and will give their 
first concert abroad on Bank H day \ugust 7, at Caer 
marthen South Wales. Carey McAfee is a mpamist and 
director 
zearR 
The City Orchestral | Hans Zwick 
nue t WW ue puche t mu rs 
sorts d « rat hiv erts are give acl veeh 
rks ate 1 chit t secti I the ty ¢ prog 
eng made up of the lhehter class isi 
nne 
Marie Stat t M iV | t ine ra 
j P ‘ t \ at 
where she will g “M ppt e ( 
I lor Hiaw 
Rene, 
\ peci | W ar nN y the 
tre Las | rty Pre y ria ( ~ aay | \ 
M yrtk Holmes-Bushong sopra r ribet 
Praye fre I ius 


Anton FOERSTER =2=::~ 


§ BUTLER sxc: 

CONCERTS 
Pupltis Accepted 

Auditerium Bulldiag CHICAGO, ILL. 


= GUNNAR PETERSON 


CONCERT PIANIST 
STUGIS : O18 Fiee Arts Baliding, 1952 East 624 8t.. Chicago, it. 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
MENNETH M. BRADLEY, Direeter 
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The Leading Conservatory of 


Music 


Acting, Languages 
and Expression 


Summer Normal 








Course 
“ tery tat c ] 
f {EF JULIE RIVE-KIN 
P i ! 
' iH v KENNI | ‘ 
RR LEY I 1 I 
{ | | 
SAT ME If R Ee KID ' . 
I i 


FULL NORMAL COURSE, $25.00 
For further iaformation address: E. SCHWENKER, Secretary 








FRANCESCA BENDEKE 


SEVCIK METHOD 
Cathoun Bivd. and Richfield Ave., - MINNEAPOLIS 





KATHARINE HOFFMANN sccompanis 


With Schumann-Heink Tour 
HOME AcOORESS: ST. PAUL 


GUSTAVUS JOHNSON 


PIANIST one come carr 
CONCERTS £2: ¢ RECITA 
Virector iebenss Schoo! of esis, eostery ed Brametio rt 
MINNEAPOLIS Cataios 


ELEANOR POEHLER 


MEZZO SOPRANO 











Metropolitan Music Bullding, . Minneapolis 
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A Reflection on Debussy. 


[hr the Le rime 











V De sy’s setting of “Pelléas et 
t given at Covent Garden, those who 
Pee f € ope in Par | even some 
tural 1 ined t look at it from the 
% x f e p W | i ilready famiuliat 
yondet d called out so much 
| t t ( had been added with 
a é t detail f the literary beauty 
| terlinch traged Even those to whom 
= t antipathetic were ready to allow 
mreat t gh it 1s, 1S from the 
; e on Now that t 
d time to grow together in 
i t play by Martin Harvey and 
(amphe it the | eum Theater this weel 
t reversi the process of thought 
from the standpoint of the opera 
re experience, for though nothing 
io { rm t i | whi has become 
| é { latter generally drops completel 
,. el e do No on remem 
et Othell nor would he, even if 
2 t y S espear for the play 
e % 1 era d gi n tand 
f ne fe i! | ises that the 
7 t r ifferent that to criti 
f the other fitile But 
t laet ) for the mus 
t intere t play, not t 
‘ t «coe i pertectly that 
poken play gi ense of | 
{1 | ‘ ne real 
positive the qualit es 
F 
F rest extraneo to the drama, it 
| ises inherent in the drama 
{ 4 the 1 t pertect spec 
« t ‘ in Debussy’s vy 
beautifully expressed by i 
1 et p 1 yet the ictors 
a p rt that he makes 
a y I ( int i ( ears the elo 
. ‘ ne glaringly obvior Phis 
( t ‘ m p rormance cru 
\ f illustration we may point to 
ea Cx ieve reads Golaud’s letter 
1 ed most like the read 
y Ly ule xion r those of the actress 
rt at the | eu 1 Ine e had the monot 
) mi wl 1 they ire mn 
. tar what they read and 
e ot | ill the emphasis 
t i t childre 
thie cr W rt il, md thi 1s 
Reba r et t for the n ian to dwell upon, 
da the essential artif 
TY per Yew y has proved 
possi t ike Simp speeches 
\ Cl emoti |, and his must 
t ri tha every actor 
bs 1 rt in Debussy’s score before he attempts 
brut thi o addition to the play itself 
« that if we heard the play faultlessly 
t /ve ! mi Debussy's vocal 
t ‘ Mrs. Patrick Camp 
; lart Liar ys ti them vorees did in 
22 ¢ then ck nm 1 S1 il 
rt rly t the moment whe 
in the dow 
1 the found in the rchest! 
il d proportion to the 
t \ \ 1 t t very Op] Stic 
i Faure’s music 
t t wee it the Lyceum. is not in the 
‘ f being musically common 
t ts few theme re beautiful and 
; dinary the way it is applied to 
t the ief characters and 
y ‘ 1 i ind emphasize 
it inst them. One ts 
= : t prepare the way for the tragedy 
‘ \ istiul lody wh seems associated 
t mp ive which suggests 
ull whict trikes across the pre 
ke ‘ lt little symphonic 
: t t ttenti ind leading so well to the 
+ ‘ t In Tse it is something 
W 1s stops and leaves one face te 
ew talk in plain t s With this pre 
es W i i Almost all the rest 
xception of fragment of childlike music pre 
Ving scene, is-only turther emphasis of the same 
is whi y w scarcely bear when 
- tly present the play itself 
: { is been accused of monotony, and with a 
rt ul it of justice, though for different reasons. It 
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is true that his technical method is exceedingly monotonous 
in the most literal sense, for all the tones of his scale bear 
the same relation to one another. The more familiar music 
founded upon the whole tone-scale becomes the more one 
limits and the more one won- 
Debussy has 


realizes how narrow are its 


ders at the great variety of things which 
managed to say by its means, at the strength with which 
he brings the deeper ideas of the drama into prominence. 
\ll his best music is brought out by these ideas, not by 
merely descriptive features. One is surprised at first that 
description takes so small a place; that such things as the 
falling of Mélisande’s ring into the water and the shutting 
of the castle doors upon the lovers are passed over so 
lightly. A 
and, surrounded as it is with other orchestration, it is far 


single glissando on the harp pictures the first, 
less prominent than the soft, resonant chord on the stri. gs 
which the incidental music provides in the play. 

Soft muted horns dull thud of the shutting 
doors and the touch might easily pass unnoticed as a piece 


give the 


of description if it were not immediately followed by the 


most intensely emotional passage in which Pelléas ex- 


‘Il est trop tard 
Italian or German schoo's would have reveled in realis.n 


Any modern composer of the 


cians 


at these points, but Debussy will not fix the attention of his 
upon them until their significance ts understoo.! 


But his power of enlarging 


auche ce 


by the characters in the drama 
upon the underlying ideas is nowhere more clearly shown 


His 


of illuminating the quiet wisdom of the old man, whose 


than in the way he is inspired by the words of Arkel. 


Way 
ife of action is long and who lives wholly in the 


past 


spirit, is the thing which has made his music most neces- 


iry to Maeterlinck’s drama. 
with Arael'’s famous 


pitie du 


Act IV, 


j'aurais 


Ike end of the scene m 
Dieu, coeur des 


words, Pe} | j étais 


Few composers could have 
line as 


hommes,” 1s an instance of tt 


resisted the temptation to make much of such a 


this, just as few actors can resist taking the center of the 
and delivering it with uplifted hands. Yet the com- 


poser or the who takes such a chance is surely vio- 


t 
stayue 


actor 


lating the character in the worst possible way. There 1s 
excuse for the actor. He has only the one moment in 
which to make the thought strike home to the audience, 


but that is where the musician can reach out into a more 


Those who have seeh 
and are 


ideal realm of thought and feeling 
forget the 
words apart from his 


Debussy’s opera can never passage 


never like ly to be content with the 
He does not turn Arkel into a preacher. The words 


on quiet tones surrounded by 


mus. 
are said, or rather chanted, 
for the 
But it is not disposed of with 


i it ruminating phras« strings and low chords 


m horns and trombones 


the fall of the curtain, for from it spreads out a rich or- 


chestral passage in which the sorrow for the hearts of men 


is up in one great outburst of strong rhythmic sound, 


wel 

which, when it has spent itself, gradually fades into the 
next picture, that of the child who cannot lift a heavy 
stone Without such a passage as this Maeterlinck’s tale 
een mly half told 


LOUISVILLE MUSIC. 
Lovisvrtite, Ky., Aujust 1, 191 
The midsummer of the Louisville Choral Club 
was held at the beautiful country place of Mrs. W. R. 
Belknap, Saturday night, July 29. The special feature of 
entertainment was the Carrie 
‘Cara Sapin” was heard recently in New 


meeting 


the evening's singing of 


Sapinsky who, as 


York, where she expects to make her home. Another 
singer whose performance gave much pleasure was Tonica 
Frese, daughter of the well known musician, the late 


Wilham Patrick O'Sullivan, who has been appear- 


ing in numerous successful concerts in Chicago, was heard 


I rese 


in several of his isit.ons; arrangements of old 


Irish mek 


own com] 


dies, and some impromptu choruses completed 


informal program 


nner 
The Liederkranz Society, Anthony Mollengraft, conduc- 
its usual summer night festival at Senning’s Park, 
Mollen- 
graft has been re-elected musical director of the Louisville 
Musical it the May Festival met with 


general approval 


tor, gave 


the program consisting entirely of choruses. Mr 


Club, whose work 


zRre 


Amanda 


Mall had the 


of hearing her during her recent visit to this city. 


The Louisville friends of have 
ple asure 
On Sunday she sang in St. Mark’s Church, and several pri- 
vate musicales have been given in her honor. 
nReR 
Louisvilk more active musically this 
year than ever before, arrangements having been made to 


Among the 


promises to be 
bring a number of artists for recitals, etc. 
first of these to be announced is the appearance of Vladimir 
de Pachmann, who is expected some time during the month 


K. W. D, 


of October 





Hoegsbro Recitals. 
Inga Hoegsbro, Scandinavian pianist-composer, will give 
three programs in Quebec, Canada, devoted to northern 
music. Miss Hoegsbro will also appear on the Pacific 


coast, 


R. E. Johnston, of New York, to Eugene Ysaye. 
scene of the affair was the Grand Hotel. 
the list of guests, together with their greetings to Tue 
Musica Courter, follow: 


R. E. JOHNSTON DINES YSAYE. 


A dinner was given in Brussels on July 26 by Manager 
The 


The menu and 


























Cairns to Sing at Worcester Festival. 
Clifford Cairns, the New York basso-cantante, who will 
make his delut at the coming Worcester Festival, is con- 
after several 


Canadian woods, 


Mr. Cairns will be one of 


ditioning himself in the 
weeks of sea air at Siasconset. 
the four soloists in the Beethoven Mass in D major, and 
those who know predict that the young singer will give a 
good account of himself, It is the general practice of most 
singers to avoid vigorous physical exertion, but Mr. Cairns 
is an advocate of brisk use of his muscles quite to the 
same extent as his lungs, 

one has led prior to the 
“To turn 
exercise 


“It all depends upon the life 
time a singing career begins,” says this basso, 
suddenly from physical inactivity to unusual 
would, undoubtedly, react unfavorably upon the voice. But 
those who have been athletic before turning to sing pro 
fessionally may safely continue fairly violent exertion 
afterward. I believe if [I did not do my regular physical 
work every day that my singing would suffer.” 





Active Season for Leon Rice. 

Leon Rice, the New York tenor, will take a vacation 
during August, having cancelled all his engagements but 
two in the vicinity of New York. Mr. Rice has had a 
remarkable season, having sung almost continuously even- 
ings, afternoons and mornings for the past season. For 
next season he has booked the most active period of his 
career. Mr. Rice, as usual, is to be accompanied on his 
tour this year by Mrs. Caesar Rice, his efficient and popu- 


lar accompanist. 
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: 
Why Is Sousa? and Persians. I carefully weighed the conditions sur Bispham President of the N. A. 0. T. 0. S. 
[From the Adelaide, Australia, Advertiser.] rounding these musical bodies and their governing int " ines aaiitien inlelinineene geitnain thee: ineieee oll Nat 
John Philip Sousa is one of the outstanding figures of ences and concluded to form a fresh combination in whi Association of Teachers of Singing failed to send out 
the musical world today. His marches and his band are | would be goat: a ae ; poe uncements of spham’'s « s president 
alike world famous. Opportunity was taken of his pres ater for the m ge few, aNd | 2 - the organiza eting w Mr. Bispha va 
ence in Adelaide by a representative of the Advertiser to sell: Comnnaeey wets Fe 7 — nanimously elected was held the late spri the 
obtain from him some account of the formation of his have the h we a . 4 emg op en studios of for r pr lent, Herbert Wilber G N 
band, and the reasons for its peculiar construction, for it tee ntl mce of tone, secondly 10! 7o1 Carnegie H New Yor W t { 
is like no other musical combination in existence. Mr.  'PHelty of qua sear ee plat f the reor will 1 cle In t 
Sousa proved quite ready to talk of the genesis of his yong en kor : CCIEESM bd . meantin ill interested in t ar f tea N ging w 
“band orchestra,” as he calls it. He said: ized in the beginning that hen 4a etagsre — ages: be glad to know that one of the eminent singers of A 
“I learned very early in life that if musicians depet ded a ™ . d not lend “ emselves at d A a. 5 : , can birth consented t As t lutit I t omece 
upon musicians for their support, there would be no musi SCORE OF SUCREME EE rheref nat hate sweating eran ‘a society that has had a rather turbulent existence 
cians. The support of all art depends entirely upon thos: _ ee o Beet! bees Haydn or M = Progress Notwithstanding that peace has not reigned unbro 
who love art for art’s sake, and as music is universal om COMPRCARY OF i aremaiercnten harm sc iGhigapeicne-Blece * within the ¢ s of t ition, the men 
becomes necessary to heed the wishes of the masses if one 'S suppl ed by the big writers of today, such as Wagner lowing the ek f Mr. Bispham, wer 
hopes to succeed. The dramatic world shows the leaning nice rd Strouse, Eiger, vores Es ns = syiheue = ciently festive t their ual banquet ; 
of the masses in the fact that there must be a proportio os on ee wes: HOF TS. CARES THEE the Coma "took place at Louis Martin’s Caf Broadway 1 
of at least fifty to one when romance and comedy are op Pciniaonie — en see Bee pe “ a Forty-second street 
posed to tragedy. The fact is that the drama has depended _{t!lest scope and are most effective. The tone coloring of 5 
almost since its inception upon the will of the people, as OS® ©O" oe pedbgaice nd = iad 
opposed to the hothouse form of subsidized art, artificially '"Strumental body, that unless you have periect : Alice Garrigue Mott in Switzerland. 
heated, antiseptically watered, and wsthe tically cultivated by ful fect at benteos Seas srtgseirecielens 5 ‘ ’ \ (sarrig M < . ~~) 
long, lily white hands wn claim ts that my organization stands uniqu , I rest t to Tue M AL | 
“In the early days of the Sousa Band, the question was Posnm edhe sie mplement, being ' last w ! 
often asked why, with my training as a violinist and leader rather than class confined in the scope of ns . ; pi 1 ku \ ! 
of string bands, I did not organize a symphony orchestra — not incongt «6 Be we 3 : , t that " 
rather than a wind combination. It is perhaps an exem diately follow i ii res pens = W t y of t t 
plification of the old adage that man proposes and the . en ae, “Os ee se f 
\lmighty does the rest. Up to my twenty-fifth year it ‘4 . ation iainistnt ‘ g tig ts i t t t rilag 
never occurred to me that | would ever be associated with xampies of me sings Seearcnes sets : the t t 
a military band. My training and profession from my mmbining im my pr _— re gion : S write 
eleventh year had been entirely in string orchestral work tragedy, rhythmic mat Plies — = 
ind up to my seventeenth year I was either a violinist in a phihaiaes 
large orchestra or leading a small string band with viol 
or baton. About my twenty-fifth year I attracted the at Lena Doria Devine in Heidelberg. . 
tention of the Government authorities at Washington, and i eos. Wisialn: Sipaten “ie Bites: Waal , - fot ‘ 
was tendered the conductorship of the United State lieth aMmh tiie usialit mii eel tale , ed 
Marine Band, the national band of America. |! wera ae es take a TR SR ES ee 
the offer one of great honor, especially to a man as young Me aa Pe “ De sna ot pet P nina re are 1 
as myself, and immediately accepted it. The first rehearsa Hes ia + rs i Stabe ‘ 14 a om =. Mow Vad Dp 4 , 4 f ef 
with the band marked my initial bow as a bandmaster. | Se ae ae ay P r tities tek al hoo , f , aned 
had never led a military band before The Marine Band is a a te er dled tin: 4 a we Broade 
formed on the lines of the vast majority of the Germ 
and English military institutions, for it was a ‘double 
handed’ band That ts, one day it played as a string C SOPRANO 
orchestra, the next as a brass and reed combination l 0 
like all outfits of that character, it was vague in its 4e Representathe: 
strumentation and elastic as to numbers. Duplicatior f Q es BRACEY BEAUMONT 
the commoner instruments was oftener found than cl N 603 West 138th Street 
icteristic tone ind the desideratum seemed prin N New York City 
ipally to confine ! thematic material t three leading E Telephone 4224 Audubon 
instruments et, the cornet and the nit HE Pessoal eel — 
in their reed band work As the work of | of the Cc 
character of the Marine Band depended very largely | BARITO NE 
climatic conditions, that is, in the winter months it played 
usually as a string band indoors id in the summer A Representative: 
n" inths is a military band itdoors, and as it also pet U BRACEY BEAUMONT 
formed the duties of a regimental band: t tl Marin D 603 West 136th Street 
, New York City 
Corps, there was no great opportunity t depart from the E Telephone 4224 Audubon 
traditional instrumentatior f the military band As | — — —— ——— 
grew in popularity as a composer of marches, there wa 
demand on the part of the American public to hear tl o 
band I conducted, and to see the man whose name was 
spreading throughout the country as the conductor of the R 
national band and a successful mposer herefore Pres Oo 
ident Harrison permitted me to make two tours of the # 
United States with the band, and it was during the second D 
o . rol oO mitahsts o eV k nd Chicago 
Sear eA tetas eee wana ae pelea’: vail The Eminent Pianist. In America, 1911-1912 
tion and organize a band or orchestra on lines of my ow ALREADY ENGAGED BY THE 
selection That led t the formation { what known N.Y. Phitharmonic, 5 appearances Boston Symphony St Leuls Symphony 
‘ . N. ¥. Symphony Minneapolis Symphony Chicege Themas Orchestra, 4 appearances, and 
today as Sousa at d his band These peopie guarat teed my Cincinnati Symphony St. Paul Symphony many other leading socicties. 


salary for five years, and gave n 


«sare blanche "LOUDON CHARLTON, Carnegie Hall, New York 


organizing. 
} MASON AND HAMLIN PIANO USED 


1 had before me four distinct bodies, comprising the ir 


strumental combinations, to select from. First, the purely 
brass band, of which there are several excellent examples 
notably the ack Dykes, the Besses o’ th’ Barn, the Hal: 
fax Brass I and a few others in Great Britain, France, 
Canada and the United States Secondly, the so-calle:! a Pel 
military hand differing in its compésition mm every country 
the best examples of which are found amongst such bands ~ 
’ 7 +t ae 














is the Royal Artillery of Englar e Grenadiers an 
Coldstreams. Thirdly, the beer hall or casino string band VIOLINIST 
large or small, according to its environment Among 





the test known as the Strauss, the r. the Komzak, of 


Vienna; the Parlow, of Germany; the Casino, of Mont Second American Tour Begins October, 191 | 


Carlo, and the Bi of America; and fourthly 





the essentials for a perfect per 
formance of the classic writers, such as Beethoven, M Already engaged by the leading orchestras and societies throughout 
“h, ek Among the finest exat iple s were the Bos the country 


phony orchestra, contaming 


zart, Bac 


ton Symphony Theodore Thomas, the Philharmon: f 

te lle. of Manchest conducted | Ur. Richter 

ager sae ee ee ey eae Management: ANTONIA SAWYER 
etc ¢ mei te " c ‘ < ‘j | ¢ roads ere erty 


clearly defined, to the extent that I realized that each of Metropolitan Opera House Buliding, 1425 Broadway, - New York 


these musical bodies was hemmed in by hide-bound tradi 


By special arrangement Concert Direction DANIEL MAYER, London 


° } } — | 
tion and certain laws as unchanging as those of the Medes 


mayne batts? 
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nent the coming MacDowell 

H August 16, 17 and 18 1s 

( ( f Bostor ontralto in 

nber of which are Adele 

{ e H m4 r, and Gwilym 


1 will give 
the inion of all who are acquainted 


Cast vice nd artistic method of 


f beh DD. lordar gift of land to 
1 { ervator that titution is at last 
plar for ef rging the school, thus 
thie many student who have been re 

, unt of lack of a mmodations 
Madi MM } Ste ¢ 
echie 1 \ eT ne i spending a 


1 Bullard says that her com 





GATTY SELLERS °°” ?ce7"". oncerts ie 
» 2 , cil. rorr-12. With th King’s / 
mt N ml! 5s, Can ‘ada. 
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Management, J. E. FRANCKE, 24 WEST 3ist STREET, NEW YORK 
CONCERT DIRECTION 1671 Brosdway 


LE ROY HETZEL © «0° 


Phone 6160 
Summer School of Vocal Music 


Madame von KLENNER 


America’s representative of the great Garcia Method. 
Announces her usuel Summer Sehool at 
POINT CHAUTAUQUA -« - New York 
Repertoire, Laaguages, methods of teaching, Operatic 
and Oratorio Tradition, Interpretation, Reeltals. 
Address tor -—r- 301 WEST 67th ST., NEW YORK 

Opens June 26th 


our SPAN ER tao: 


The American Exponent of “‘Bel Canto”’ 
ANTONIA SAWYER 











Management: 


Metropolitan Opera House Building 
New York City 


‘ : ALTHOUS Eiieer 
Tenor 
Management: WALTER R. ANDERSON, 5 West 38th St., City 
IN AMERICA—Entire Season 1911-12 


ELSA RUEGGER 


"CELLIST 


Management, JAMES E. DEVOE 
25 Adeleltde Street, - Detroit, _Michigen 


MAX HERZBERG 
PIANIST 
Accompanist for Leading Artists 
Advanced Piano Pupils accepted Vocal Coach 
215 MANHATTAN AVE., NEW YORK. Phone River, 10200 


5 Broadway, 
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bined teaching and concert work this past season proved so 
strenuous that she felt the need of an absolute rest during 
the summer months, a part of ce the young singer will 
spend with friends at Sugar Hill, N. H. 
ne “te 

One of the closing events of the Convention of Asso- 
ciated Advertising Clubs of America, held in Boston dur- 
ing the past week, was the monster mass meeting at the 
Boston Opera House on Thursday, August 3, when ad- 
dresses were made by prominent men and women and 
music was furnished by Teel’s Band and the Pilgrim Pub- 
licity Association Glee Club. 


nee 
\ little spot in Maine bearing the fanciful title of For- 
tune’s Rocks is the place chosen by Katherine Hunt, the 


charming young singer of children’s songs, for her sum- 
mer’s rest. 
zeme 
Anna Miller Wood, of Boston, was the soloist at the 
Roman Catholic Church in North Berkeley, Cal., on July 


16, when she sang Bizet’s “Agnus Dei” with violin and 
organ, and received many compliments upon the fine range 
and ample volume of her lovely voice. 

nner, 

Among the younger singers to be heard at the Boston 
Opera House this year are Max Kaplick, baritone, and 
Sernard Olshansky, basso, the latter having been engaged 
by Mr. Russell immediately upon hearing him sing at a 
private reception in New York last spring. 

nner 

An interesting performance of “Electra” (not Strauss’) 
ws given by the Coburn Players under the leafy elms and 
oaks of the Harvard College Yard, August 2 

mene, 

Still actively composing music, though fast nearing the 
century mark, is the unique record of Prof. Luther O. 
Emerson, of Hyde Park, Mass., who has just celebrated his 
ninety-first birthday. Prof. Emerson began his career as 
a composer at the age of twenty-two, the result of his first 
effort being a song. At the age of eighty-nine he wrote a 
Mass in D flat, which he has unfortunately never heard, his 
total deafness making it impossible. Prof. Emerson is best 
known, however, by his “Golden Wreath” volume, a collec- 
tion of songs for use in the school room which is very 
popular among children, and for his religious anthems used 
extensively in many well known churches. 

\ a 

A talk by Evelyn Fletcher-Copp, 
Green Acre, Me., on “Unity in Music,” 


“under the Pines” at 
was most enthu- 
siastically received by the large audience of Green Acreites 
Though Mrs. Copp’s talk might appear to a strictly musi 
cal audience as too idealistic and far fetched, this fault, if 
fault it may be, is more than offset by the very practical 
results achieved by teachers of the Fletcher Music Method 


the world over. BLANCHE FREEDMAN. 





Elman Returns in 1912. 
The Quinlan International Agency 
Mischa Elman is to return to the United States under its 
management for a tour during the season of 1912-13. 
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Concerts, Oratorios, Recitals 
os nee 
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— Management: 

2 BRADFORD MILLS 
R AMERICAN MUSICAL BUREAU 

N 864 CARNEGIE HALL 

o NEW YORK 





ISABEL HAUSER CONCERT __ 
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SEASON 
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Direction: MRS. PAUL SUTORIUS, 1 West 34th Street, New York 











A. BONCI 


The World Famous Tenor, King of Bel Canto 
Season 1911-12-—Second Concert Tour—Season 1911-12 
Avaliable January 15th fo June 30th, 1912 
Management. HAENSEL & JONES, | East 42d Street, New York 
‘By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 
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THE COLLEGE OF MUSIC OF CINCINNATI 


Shation i MUSIC and DRAMATIC ART 


Endowed and Not Conducted for Profit, All monetary returns accruing to its own oy tm 2 and invested in Scholarships and 
ty. 


Improved teaching facilities. 


Latest addition to the facu 


MR. JOHANNES MIERSCH, Violinist 


Ample living accommodations for young men. 


Dormitory for Ladies. 


Send for catalog and booklet of professional men and women whom we educated. Address 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, 


Cincinnati 
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Salon 1 es It is of ate Ity, but a 
pramist of g al skal nake a ry br unt 
effect w . al nerely ving it mor und 
f ip 
Vier Nov lanpen—H 
( n-La i 
I s ‘ Kany (ng 
Ss v " thy il 
inguage Lat ‘ t et if 
(5 et 
whi ure called Blu garter Elfenreige 
NOTICE TO PUBLISHERS. is the most original in harmony, while the “Canticle of Erzahlung,” and er Spinnstube ectively. What 
This department is devcted to a review of old and new Love” contains the most natural and pleasing melod these titles me 7” Spe See 
music publications, musical works, musical literary works Many of the harmonic progressions are somewhat conver we do not know, as Englis the official language of 
and anything pertaining to the publishing of matters in nal, but there is nothing commonplace in them \nd country 
music. from first to last Jean Paul Kursteiner makes no conces The music itself wever. is © 
Only such publications and compositions will be re- ton to the popular tastes. He remains true to his ideal language of n ind is not t é it Germar It 
viewed as are deemed worthy of notice, and Tue Mv- nares night be Ire r Eng tl t ppens ¢ 
SICAL CouRIER reserves to itself the privilege of rejection. G Schirmer, New York. \mer It 1s lodi leasing, and 
It is also understood that any work or composition or Sonc oF THE BoATMEN oF THE VOLGA,” ARRANGED BY Har will repay the perf rs W ! erein, 
book reviewed in this column relinquishes its copyright to rietre Capy cially if one of t e1 er the other a 
any part or all of its parts so far as a review of the same This is a straightforward arrangement of the Ru n brother of some other pit For this music is written fiir 
can be applied.. This does mot mean that Tue Musicat song without any rhapsodical embellishments by the ar 
Courier assumes or claims any interest in the copyrights; ranger Full and effective chords are written under the 
it merely means that we are not to be held for any im- melody, which is left in its native half-savage, half-mono CLARA TIPPETT 
fringement of copyright by handling copyright publications ous simplicity Phose who heard the Russian Balalatka TEACHER OF SINGING 
er works in this department. Orchestra play the ng will be glad to have tl faithtul 312 Pierce Bullding Boston, Mase. 





Particular attention given to works of American com- transcription of it 


posers and their products. sg n H 
Essex Music Company, East Orange. BreitKhopf @ Hartel, New York. ew ig and 









Sonata (NauTIcaAL), For Prano, ny Ciara A. Korn lo You. Dear Hearr.” Sone nv F. Morris (1 
This ambitious composition contains three movements, This is a song in a more or less German style, wit Onan 
1amed “The Surface of the Sea,” “The Depth,” “On Ship ccompaniment that looks like a work of Bra I 
ae rei hy ‘ me , on erie" oa | tet } : 1 P Peunded Year Opens 
board,” and fills twenty-three page As the entire work armonic wealth embarrasses the melodi one Baayen dl 
is trivial and amateurish and not at all likely to come into composition, and the high notes and decla \ ' 
‘ . ewe ae | will + @ “omt - _— el rrecte ~~ 
the hands of our readers, we must pass it by, with regrets vil ever ¢ n mand the attenti a well ruct BOSTON, ASS. 
that so seriously minded a composer should fall so woe melody might have wor \rhe hest effect of this song M 
fully short of her mark be made only by a good pianist and an accomplished \ GEORGE W. CHADWICK, Director 
neare ist. Its charm can never overcome the tec! 
a 1 , ser ha st in the nath to ponularit 
Kirsteiner and Rice, New York. . npose i itl rity 
ner, 


luree Dramatic SONGS, FOR LOW VOICE, WITH PIANO AC 
The Boston Music Company, Boston. 


COMPANIMENT. By Jean PAuL KURSTEINE! 

rhe difficulties of composing a truly dramatic song are From tHE LAND or THOUSAN LAK Ten Ski Hk 
reat It is the easiest thing in the world to overstep the FOR THE PIANO. By Jean Sineti 
narrow path of dramatic truth and lose on self in the hese poetic little pieces ar nt ¢ Ip to ‘ c 
vilds of melodrama when one quits the quiet lanes of Lyrical Pieces for pian They are short and tor 
lyrical song We were pleased, therefore, to find that Jean greater part of the time in the styl f elegies 
Paul Kiirsteiner had been able to cope successfully with turnes [hey appeal more to the musician thar 
dramatic episodes in his three songs submitted to us, with student, not that they are technically difficult, but that tl 
out losing the lyrical charm of melody He never finds it emotional content is deep, requiring high interpretative 
necessary to be harsh and ugly in depicting the intensity of ability on the part of the performer to get ! 
the words. We may remark, in passing, that Shakespeare, them 
the supreme artist, always masks his tragedy behind forms A TRaAves ul ACI (Turoven 5 . y P 
of beauty. This is a lesson composers should take to heart Wacus 
Phese three ae matic songs are ‘Song of Life,” It is a popular mposition in rapid waltz form without 
“Canticle of Love,” “Invocation to os.” The third son any of the distincti nd cleg e of ( Valses de 
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' 4 BARITONE 

TEACHER of VOICE “Garcia Method.” Recital Oratorio and Opera Bits Oratorio, Recital 
Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler F nd “ 
Seattle; Susan Darlington Peirce California; Blanche Goulet, coloratura sopranv, and Charies H Sa e Opera 
Clark, bass, soloist First Universalist Church. Worcester. é Teacher of Singing 
wm 


Address: 70 Westiand Avenue Tel., 3096 R-B. B STUDIO : New Ceatary Ballding 177 Buntingtes Avenue, Bostes 
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Mr. Ernest SGHELLING (x=:' 
SPALDING’ S resent 


Already engaged for the, WORCESTER/FESTIVAL September 30th CHICAGO—With the THEODORE THOMAS ORCHESTRA 
MINNEAPOLIS— With the MINNEAPOLIS ORCHESTRA 
And by many of the leading clubs and societies in this country 
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to “the Chevalier Handel” from a pamphlet entitled “The 


mundane affairs as lectures ae the Oxford nichdaesieial 
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ocal Instruction. 





rooms. Founded by F. Mendelssohn-Bartholdy in 1843. 


music, literature and asthetics. 


/ Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


su vind Stee". «| MORTIMER WILSON 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert hall and two small halls, also fifty teaching 

: Yearly attendance, 950 stu- 

; dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

3 The course of tuition includes every branch of musical instruction, namely : Piano, 

Ree all stringed and wind instruments, organ, solo singing and thorough training for the 

; opera, chamber music, orchestra, and sacred music, theory, composition, history ot 


Theory and Com on 
FI na Pm agg 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 











DR. ROENTSCH 











AGM: ribed to meiner geliebten Mutter, Oxford Act”; and in reference to a performance two Society were permitted within its sacred precincts—and 
ire for meiner geliebten Grace, days later of “Sieur” Handel's “Athalia” the author says: more, when that society was allowed to furnish it as a 
Russian works in Tschaikowsky’s scores, “The company in the evening were entertained with a museum! As if it were not already sufficient of a museum, 
( . Wagner's, but we do not see the  spick-and-span new Oratorio, called ‘Athalia.’ One of the with its perpetual ghosts of so many illustrious dead walk- 
’ of only German in the works of an American Royal and Ample (members of Christ Church) had been ing around and around within its portals! 
e works are published in America. It aying that truly ‘twas his opinion that the theatre was Sefore dismissing this charming and valuable storehouse 
: thing but affectation, and not an inherent and — erected for other-guise purposes than to be prostituted to of informing and amusing knowledge, I cannot refrain 
: e defect, such as a bad ear for harmony, or a company of squeeking, bawling, out-landish Singsters, let from quoting two delicious verses. The first consists of 
melodic inspiratiot the agreement be what it wou'd.” the words of an “Air sung by Tweedledum in the New 
{ Py By Atrrep GRUNFELD Both the “Benefit Concert” and the “Prodigy” seem to Interlude,” piece to be found in manuscript in the 
li ICOLIQUE, FOR io—By RED GRUNFE! : . 2 : 
i have been as well known in the early days of the Oxford Bodleian Library: 
: ' mb f tl gy and the : 
, peony res Bis - a Music Room as they were in the wider musical world a Shall a thrummer, a scraper, a man of brown paper 
omething Chopinesque in its refinement, century and more later. Of the latter the most exalted, Dare thus to our teeth to belye us? 
r | ire som hi 00 cnr é ’ 9 r; " sha orgs ‘g ive anc ? 
ics a mewnat % hromatic to bey think, was the (later) famous Dr. William Crotch, who Shall rgan submit to the Pag ipe and Kit 
eT vit lt ic ti efi usic to av as Ss . i : —_ . Swear louder, swear louder, Tobias? 
hops It is thankful musi play as it Ti subsequently became professor of music in the University. ee e3 om 
~ e hand yianist, and it has sical . . : ar. The aie te of the te acum a0 Handells 
' and of the pianist, and it has musical Ay advertisement in the Oxford Journal of July 3, 1779, The air 1s of the type known as Handelian, — 
idition sets forth the fact that “Mrs. Crotch, from Norwich, begs rhe other verse is extracted from an ode, written in the 
leave to acquaint the ladies and gentlemen of this Univer- Room, to Catalani, by an enthusiastic, “poetastic” ad- 
aie The Oldest Music Room. sity and city that her child, who is not yet four years of ™irer. It runs as follows : 
d age, will, by permission of the Vice Chancellor and the Still didst thou smile, and warble stil, 
’ ‘ . > ae E’en as the lark, so sweet, so shrill 
Dr. J. H. Mee's delightful record of “Th Stewards of the Musical Society, play upon the organ at piegee bes Fray Sree: oer 
: 4 ’ : ed That sirgs unheeding any 
i Europe,” which room is, according the Musick Room this day, at 12 o'clock.” Four years Like hers, thy notes to Heav’n aris 
doctor e Music Room at Oxford, I had later this genuine prodigy, “Master Crotch, the Musical Thou art a native of the skies 
Ge | at Leipsic could lay claim Child,” once more played in Oxford, this time upon the Angelic Catalani 
d thought reminded me that, organ, harpsichord, and violin, and a month after this 
Ci aus Concert institution still exists “~ - arance he was allowed a benefit. ee Hummel, Edwin A. Abbey Dead. 
if ul it is heen removed A thir then a stripling of nine years of age, produced a quartet Ri tic ae 
- i ; f : = . ; In the death on August 1 of Edwin A. Abbey, the noted 
> f to mi the 1 ection of the Music with horn obligato and played a sonata for harpsichord; ; : : ing : - 
? : American artist, musical Boston will feel with additional 
, which in the sixteenth century was “a while a short time previously Miss Poole, afterwards Mrs. : ; : 
; , ; ; os poignancy the loss of this great man to whom the public 
for those musicians that were called the Dickens and one of the historic singers of her time, “not 
cyegftse ; ; ; : licrary there owes its valued acquisition, the painting of the 
ihey wer rounded (ue ibeth, who yet eleven years of age, perk rmed two songs, composed - 
: . ; ca i “Quest of the Holy Grail.” Conceded a masterpiece by 
nusicia there were officially five of them ly Dr. Arne, at our Musick Room; also played the Twelfth i ; : Re 4 : 
: : : a connoisseurs who have admired its perfection of detail, 
d in King street The Musik Sonata of Paradies, which, making but a small allowance tlie : i 
i the absolute fidelity to tradition of dress and heraldry, and 
btedly was used for many a year, not only as for her tender years, has never been exceeded, if equalled, ‘ ye ; ; Y 
a ; the perfect proportion of its architectural scheme, it has 
elry f ia ta as a place in in this century rhis is of interest, since Crotch became, ai: : 
ge : , ; : a : proved a source of endless interest to visitors at all times. 
t id exerci their skill. But long ago it as I have said, professor at Oxford and first Principal of oa a : 
‘ . ' wigs ; ae While Abbey spent the greater part of his life in Eng- 
resent 1 in any upe or form, and now, the Royal Academy of Music; while contemporary critics 4 z 7 pa , a 
. j ; w . land, whose quaint historic associations proved an irresisti- 
erve it is an object of interest in the in Vienna deemed Hummel as great a musician as Bee- . : 
! - ble lure, he still loved his own country best and always 
“ ‘ vhi made n f in guide thoven—a verdict that Dr. Mee rightly says posterity has : : bale Phe — 
ee ; , : ke took a keen interest in all affairs pertaining to the welfare 
efit of ler not verified, though it still performs some of his com- . 7 
or of America. 
% \ ear ‘ to imply by the title of his book positions. ; ; 
; : aPe" ‘ ; Born April 1, 1852, the celebrated artist was at the zenith 
"\ rected for the purposes of As to the distinction of the players and singers who gga 
: : : of his powers when the obscure internal disease which 
therefor \nd there is not appeared at the Oxford Music Room Concerts it is quite ‘ : nt pes yee 
" : attacked him cut him off in the midst of his fine career 
his implication. Anyhow, unquestionable. Rosalbina Caradori, subsequently Madame 
| in making t a very good Caradori-Allan, and “Kitty” Stevens, later Countess of . " 
, iewritt ell-printed. ane Sst two of the greatest singers 1 ‘early pe [ . 
vell-written, well-printed, and Essex—two of the greatest singers in the early part of the Carbone Pupil Booked. 
‘ resti volu the result evidently of pro- last century—Dr. Mee says were among those oftenest in . ; - ‘ ; 
a ; : Philip Spooner, son of ex-Senator Spooner, of Wiscon 
ible ntribution to the Oxford; and even the great Catalani revisited the scene of . ; ye 
: ‘ sin, will make his debut in concert next fall under the 
ex | many an early triumph in 1824. Again and again the names s , : 
SJ ot A : mi a ; management of Antonia Sawyer, who has already booked 
v pened in 1748 Hick recur of Sapio; of “Master Thalberg,” yet another prodigy ; : * ; Bini. 
; , . him for several concerts. Mr. Spooner is a lyric tenor with 
( trewer street was built, it is true, of the great Lindley, facile princeps at the time among ae : 
oe : : , ras cr , a very sweet voice, educated at the school of bel canto of 
: rlies nd there Mozart and his sister English violoncellists; of Cramer, the incompara'le or- . a : ; 
Y : ‘ : ; which Signor Carbone is a well known exponent, his 
s ( I} ere no trace says D Mee, chestral leader; of Mrs Knyvett ; of Malibran, the im- * P i 
: , ' se A ae method having been highly praised by the great tenor 
ff of 1 r performers being at mortal, and her brother Garcia, and of De Beriot, pre- ; eR et : 
a 2 ge Bonci, who says: Signor Carbone is a master in the art 
Unfort te the earliest history of the eminent violinist, and husband of Malibran; of Grisi, ‘ ; m y 
J; : ; ; ‘ , Of singing, not second to any other teacher in America or 
cs etled in mystet But enough re whose children, according to the tale, she preferred to call : , 
: , in Europe. I recommend hin hearcdly as a true, comp: 
t tere f the period. Dr Grisettes after herself, and not Marionettes after her illus- : a 
: , : : _ ient exponent of the Italian bel canto. 
fort prof I f music at Oxford, trious husband; of Clara Novello, later Countess Giugliucci, rt ‘ . 
; At his debut Mr. Spooner will show the results of this 
4 } dings as his contribution to who died but a short time ago though she had sung at : i 
: ; : ma : true Italian method, and also prove that it is not nécessary 
edition f Wood Ancient and Present Oxford as long ago as in 1836; of Pasto, of whom it was : ; 4 
‘ “ : © go to Europe to study singing 
ts Cit f Oxford 1773; but the account written a little unsympathetically, as I think, “unrivaled B i y 8 
‘ ! tself: it is too long to quote now Catalani is aksent and second only to her’—what _ 
ie fe 8 ‘ ea natter to give a clear idea would your modern contemporary prima donna do to-day Rossini, after finishing his great work, indu'ged him 
Re, ue of Dr. Mee’s book in the space to the unlucky wight who dared to describe her in such self in a long period of leisure, and did not write a line 
‘ [ full of amusing extracts  language—to-day when the genus objects to her name be- of music A friend once called on him and found him 
se ai t is of storie fact, and it has the ing printed in type the same size as that used for her sisters writing his autograph, with a sentiment, at the bottom 
g its vitali is it were, to its of lesser importance? Sontag made her first appearance of some photographs of himself One of these read 
4 Le the f lation of the Music Room a in England, “out of London,” at Oxford in 1828, and John “To M. Pillet Will, my friend and my equal in music.” 
was to be heard in Oxford. Dr. Mee Braham frequently appeared there “What!” cried the visitor, “you are not serious? M 
; rmal f Handel's “Esther,” which, by Then, too, Charles Kemble gave readings from Shake-  Pillet Will is not your equal in music.” “Certainly he is 
in the morning, for some reason — speare in the “Room,” and, if | may say so, some of the ~since I am doing nothing,”’ explained Rossini.—San 
juote veral caustic references old musical glamour faded from that room when such _ Francisco Argonaut. 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Docter of Music. 
Drescrors: Cart Hern, Aucust Frarmcee 

Instruction given in all bramches of music from Soccial Departments for Beginmers, Amateurs and 
firx beginning to highest perfection Professionals 

Thirty-eight of the most knewm and experienced f,., advantages to students: Harmeny lectures, 
professors : : é concerts, ensemble playing, vecal sight reading. 

TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 





JOHN B. CALVERT. D. D., President. 212 W. 59th St., New York City 
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OeRe ak SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Sur ' ern ens June 2¢ Students may register at any time 
Address s Registrar, oth F loor Auditorium Bidz. _ Chicago, New Phone Nos. 4868 and 4869 Harrison 
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CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY : BERLIN and FLOTTWELLSTRASSE ! 
‘ Address: Musikwolff, Berlir 
Preprieter and Manager of the Phitharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Nall, Kerlin. 
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oseph Lhevinne, Brussels String Quartet, Oskar 
ried, Gesellechaft der Musikfreunde, Stern'cher 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


“A great Piano! It satisfies me completely.”— Pugno 


**A tone which blends so well with my voice.””"— Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 








A. B. CHASE PIANes 


Artistancs 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at re OHIO 


Reference: The Edi n-Chief of THe Musicat 


CouRIER 


BUSH & LANE | PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 
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Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inetructere 


Education from beginning to fmish Full courses or single branches Principal admission thee: 
begin April and September Admission granted also at other times 


Prospectus and List of Teachers trom the Directoritum 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 
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STEINWAY 
PIANOS 


('GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of —o) 
Jackson Avenue, Borough of Queens \ 
Ditmars Avenue, Borough of Queens 
Riker Avenue, Borough of Queens 
AND 


Factories: < NEW YORK 





HAMBURG 





@. Paull, Schanzenstrasse, 20-24 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
} Jungternstieg 34, Hamburg, and 
| Koeniggractzerstrasse 6, Berlin 


Them ave ches veld by our accredited representatives in all principal cities all ever the globe 


STEINWAY & SONS 
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“THE STRADIVARIUS 
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Tone is one of the chief reasons the 
in musical circles everywhere. 


JEWETT tone has no equal among 
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JEWETT PIANOS 


JEWETT piano is known and admired 


In clearness and sustained resonance, the 


pianos of even nearly as reasonable cost. 





Manufactured by: 


Cc O., 


Boston, Mass. 


Leominster, Mass. 





























The many points of superierity 
were never better emphasized than 
in the SOHMER PIANO of today 


SOHMER 


it is bullt to satisfy the most 
cultivated tastes : : : : : 








The advantage of sucha piane 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists : 
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e*, 
aS. 
is known throughout America and Europe for its 


artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 
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NEW YORE WAREROOMS: 


81S FIFTH AVENUE 
Corner 324 Street 














THE AUTOPIANO CO. 


Factery and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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